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POPULAR  STYLES 

to  twit  your  tosto 
and  fit  yoor  grip! 

a  Extra  lofig  24"  tit* 

O  Extra  thf^  It"  tha 
O  Standard  20,  22"  til# 
o  Straiyht  koi^lat 
o  Toporod  handlat 
‘  #  Ball  handlat 

>  o  Poar  handlat 
on  •  Wood  handlat 
•  Corh  handlat 

8iy  ttylat  .  .  .  it's 
o  choota  tha  par* 
ina  for  yoor  vipl 
rttom-mada  of  fSn- 
tlroight  groin 
>la  —  thoroughly 
otonad.  WON'T 
ARP.  Booutifully 
nithod  In  pormn- 
xont  whita  Duco. 
F  ao  t  h  ar>light 
waight.  Mkrom- 
alor-axoct  topor 
bolonca.  From 
35c  to  $35.00 


AT  YOUR 
■I  IX  —I  DEALER 

DAVID  WEXLER  &  CO. 

Exclutiva  Dittribolort 

t33  $.  Wobaih  Chicago  ! 


"An  inttrumantoliit,  in  ordar  to  fully  onjoy  mutic,  mutt  hovo  a  lolid  foundation  of  mwiic 
fundomantali.  Tha  toochor  who  doot  not  giva  tha  itudont  thit  nocotiory  foundation  it  not  doing 
hit  job.  Contoquontly,  the  itudont  tuffari,  tha  band  luffori,  tha  diroctor  luffart,  and  to  do  iha 
poopla  (parantt)  whg  hava  to  littan  to  tuch  mutic.  Mutic  thould  ba  an  anjoyabla  axparianca  Id 
both  tha  littanar  at  wall  at  tha  parformar,"  layt  LaVarna  R.  Raimar,  a  Chartar  Mambar  of  Iha 
Amarican  School  Band  Oirocton  Atiociation,  and  Diroctor  of  Bandt,  Hoad  of  Mutic  Daporlmanl, 
York  Community  High  School,  Elmhurtt,  lllinoii. 

Mr.  Raimar  hat  hod  a  wida  axparianca  in  tha  fiald  of  mutic  oducotion.  Ha  rocaived  hit 
odvartca  troining  from  tha  Navy  School  of  Mutic,  VandarCook  Colloga  of  Mutic,  and  Norlh- 
wattorn  Univartity.  Ha  rocaivad  both  hit  B.S.  and  M>A.  dogroat  from  tha  laHar.  Ha  tlortad 
playing  tha  inora  drum  at  tha  ago  of  throa.  Ha  wai  a  foaturod  toloiit  with  local  Joliat,  lllinoii 
bandt  at  tha  ago  of  four.  Ha  won  many  tolo  contattt  in  Grada  and  High  tchool  compatition.  H* 
wai  ttudant  diroctor  undar  the  lota  A.  R.  McAllittar;  Attiilanl  Diroctor  of  Bondi,  Northwottarn 
Univartity  undar  C.  G.  Boinum;  Diroctor  of  Mutic,  Fort  Stockton,  Toxot,  Public  Schooli;  Oiroder 
of  Bandt,  Vandolio,  lllinoii  Public  Schooli;  and  now  dirocts  hit  wondorful  Clou  "A"  high  tchool 
bond  of  tha  York  Community  High  School,  Elmhurtt,  lllinoii. 

Mr.  Raimar  hat  judgod  many  lelo,  ontombla  and  band  contoiti  in  many  of  tha  mid-wotloni 
Stotoi.  Ho  it  populor  at  a  foitival  conductor.  Hit  many  accomplithmontt  ora  to  numcrout  lo 
print.  Suffico  to  toy  that  ho  it  wall  qualifiod  to  protont  hit  outttonding  band  at  thit  yoort  Mid- 
Watt  National  Band  Clinic  at  tha  Shormon  Hotol  in  Chicago. 

(Turn  to  pagr  61) 


Charter  Member,  ,\inerkan  .Sthool  Band  Directors  .Association. 
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With  tha  WHITEHALL  you 
get  naw  aata  of  action  .  .  . 
new  tonal  brilliance  .  .  . 
new  evennett  of  volume  in 
all  ragistert  .  .  ,  new  mo* 
chanical  iturdinett  that  re* 
titti  time  and  utal  Try  it  .  .  . 
today  ...  AT  YOUR  DEAIERI 


One  of  fi  Moderately  Priced 
Whitehall  Instruments 


DAVID  WEXLER  &  CO. 

Exclutiva  Oiitribulon 
823  $e.  Woboth 
Chicago  S 


Custom-Built  by  Skilled 
American  Craftsmen 
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LOWREY  organ 

PLAYING  60  THRILLING  "HI-FI  HOLIDAY”  CONCERTS  THROUGHOUT  THE  U.S.A. 


Thousands  thrilled  to  Fred  VVaring’s  “Hi-Fi  Holiday” 
on  tour  last  year — so  successful  that  only  another  tour 
would  do.  And  again  Waring  takes  the  magnificent 
Lowrey  Lincolnwood  (his  personal  choice  at  home, 
too)  as  featured  instrument  with  the  Pennsylvanians 
. . .  this  year  presenting  ptetite  and  lovely  Marjorie 
Mcinert,  one  of  America’s  most  talented  organists, 
in  solo  and  organ  accompaniment. 


For  Fred  Waring,  as  with  a  constantly  growing  list 
of  famous  musicians,  Lowrey  is  the  organ  of  first 
choice — oflering,  as  it  does,  the  purest  organ  tone, 
the  greatest  versatility,  and  an  immense  new  range 
of  sound  expression.  It’s  thrilling  to  hear  the  Lowrey 
in  concert . .  .  and  even  more  thrilling  to  play  it  your¬ 
self.  It’s  easy,  too.  For,  with  all  its  great  musical  range, 
a  Lowrey  is  the  easiest  of  all  organs  to  learn  and  to  play. 


oirr  .K) years 
oj  electronics 


THE  LOWREY  ORGAN  COMPANY 

7373  N.Cicaro  Av*nu*.LIncolnwoed, Chicago  40,llllnola 
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Marjorie  Meinert,  famous  composer,  arranger, 
jazz  and  symphony  concert  organist,  at  the 
keyboard  of  the  Lowrey  Lincolnwood. 


FEATURING  MARJORIE  MEINERT 


AT  THE 


Important  Changes  In 
Clarinet  Design  Announced 
By  Martin  Freres  Woodwinds 


Photograph  of  Martin  Froroi  clarinot  MCtion 
shows  now  "platoou  touch'*  foaturo  on  ro- 
dosignod  LoMonto,  Joan  Martin,  Coudot  and 
Martin  Froros  clarinots.  Ring  koys  now  havo 
bovolod  odgos  and  aro  slightly  widor  than 
formorly.  Boforo  improvomont  rink  koys  woro 
archod. 

Fitr-rcat  hing  ri'-tiesigii  of  all  ilarinctii 
in  ilic  four  Martin  Freres  WotKiK’inds 
lines  has  been  (oinpletecl,  and  all  in- 
striinients  now  iK'ing  shi|>|>ed  to  deal¬ 
ers  einlxKly  the  new  features,  it  was 
announced  this  month  by  Buegeleisen 
8:  Jacobson,  Inc.,  New  York  and  Tor¬ 
onto.  distributors  of  Martin  Freres 
WiMKlwinds. 

New  keyes,  new  tone  holes  and  new 
Ixtres  have  lu'cn  inc(>r|M>rated  in  the 
ten  clarinets  ol  the  I.a Monte,  Jean 
Martin,  Caudet  and  Martin  Freres 
lines,  which  together  comprise  the 
Martin  Freres  WcHKlwinds  family,  the 
announcement  said. 

.\  statement  by  .\blM>tt  and  f^arry 
Buegeleisc-n.  explaining  the  changes 
in  detail,  declarcxl: 

"The  keys  erf  I.aMonte,  Jean  Martin, 
(aruclet  and  Martin  Freres  clarinets 
have  lK*en  re-pro|M»rtioned  for  greater 
comfort,  faster  action  and  lighter 
touch.  Fhe  instruments'  ring  keys  are 
now  slightly  wider  and  have  Ireveled 
edges,  to  give  the  player  the  flat-sur¬ 
face  feel  of  the  plateau  oImk-.  When 
the  ring  is  fingered,  the  player  covers 


|K-rfectly,  getting  air-tight  closure  be¬ 
tween  the  ring  and  tone  hole.  This 
will  Ik‘  especially  helpful  to  the  stu¬ 
dent  with  small  fingers  that  need  to 
Ir-  guided  over  the  ring  keys.  We  call 
this  feature  the  ‘plateau  touch*. 

".\s  teaching  problems  and  students' 
needs  c  hanged,  .Martin  F'reres  went  to 
work  on  a  new  clarinet  Iwtre.  The  new 
(Turn  to  piif’r  22) 

Selmer  Distributes 

Speedex  Band  Stand 


Flxclusive  distributorship  of  the  new 
SiR-edex  band  stand  was  announccxl 
today  by  II.  X:  .\.  .Selmer  Inc.,  Fdkhart. 
Indiana.  .Xccorcling  to  Frank  Bundy, 
.Musical  Merchandise  .Manager,  the 
new  stand  designed  for  stability  from 
top  to  base  is  particularly  valuable 
for  schiN)l  use. 

The  ‘ups  and  clowns'  of  musicians, 
young  or  old,  is  controlled  in  the 
.S|K‘etlex  by  a  patented  position  IcRk- 
ing  clamp.  The  more  weight  placed 
on  the  stand,  the  tighter  the  shaft  Icxk 
grip,  yet  release  is  a  matter  of  finger 
tip  pressure. 


New  Leblanc  Activity 

Calendars  Popular 


The  (i.  Leblanc  Corporation,  kenev 
sha,  Wisconsin,  has  prcxluccd  a  nex 
musical  activity  calendar  that  has  re¬ 
ceived  enthusiastic  acceptance  from 
numerous  band  directors.  The  attrac¬ 
tive  red  and  white  calendar  provides 
an  extra  large  Im>x  for  each  day,  leav¬ 
ing  ample  riKim  for  notes.  It  is  also 
tinned  at  top  and  botton  and  contains 
s(>ecial  hanging  hcxrks  for  easy  display. 

.•\s  an  added  feature,  the  "posture 
chart",  illustrates  correct  posture  posi¬ 
tions  for  B[)  clarinet,  (arrnet.  .Alto 
Saxophone,  I'romixtne,  Flute.  Oboe, 
Bass  clarinet.  Baritone,  and  Bassoon. 
This  will  Ire  a  great  aid  to  band  direc¬ 
tors  when  giving  instruction  and  will 
provide  a  constant  reminder  for  stu¬ 
dents. 

The  Leblanc  Activity  Calendar  is 
available  through  your  Icxal  music 
store. 


PLEASE  MENTION  THE 
SM  WHEN  WRITING 
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matching  the  modern  style  of  Joe  Morello 
LUDWIG..  .most  famous  name  on  drums! 


opular 


Ludwig  the  drum  standard  of' the  world  for  tone  (fuality  and  craftsmanship ! 


AMRAWCO 


DRUM  HEADS 

#  RESPONSIVE ...  to  your  lighlott  touch,  to 
tho  •uggostion  of  o  roll  or  a  thundoring 
rim  shot. 


#  OOOD  TONE . . .  critp  and  thorp  from  a 
moro  whitpor  all  through  tho  dynamic 
rang#  to  tripio  forto. 


#  GAUGED  . . .  only  tough,  ovon  fibrod 
Am rawco  hoods  can  bought  to 
a  specific  gauge  thickness  that 
matches  your  style. 


A  new,  21  |);if;e  catalog  comprehen¬ 
sively  covering  the  entire  BesMiii  line 
of  brass  instiuinents  has  been  pub 
I  lishecl  by  C^.  Bruno  K:  Son,  Inc.  In- 
1  cluclecl  in  the  new,  illustrated  edition, 
j  Besson  Catalog  No.  125,  are  the  F. 

I  Besson  (Paris),  Besson  lU-IU,  Besson 
^  8-10  and  Besson  Stratford  series  ol  biass 
instruments,  totaling  50  instruments 
ranging  Irom  trum|H-t  to  sous;iphone. 
■Mso  covered  are  the  regular  and  coni- 
IK'iisating  nicKlels  ol  the  Besson  8-10 
sc’ries. 

To  assist  educators  and  other  |Miteii- 
tial  users  in  the  selection  of  the  pro|x;r, 
brass  instruments  to  suit  their  particu¬ 
lar  nec'cls,  s|)etifications  of  each  avail¬ 
able  model  have  been  listc*cl  together 
with  representative  photographic  illus¬ 
trations  and  complete  discriptions.  In 
addition,  there  is  an  interesting  sec¬ 
tion  in  which  the  action  of  the  Besson 
.Automatic  Compensating  System  is  clia- 
gramc'd  and  descrilred. 

For  your  copy  of  the  new  catalog 
see  your  francliised  Besson  dealer  or 
write  to:  C.  Bruno  8:  Son,  Inc.,  460 
West  34th  Street,  New  York  I,  N.Y. 
or  IKK)  Broadway,  .San  Antonio  6. 
Texas,  specifying  your  teaching  affilia 
tion. 

.Also  available  are  catalog  sheets  ol 
I  the  sections  on  Trumpets,  Cornets, 

1  rromirones  and  .Automatic  Com|X‘n 
;  sating  Baritone  Horns. 


Bruno  Publishes  New 

Besson  Catalog  No.  125 


HAVE  YOU  MOVED? 

If  you  have  moved,  or 
are  planning  to  move,  be  sure 
and  notify  us  of  your  old  as 
well  as  your  new  address. 
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when 
to  specify 
Besson 
8-10 
brass 

instruments 


Putting  a  Besson  “8-io”  into  the  hands  of  a  student 
says  he  has  arrived.  This  happy  step  is  a  never-ending 
source  of  pride  for  him  and  satisfaction  for  the  band 
in  which  he  plays.  For  here  arc  brass  instruments  so 
sensitively  designed  and  constructed  that  their  poten¬ 
tial  is  without  limit.  That  Besson  has  produced  such 
incomparable  quality  at  modest  cost  is  a  profound 
tribute  to  Besson  craftsmanship.  When  you  arc  ready 
to  share  this  rewarding  musical  experience  be  sure 
to  specify  Besson  “8-io.” Consult  your  dealer  or  the 
new  Besson  catalog  for  particulars.  From  trumpet 
to  sousaphone  .  .  .'world’s  finest  brass  instruments. 


BACKED  BY  BRUNO 

J, 

j 

Ca  Bruno  a  son*  INC«  4t0W.34lkSI..N«*YwkI,N.V.orll00BrMdway,SMAiitoiiioC,TiR.*laCMMda:8oos«yiHawli«Ltd..ToroRto 

liKl  NO 

1 

Inlarxting  litarolur* 
and  nom*  of  naorail 
dnoUr  on  roquoil. 
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A  DIFFERENCE  YOU  CAN 
SEE,  FEEL  AND  HEAR 


Wenger  Improves  Their 

Standing  Chorus  Risers 


A  new  "angle”  has  been  given  to 
the  popular  3  step  standing  diunis 
riser  with  the  addition  to  the  Wenger 
line  of  the  “St.  Olaf  Style”  riser. 

Designed  to  the  exacting  spetifica- 
tions  of  one  of  .America's  most  honored 
directors.  Dr.  Olaf  Christenson,  the  St. 
Olaf  Style  consists  of  5  units  of  3  step 
risers  so  designed  as  to  permit  the  same 
numlKT  of  singers  in  each  row,  to 
bring  the  ends  of  the  choir  around 
toward  the  director  more  sharply  so 
that  all  sections  are  equal  distance 
from  the  director,  and  to  permit  inure 
rcKim  for  singers  on  the  steps.  These 
effects  are  achieved  by  sharper  angles 
on  each  unit,  and  by  the  use  of 
unicjuely  shaped  end  units,  and  by 
deeper  steps. 

.\nother  innovation  is  the  use  of 
Tough,  genuine  rubber  tread  instead 
of  the  rublK.‘r-like  material  traditional¬ 
ly  used.  The  tread  is  protected  on 
each  end  by  steel  moulding. 

The  St.  Olaf  risers  come  in  sets  oi 
.'>  units,  accommodating  (iO  to  7ll  sing¬ 
ers.  'They  reflect  the  exclusive  Wenger 
features  of  seven  ply  fir  plywocnl  ma¬ 
terial.  all  bolted  construction.  shajKT- 
cut  edges,  and  one  piece  friction  bract's 
for  safety  and  ease  of  operation.  Kath 
unit  folcls  to  a  small  package  for  stor¬ 
age  and  trans|>oriatiun. 

Complete  details  on  the  new  Wenger 
■St.  Olaf  .Style  risers  may  be  obtained 
by  writing  direct  to  Wenger  .Music 
Kcpiipment  Company,  I*.  O.  Box  3U0, 
Owatonna,  .M  innesota. 


BLESSING’S  BEST  BY  ANY  TEST 

HANDCRAFTSMANSHIP  MAKES  THE  DIFFERENCE 


E.  K.  BLESSING  CO..  INC. 


ELKHART,  INDIANA 


When  Does  Your 
SUBSCRIPTION  EXPIRE? 

If  the  numbers 
12  -  58 

appear  on  the  lower 
line  of  the  address 
on  your  wrapper,  it 
means  your  subscrip¬ 
tion  expires  with 
this  issue.  Always 
check  these  numbers 
each  month. 

. The  Editor. 

4  E.  Clinton  St.  Joliot,  Illinois 


^'Hand’fashioned  since  1906''  is 
more  than  an  advertising  phrase. 

It's  a  Blessing  tradition,  rigidly 
observed.  Blessing  handcraftsman* 
ship  is  a  guarantee  of  custom-tailored 
precision  and  all  it  means  in 
response  and  results.  To  recommend 
a  Blessing  is  to  give  the  student 
musician  the  stimulation  of 
an  instrument  that  rivals  the 
finest  professional  brasses  in 
looks,  performance  and  i 

tonal  resources. 


IGetzen  bugles  are  chosen  by  the  country’s  greatest  corps. 
Your  corps,  too,  can  improve  its  performance  by  using 
Gctzen  bugles  and  the  new  G-F  equipment  which  adds 
j  so  much  versatility.  Getzen  bugles  are  crafted  for  cham¬ 
pions,  used  by  champions  . . .  and  their  low  prices  will 
,  surprise  you.  Write  for  free  catalog  today. 


G  to  F  adjustable  slide  with  exclusive  Getzen  “Automatic 
hair-tuning.”  Individuals  can  tune  in  “G”  to  their  personal 
playing  habits,  and  then  “F”  tuning  is  automatically  correct. 


I  "^(me-l^aianced" 

Dond  instruments 

THE  GETZEN  COMPANY,  incor^oratid  itkhem,  wimmsIr 
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Order  the  Weather  King  drum  head 
best  suited  to  your  requirements . . . 

Emperor  for  Marching  Band 
Ambassador  for  Dance  Band 
Diplomat  for  Concert 


12804  RAYMER  ST.  No  HOLLYWOOD. CALIF. 


ly  interested  in  the  study  and  perform- 
ante  of  percussion,  finds  himself  in 
quite  a  quandry,  unless  he  is  studying 
under  the  guided  tutledge  of  a  qual¬ 
ified  pntfessional  teacher.  'I'here  are 
so  many  branches  of  drumming  in 
each  field  of  percussion  tt)  l>e  con- 
sitlered!  .•Mso,  to  Ih‘  tonsideretl  are 
the  numerous  |x>tentiais.  unlimited  re- 
I  sources,  and  many  approaches  which 
!  can  he  studied;  uk)  varied  and  com- 
|)lex  to  l>e  "picked-up”  without  spe¬ 
cific.  regular  guidance  from  a  c|ualiliecl 
professional  teacher. 

In  Preparation 

Before  a  young  |X‘rtussionist  decides 
to  t'mhark  on  his  career  toward  he- 
toniing  a  successful  iiKMiern  drummer 
he  must  fully  realize  that  to  become 
I  successful  in  this  particular  field,  he 
will  have  to  devote  many  hours  to 
study,  practice,  listening,  and  obsen'- 
ing.  "'I  txlay,  more  than  ever  Izefore 
in  ja//,  the  drummer  is  fared  with  the 
problem  of  sight  reading  more  and 
I  more  difficult  parts.  No  longer  can  he 
get  by  without  In'ing  a  studied  musi¬ 
cian.  Now  he  must  lx-  able  to  read 
with  complete  confidence  any  kind  ol 
part  set  in  front  of  him.”  —  .Shelly 
Mann  Leonard  Feather  state's:  “Lhe 
I  typical  adult  percussion  artist  of  to¬ 
day  not  only  reads  music  but  has  had 
experience  as  a  composer  anti  arranger, 
anti  has  probably  Ixen  to  music  schools 
as  a  student,  a  teacher  or  lioth.” 

This  Ixing  the  case,  then  from  the 
start,  the  budding  nuxlern  drummer 
must  learn  rudimentally,  rhythmically, 
and  musically.  Only  then,  from  such 
I  basic  study  can  the  mtxlern  drummer 
be  ready  to  learn  the  techniques  parti¬ 
cular  to  the  field  of  mcxlern  drumming 
with  its  many  counterparts. 

Methodical  Procedure 

Basic  to  the  study  of  snare  drum¬ 
ming  are  three  essential  rudiments 
which  need  to  l>e  learned  and  applied. 
The  three  rudiments,  the  single  stroke, 
the  flam,  and  the  double  bounce  need 
each  to  be  developed  through  various 
I  technical,  rhythmical,  and  rudimental 
I  patterns.  In  the  early  stages  of  devel- 
I  opment,  when  the  single  stroke  is 


Ix'ing  developed  and  is  l>eing  used  in 
simple  rhythmic  exercises  of  4/4,  8  4. 
anti  2/4  meter  it  would  do  well  for 
the  mcxlern  drum  enthusiast  to  add 
the  bass  drum  with  the  right  frxx  on 
the  counts  of  one  and  three  in  lour 
t|uarter  rhythm,  (later  on  all  lour 
counts),  one  and  two  in  two  ejuarter 
rhythm,  and  on  count  one  in  tliree 
ejuarter  rhythm.  .As  the  exercises  in¬ 
crease  in  difficulty  and  the  drummer 
progresses  in  technical  proficieiuv  the 
Irass  drum,  which  has  Ixen  used  as  the 
unifying  forte  in  maintaining  the 
rhythmic  pulse,  operates  independent 
of  the  snare  drum  rhythms  and  we  find 
the  mcxlern  drum  enthusiast  becoming 
well-integrated  in  ccxmlination  Ire- 
tween  the  hands  and  the  right  fimt. 
.\t  this  point  it  would  do  well  for  the 
young  mcxlern  drum  enthusiast  to  re¬ 
capitulate  in  his  studies  anti  add  tfie 
scKk<ymbals/hi-hat  with  the  left  font. 
In  rhythmic  exercises  of  four  quarter 
time  the  scxk-cymbals  should,  to  Ix-gin 
with,  be  played  on  the  second  and 
fourth  count  of  a  measure.  In  three- 
quarter  time  on  the  second  count  of 
a  measure,  and  in  two-quarter  time 
on  the  off-lx.*ats  of  counts  one  anti  two 
or  on  the  counts  of  one  and  two. 

From  the  first  simple  beginning 
{Turn  to  page  52) 
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SLINGERLAND^DRUMS 


Walter  Beeler, 
Conductor  of  the 
Ithaca  College  Band. 
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A  handy  and  distinctive 
binder  for  10  issues  of 
THE  SCHOOL  MUSICIAN 

Now  you  con  build  on  ooiy  rotor- 
onco  library  to  tho  many  fino  orti- 
clos  and  clinical  columns  which  op- 
poor  in  THE  SCHOOL  MUSICIAN. 

Slip  ooch  monthly  iuuo  into  this 
handsomo  rod  and  gold  bindor. 

Tho  words,  THE  SCHOOL  MUSICIAN 
booutifully  ombossod  in  gold  on 
tho  covor.  It  holds  a  full  yoor's 
subscription,  and  will  mako  a  most 
ottractivo  addition  to  your  offico, 
music  room,  school  or  homo  library. 

Tho  bindor  has  10  romovablo  stool 
rods  which  are  oasily  oporotod  to 
put  copios  in  (or  to  romovo  thorn 
if  necossory). 

Doos  not  roquiro  punchod  holos 
which  dostroys  tho  oppoaranco  of 
a  profouional  publicotion.  Tho 
bindor  has  a  roinforcod  stiH  bock 
which  is  linod  for  groator  woor. 

PLACE  YOUR  ORDER 
$3.00  Postpaid 

Remittance  with  order  please. 

THE  SCHOOL  MUSICIAN 

4  East  Clinton  St.  Joliet,  III. 


By  David  Kaplan 


Woodwind  Instructor,  W’est  Texas  State  College,  Canyon,  Texas 


Let  Us  Stress  Fundamentals 

In  this  age  «)f  "gitiiinicks"  where  the 
easy,  sure,  eotniiiertial  way  si-etiis  all 
iiii|M>rtaiit.  it  iK-mines  tiecessary  to 
etii|)liasi/e  fuiulainentals  over  atid  over 
agaiti.  .Some  students  seem  to  think 
that  the  easy  way  out  is  the  l>est  way. 
One  cannot  substitute  “gimmicks”  for 
fundamentals.  I'His  is  a  fact  srnne  |K'o- 
ple  take  a  long  time  in  discovering. 

Of  the  abuses  to  fundamentals  in 
clarinet  playing,  no  «>ne  factor  is 
abused  more  than  the  tongue.  It  is  a 
basic  concept  in  tonguing  that  the 
tongue  shall  strike  the  recxi.  Yet,  we 
find  many  students  in  our  scIkmiIs  and 
colleges  who  have  by-passed  this  con¬ 
cept;  they  go  on  their  merry  way 
tonguing  the  lips,  the  teeth,  the  rtx>f 
of  the  mouth,  etc.  Only  by  stressing 
the  correc  t  action  of  the  tongue  in  the 
iK'ginning  lessons  and  continuing  this 
emphasis  month  after  month  can  we 
ho|K‘  to  bring  alM>ut  gcHtd  tonguing. 
There  is  no  "gimmick”  here,  only 
careful,  intelligent  teaching  by  the 
teacher  and  applicHl  effort  on  the  part 
of  the  student. 

.\nctther  factor  and  of  ec^ual  impor¬ 
tance  is  the  breath.  Taking  a  breath 
from  the  corners  of  the  mouth  would 
seem  to  Ik*  the  fundamental  concept. 
But  what  do  we  hiitl  —  students  breath¬ 
ing  through  the 'nose.  It  is  no  wonder 
that  the  tones  are  thin  and  devoid  of 
substance 

I'o  state  the  case  again,  we  must 
constantly  stress  fundamentals,  luncla- 
mentals  in  tonguing  and  breathing. 
Unless  we  do.  we  allow  our  students 
to  substitute  "gimmicks.”  There  are 
mcKlern  methcKis  of  teaching  clarinet, 
of  getting  a  point  across.  The  inter¬ 
pretations  may  vary  somewhat  but  at 
the  core  must  Ik  the  fundamental 
concept.  Let  us  not  forget  this  in  our 
teaching. 

The  Works  of  Gustave  Langenus 
Part  III,  Fritz  Kreisler  Solos 

The  Six  Easy  Solos  and  the  Six  Char- 
acleristic  Solos  were  written  for  a  defi¬ 
nite  purpose,  to  supplement  instruc¬ 
tion  at  the  elementary  and  intermedi¬ 
ate  levels.  The  Kreisler  solos  constitute 
a  series  of  a  very  different  sort.  Of  the 
eight  solos  (published  by  CJiarles  Foley 


Publishort  should  tond  all  material 
direct  to  Mr.  Kaplan. 


1941,  and  I92t>.  at  .80^  six  are  well 
known.  The  arrangements  serve  th? 
useful  purpose  of  providing  wholesome 
recreation  for  the  student. 

Caprice  Viennois  is  fun  to  play  but  it 
is  not  easy  for  clarinet.  Taken  up  tn 
tempo  the  Presto  %  is  challenging.  The 
clarinet  here  must  play  in  two.  four, 
and  five  sharps.  For  the  clarinetist  de 
siring  some  recreation  material  here  b 
a  challenge.  The  calibre  is  probably 
4  plus. 

l.iebrsfreud,  a  ^  .Allegro  in  concen 
C.  cIcKs  not  have  a  high  range.  This 
pleasant  music  requires  delicate  tongu 
ing.  The  grace  notes  must  be  grace¬ 
fully  executed.  The  grading  is  about 
3  plus. 

J.iebeslied,  in  the  ^  Landler  tempo, 
is  in  the  keys  cjf  Am  and  A  for  clarinet.^ 
The  range  is  not  high  nor  are  there 
any  technical  difficulties.  .Again  delicacy 
and  flexibility  in  playing  are  rec|uired 
in  this  (irade  2  plus  solo. 

Midnight  Hr  Us  is  short  and  easy,  prob¬ 
ably  the  easiest  of  the  series.  It  is  a  % 
.\ndante  in  .Ah.  The  clarinet  part  ex¬ 
tends  to  I)**.  The  short  solo  is  Tirade  2. 
Schon  Kosmarin  is  a  graceful  little 
numiKT  in  concert  F.  The  range  is  not 
(Turn  to  page  54) 
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4.  Bernard  Portnoy 
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Not  often  do  luch  distinguished  artists  act  as  critics. 
VThen  they  do,  as  here,  they  agree  MALERNE  has 
wdut  it  takes. ..and  more. 

When  superb  woodwdnds  arc  needed,  woodwrinds 
featuring  true  French  craftsmanship  and  full  voice, 
intonation  and  subtle  overtones... woodwinds 
priced  writhin  the  student  budget,  the  answrer  is 
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iindout 
this  exf  way 

Simply  write  and  tell  us 
that  you  would  like  to  try 
the  Hyperbolic  mouthpiece 
and  give  us  the  name  of 
your  favorite  music  dealer. 
That's  all  you  need  do.  i 

Write  today.  | 

i  @  @  I 

2*?S4SS9  J  Conv«ntioii*l  Hypcrtwlic  J 

J.W.  CAUFFMAN  CO. 

P.O.BOX  233  ELKHART,  INDIANA  | 


DALBEY'S 

OILS 

Hove  been  serving 
the  most  critical 
musicians  for  over 
50  YEARS 

For  Trombone 
or  Valves 
With  Dropper 
or  Swob 

• 

Your  Music  Dealer 
Will  Supply  You 


^‘Slipperiest  Stuff  Ever!’* 


T 

he  Brass 

pr"  u 

Jorkshop 

By  George  Reynolds,  A.B.A.,  C.B.D.N.A. 


Director  of  niiiuls,  CnrneRir  Institute  of  Tcrhnoloity,  Pittsburgh  13,  Pn. 


Braes  in  Yule  Season 

.\  woiulerful  sc'ason  would  hardly 
MHMU  (oniplctc  without  utiliriiiK  th; 
woiidiTful  |>os%il>ilitics  of  the  brass 
<|uartet  and/or  sextet.  I'lie  (Ihristiiias 
season  es|K‘cially  is  a  suitable  time  lor 
stbediilitif'  one  or  several  |K‘rlorinaiues 
by  your  small  brass  units. 

There  are  many  suitable  iKtasions 
lor  your  Kroup.  .Some  su^»estions 
would  Ik-:  I.  s|)etial  assembles  at  the 
s(h(M>l;  2.  Christmas  parties  ol  ^rroups 
within  the  scIxMtl;  3.  serenades  from  a 
suitable  vantage  |M>int  or  over  the  in- 
tertommuniiation  system  of  the  s(h<x>l 
where  a  suitable  time  and  situation 
exists:  4.  along  side  the  sthiMil  Christ¬ 
mas  tree.  .\s  a  seryite  «»r  treat  t«>  your 
iomniunity,  some  suggestions  would  in- 
tlude:  I.  at  the  services  of  the  various 
t  hurt  lies;  2.  from  the  Churt  h  tower  at 
an  appropriate  hour;  .3.  before  the 
eivit  dinner  tliil's;  4.  in  the  wards  of 
the  hospitals  during  visiting  hours: 

beftire  the  lumses  of  “shut  ins”:  and 
(i.  the  tower  of  the  town  hall. 

Sime  the  brass  tpiartet  is  very  easy 
t«»  trans|x>rt.  several  groups  toultl  sere¬ 
nade  an  entire  community  on  a  given 
evening  and  give  great  pleasure  to 
many,  int  luding  the  |K'rforming  group! 
Careful  planning  in  advance  will  in¬ 
sure  a  successful  tflfair.  lanations  under 
street  lights,  provision  for  torches  or 
lanterns  if  outdcMir  |>erfomiance  de¬ 
mands  siiine,  as  well  as  organizing  the 
plates  to  Ik‘  serenaded  and  making 
arrangements  where  necessary,  are  im- 
(Kirtant  prior  considerations. 

In  the  event  ol  below  freezing 
weather,  the  quartet  can  travel  from 
IcKation  or  IcKation  in  a  heated  car 
with  instruments  easily.  If  the  selection 
is  organized  before  leaving  the  car,  it 
is  no  problem  to  |H‘rform  a  carol  and 
return  to  the  tar  In-fore  valves  freeze 
or  lips  stick  to  mouthpieces.  It  is  im- 
{Mirtant  that  the  players  keep  the 
mouthpiece  inside  the  glove  or  mitten 
except  when  actually  playing  since  the 
lips  will  stick  to  a  very  cold  mouth¬ 
piece  and  injury  could  result. 

I  iteratiire  for  the  group  should,  of 
course,  be  tailored  to  the  cKcasion  and 
should  include  the  traditional  Christ- 


Publithors  should  sand  oil  material  for 
review  direct  to  Mr.  Reynolds. 


mas  carols,  suitable  hymns  and  Bach 
Chorales.  .\  numiH'r  of  publishers  have 
made  brass  c|uartet  arangements  avail¬ 
able  which  are  most  suitable  lor  the 
purjxtses  suggested  here.  'Thev  are  in 
march-size  IxMcks.  of  various  levels  ol 
dilfitulty,  available  lor  varied  instru- 
mentatiotis  atid  are  of  minimiiin  ex- 
petise. 

Question  and  Answer  Department 

H'/mt  is  the  proper  jvay  to  oil  rotary 
j'nh'esT 

First,  use  a  high  c|uality  valxc  oil. 
(Turn  to  page  5<i) 
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Holton  Instruments 
Every  Band  Director 
Should  Know  .  .  . 


Certain  Holton  and  Collegiate  models 
have  won  stich  outstanding  acceptance 
among  musicians  and  teachers  they  can 
rightfully  be  said  to  set  the  standard 
by  which  other  makes  arc  judged.  If 
you  are  new  to  the  teaching  held,  these 
are  some  of  the  models  with  which  you 
owe  it  to  yourself  and  your  students  to 
become  acquainted.  Your  Holton  dealer 
will  be  glad  to  arrange  for  a  trial 
demonstration  at  your  convenience. 


Collegiate  Trumpets  and  Cornets 

Acknowledged  the  top  value  in  student 
instruments  today.  In  tone  quality,  in¬ 
tonation,  ease  of  playing  and  over-all 
mechanical  excellence  these  superb 
instruments  are  the  equal  of,  and  in 
many  cases  superior  to  some  of  the 
costliest  brasses  on  the  market  today. 
Custom  and  Super  (Nikro-bron/e  bell) 
models.  $134.50  and  $144.50. 


Collogiato  Boss  Trombono 

Not  just  an  F-valve  tenor,  but  a  true 
large  (.546)  bore  bass  with  range  to 
pedal  Bb.  Ease  of  blowing  and  ''hlting" 
make  this  a  favorite  of  instrumentation¬ 
conscious  band  directors.  $215.00. 
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Music  CAN  be  Foreverl 

. . .  but  so  much  depends  on  the  child's  first  instrument, 
and  those  to  which  he  graduates  during  his  course  of  study. 
Will  his  instrument  help  him  achieve  success  during 
the  first  weeks  of  challenge?  Will  it  continue  to  inspire 
after  the  novelty  has  begun  to  fade?  Will  it  give  him 
the  confidence  he  needs  in  competition,  and  the 
deep  love  of  music  that  will  make  him  want  to  continue 
playing  as  an  adult?  These  are  some  of  the  goals  we  seek 
to  accomplish  with  our  Holtons  and  Collegiates. 
For  we  are  building  not  just  instruments,  but  the  foundation 
for  a  future  made  richer  and  happier  through  Music. 
Wc  want  our  young  people  to  take  creative  music  on  with  them 
into  adult  life  —  into  their  homes  and  community  activities. 
Music  CAN  be  forever.  This  is  what  we  believe,  and  this 
is  why  we  build  our  instruments  the  way  we  do ! 


Tha  "Forkos  Modal"  French  Horn 

Designed  in  collaboration  with  the  dis¬ 
tinguished  1st  Hornist  of  the  Chicago 
Symphony,  this  superb  double  horn  is 
rated  by  musicians  the  world  over  as 
the  finest  instrument  of  its  kind  ever 
created.  $625.00. 


The  Holton  Model  69  Trombone 

Another  brand  new  Holton  creation,  the 
Model  69  features  a  fabulous  big  sound 
throughout  its  entire  range,  with  none 
of  the  compromises  usually  met  with  in 
large  bore  trombones.  $285.00. 


The  Holton  B-47  Symphony  Trumpet 

Holton’s  finest  achievement  in  trumpet 
design,  and  the  choice  of  outstanding 
professionals  both  here  and  abroad.  A 
live,  vibrant  and  satisfying  tone  plus 
virtually  perfect  intonation  and  re¬ 
sponse.  Monel  metal  pistons.  $325.00. 

(All  prices  include  fine  case) 


FRANK  HOLTON  &  CO.,  ELKHORN,  WIS 
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“We  raised  *500 


in  6  days  this 
dandy  candy  way” 


Band^  orchestra  or  choir— 
your  group^  too,  can  raise 
$300  to  $2500  in  Jour  to 
twenty-one  days  selling  fa¬ 
mous  Mason  10 f  candy  bars 


Mail  us  thr  coupon  below  —  filled  in  with 
your  name  and  address.  Mason  immediately 
sends  you  randy  samples  without  obliga¬ 
tion.  You  don’t  risk  a  cent— you  pay  nothing 
in  advance.  We  supply  on  consignment  your 
choice  of  NINE  varieties  of  famous  Mason 
IOC  Candy  Bars,  packed  5  bars  in  each  pack¬ 
age.  The  wrapper  is  printed  with  your  organi¬ 
zation’s  name,  picture  and  signature  at  no 
extra  charge.  You  pay  15  days  after  receipt 
of  candy.  Return  what  you  don’t  sell,  (^andy 
is  sold  at  regular  retail  price.  On  every  box 
sold  you  keep  $6.00 
and  send  Mason 
$9.00  (66%%  profit 
on  cost ) .  There’s  no 
risk !  You  can’t  lose. 

Mail  in  coupon  to¬ 
day  for  information 
about  mason’s 

PROTECTED  FUND 
RAISING  DRIVES 
and  samples.  "^fill's 


I - - - - 

Mr.  Edward  Stove  I 

j  Fund  Raising  ( Dept.  MU-l'i)  I 

j  Mason,  Box  549,  Mineola,  N.Y.  ! 

1  Gentlemen:  Please  send  me  without  I 
I  any  obligation,  samples  and  informa-  j 
j  tion  on  your  Fund  Raising  Plan.  I 

}  NAME  _  _  _ _ 

j  CROl'P  NAME _  I 

I  ADDRESS  _ I 

I  PHONE  I 

I  CITY  STATE _  I 

I - J 

Mason  Candies,  Inc.,  .Mineola,  L.  I.,  N.Y, 


By  Floyd  ZarlMM*k 


Druiii  Major  and  TwirliiiK  Adjudicator,  2248  Norfolk,  Apt  B,  Houston  6,  Texas 


"What  Price  for  Winning" 

Ciaii  you  think  of  any  spirt  or  voca¬ 
tion  that  is  not  associate*!!  with  coin- 
p'tition?  Probably  not,  since  both 
thrive  on  inauhing  one  player  against 
another;  one  team  against  another; 
one  husine.vs  against  another.  Can  peo¬ 
ple  live  without  tonipetition?  No. 
Since  man’s  first  days  on  earth,  he 
has  been  matching  his  abilities  against 
I  nature  and  other  men.  The  desire  to 
improve  oneself,  to  improve  upm 
metluHls  of  doing  things,  has  certain- 
^  ly  lieen  one  of  the  most  vital  factors 
!  in  accelerating  progress.  T  he  progress 
i  made  thus  far  in  twirling  has  also  been 
I  atceleratc'd  by  competition. 

T  he  scIkmiI  system  has  for  over  a 
score  of  years  run  twirling  contests 
along  with  the  music  contests.  T  hese 
I  contests  have,  with  only  a  few  excep- 
I  tion,  lieen  for  individuals  twirling 
I  one  baton.  Few  states,  if  any,  award 
,  places  to  the  contestants.  Rather  the) 
j  are  placed  in  divisions.  Thus  it  is 
pissihle  fur  none,  one,  two,  etc.  to 
I  place  in  the  first  division. 

Prior  to  each  state  school  contest 
at  least  one  preliminary  contest,  usual¬ 
ly  called  a  district  contc'st  is  held. 

I  T  hus.  IK-Iore  a  twirler  can  compete 
in  the  state  contest,  he  must  first  win 
a  first  division  in  his  district.  Thus 
when  a  conteiant  reaches  the  state 
he  can  Ik-  certain  that  his  fellow  com- 
p*tiu»rs  are  also  gcMKl.  Furthermore, 
if  he  plates  in  the  first  division  at  the 
state  contest  he  can  then  say  he  is, 
for  that  year,  one  of  the  liest  twirlers 
in  the  state. 

For  several  years  the  U.  S.  scIkmiI 
systems  also  held  a  national  twirling 
contest  which  was  always  a  twirling 
event.  Imagine,  comp'ting  against 
twirlers  from  nearly  every  state  in  the 
I  union  while  still  in  high  scIkkiI.  Real- 
I  ly,  the  idea  cIck's  not  tax  the  imagina- 
I  tion  texlay  Imause  for  the  last  ten 
years  there  have  been  innumerable 
I  national  typ*  contests,  held  indepnd- 
ently  of  the  schcxil  systems.  But  to¬ 
day’s  national  contc*sts,  with  only  a 
lew  exceptions  lack  the  excitement  and 
I  eagerness  of  the  first  national  con¬ 
tests. 


Raodars  should  sond  all  corrospondanc* 
diract  to  Mr.  Zarbock. 

So,  with  this  brief  resume  of  coit 
tests,  what  has  it  accomplished?  It's 
certainly  safe  to  say  contests  have 
served  to  stimulate  the  growth  of  twirl 
ing,  and  it  has  also  aided  in  refin 
ing  the  art.  .\nother  valuable  contii 
hution  tenters  around  developing  the 
character  or  p-rsotiality  of  the  twirki 
flow  tlcK's  this  happ'ii? 

What  constituents  must  Ik*  mixed 
together  to  produce  a  champion?  To 
answer  the  cpestioti  it  is  necessary  to 
examitie  only  three  phases  of  twiricn 
T  he  first  is  teachers,  the  sc-iond  b 
group  twirling,  and  the  third  is  solo 
twirlers.  What  are  the  basic  differenen 
in  these  typ's  and  what  are  the  moti 
vating  forces  iK-hind  each  that  develofi 
their  desire  for  winning? 

Teachers:  .\t  one  time  or  anothci 
you  probably  have  done  some  teaching 
and  subset{uently  you  have  ptssibh 
thought,  “\Vhy  am  1  teaching  and  whii 
are  my  objectives?" 

.Most  teachers  are  sincerely  inter 
estc'd  in  showing  others  the  conwt 
way  of  twirling.  T  his  is  gcKMi.  Ihev 
do  this  in  order  to  eliminate  p>ssibk 
future  difficulties  that  might  p>p  up 
in  mure  intricate  tricks  if  the  fundi 
mentals  were  not  executed  propriy- 
Other  teachers  teach  for  the  pure 
pleasure  it  affords  them.  T  his  is  un 
doubtedly  one  of  the  most  importani 
ingredients  for  lieing  a  siucesrful 
teacher.  Far  too  many  teachers  Icaw 
the  impression  that  they  are  merd' 
doing  a  job  when  they  teach,  and 
therefore  students  learn  in  an  unde 
sirable  atmosphere.  Just  think  a  mn 
ment  wouldn’t  it  lx*  nice  if  all  teach 
ers  thoroughly  enj«»yed  their  vcKatioB' 
Now  the  distasteful  part.  There  an 
sc'veral  twirling  teachers  who  doa'i 
have  even  a  hint  of  what  they  are  dn 
ing.  (T  hey  can’t  see  the  forest  for  the 
trees.)  Their  goals  are  short  range: 
the  Friday  night  football  half  tinw 
show  is  the  only  imprtant  obj<  a;  the 
Christmas  program  needs  two  twirling 
{Turn  to  page  53) 
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to  be  a  champion— look  the  part 

choose  your  batons  as  carefully  as  your  clothes — 
and  like  most  champions,  you’ll  twirl 

SEIMER-CURK  Batons 

Before  your  next  important  show,  see  for  yourself 
how  Selmer-Clarks  actually  flatter  your  twirling. 


*  Balanced  socially  for  speed  to  make  *  Carefully  made  for  that  well-tailored 

championsnip  tricks  easier.  look.  Compare  the  dimpling  on 

*  Styled  for  smart  appearance.  Try  the  Selmer-Clarks  with  any  others.  Feel 

sensational  new  HALF-1  NCH  “Slim-  u  r  ^ 

..  for  precision;  hold  them  to  the  light 

. .  ,  ,  for  glitter. 

*  Finished  in  chromium  for  deep,  plat¬ 

inum-like  color.  And  triple-platM  to  *  Shafts  of  finest  steel  alloy  to  last  and 
stay  brighter  longer.  last  without  bending,  breaking. 

Tlw  <h0mpicmt.  Ml  l»  righi:  Jani*  WodswMth,  Juanita  Corpontor,  Sandra  Hutchison,  AHa  Sura 
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Don't  Take  a  Chance  . . . 

A  LIFE  IS  PRECIOUS! 

OPEN  FLAME  CANDLES  ARE 
DANGEROUS 

Tops  Safety  Candle  Looks 
Like  a  Real  Candle  Burning 

Deluxe  Model  —  10"  tall.  $1.25  each. 
Batteries  extra.  C^hoice  of  colors  in 
candle  and  bull). 

Economy  Model— 7"  tall.  $1.00  each.  1 
Complete  with  batteries.  Silver  finish 
‘  only. 

Hatteries  at  quantity  ptiers. 

HAR-TEE,  INC. 

Box  3101  Cleveland  17,  O. 
No  Dealers 


Robes  for  Your  Choir 


8RIS 

n  Rob*  Stylos 

n  Swoldiot  of  motoriol 
for  fabric  and  color 

n  Wo'r*  intorostod  in 
Now  Robot 

n  Roconditionod,  utod. 
Robot 

CRtSlO^  □  Pulpit  Gown 

n  Conflrmation  Robot 

n  Hovo  roprotonloNvo  with 
toMplot,  phono  for  op- 
pointmont. 

E.  R.  MOORE  CO. 

26S  Norman  Avo..  Sroolilyn  22.  N.  Y. 

932  Dakin  Si..  CMcaga  13.  W. 

1(11  N.  AllMonCra  St.,  Lm  Ant«l*t  2S.  Catit 


tend 

for 


CHORAL 
^  ROBES 


A  forgo  (ofoctien  of  tab- 
ric(  and  colors;  oxcollont 
warkmaaMp;  roosonoblo 
pricot.  Writa  for  catalog 
and  (omplot. 

DeMoulin  Bros.  A  Co. 

1080  So.  Fourth  Stroot 
OroonviDo,  IIKnoit 


By  Walter  A.  Rodby 

Choral  Music  Director,  Juliet  Township  High  School  and  Junior  College,  Joliet,  Illlnoit 
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The  Non-Singer 

What  about  the  ones  who  si^n  up 
for  choir  or  glee  club  and  can't  carry 
a  tune  in  a  bushel  basket? 

You  put  them  in  the  choir  IxTause 
in  your  college  music  education  courses 
you  were  told  that  "every  person  is  en¬ 
titled  to  participate  in  music  to  the 
extent  of  his  ability."  You  want  to  do 
the  right  thing,  and  you  certainly  don’t 
want  to  stir  up  a  lot  of  trouble  or  bad 
feelings  by  excluding  them;  yet  when 
they  sing  the  choir  never  priKiuces  the 
true,  clean  sound  so  essential  to  fine 
choral  singing. 

What  to  do?  I'ut  them  out  and  you 
violate  a  philosophy  of  music  educa¬ 
tion  that  sc‘ems  to  be  almost  universal. 
"EverylHxfy  has  a  right  to  sing.”  they 
say,  "no  matter  what  they  sound  like, 
and  you  must  let  them  participate  or 
do  a  disservice  to  the  individual  and 
also  to  music  education.”  Keep  them 
in,  so  some  say,  and  you  do  a  disserv¬ 
ice  to  music.  "  There  is  nothing  so  sat¬ 
isfying  as  the  unity  that  comes  when 
every  single  voice  is  in  the  right  place, 
and  you.  as  a  choral  director,  are  treat¬ 
ing  your  art  with  less  than  the  respect 
and  integrity  it  deserves  when  you  tol¬ 
erate  individuals  in  your  choral  groups 
who  cannot  at  least  carry  their  part." 

You  are  wrong  if  you  do,  and  wrong 
if  you  don’t.  .\nd  so  the  choral  director 
liecomes  a  musical  mugwum]x.'r:  he 
gets  the  iKfst  sound  he  can  without 
muddying  up  the  water  too  much.  He 
plays  some  sort  of  musical  stepping 
stones,  tippy-toeing  from  one  side  of 
the  stream  to  the  other  depending  on 
where  the  current  is  the  least  rough. 

.\ntl  what  almut  his  chorus?  Well,  it 
varies  in  quality  directly  in  profKir- 
tion  to  the  numlier  of  non-singers  he 
has  floating  around  in  that  jungle  of 
sound  he  calls  choral  music. 

.\nd  what  about  the  director  who 
simply  will  not  permit  the  non-singer 
in  his  choir,  even  if  it  happens  to  lie 
the  superintendent’s  daughter,  or  the 
offspring  of  a  school  board  member? 
Either  he  dcH'sn’t  last  very  long,  or  a 
numix'r  of  hate-,Mr.-Director<lubs  get 
organized  at  the  nearest  malted  milk 
centers. 


Publiihori  of  Chorol  orrongomonts  and 
booki  ihould  sond  oil  motoriol  diroct 
to  Mr.  Waltor  A.  Rodby,  819  Buoll 
Av*.,  Joliot,  lllinoit. 


The  Problem 

Yes,  these  situations  arc  extreme, 
and  the  viewpoint  is  quite  a  bit  over¬ 
drawn,  but  when  a  director  geu  | 
trapped  into  a  dilemma  like  this,  he  i 
wouldn’t  be  human  if  he  didn’t  feel  it  | 
were  something  resembling  a  mincx  j 
conspiracy  aimext  right  at  him. 

Every  choral  director  worth  his 
downiteat  must  meet  this  problem  at 
one  time  or  another  —  and  ho  must 
solve  it,  too. 

Well?  Which  is  more  important,  the 
individual  or  the  music?  Which  gets 
first  priority  in  the  choir?  Moulding 
the  person  or  the  phrase? 

Minority  Report 
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.\t  this  point  it  would  lx*  easy  to 
slip  into  that  nebulous  grey  area  that 
represents  some  sort  of  compromise 
We  could  say  they  both  come  first,  and 
run  the  problem  into  a  dead  heat 
Certainly.  Imth  schcxds  of  thought  art 
important.  But  as  long  as  we  drew  so 
sharp  a  Ixad  on  the  issue  let’s  find  a 
solution  just  as  sharp. 

It  would  lx*  rather  presumptuous  to 
feel  that  music  education  will  get 
pushed  back  very  much  with  this  view¬ 
point,  but  for  what  it  is  worth  here  is 
a  minority  report. 
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‘'h«  Music  Comes  First 

Be  a%  diplomatic  as  you  know  how, 
keep  >  sir  frieiuls,  make  more  friends 
forchs  'al  music,  pour  oil  on  troubled 
waters  but  not  at  the  expense  of  the 
fualit)  of  performance.  In  every  pos¬ 
sible  ss  ly  do  your  very  In-st  to  avoid 
iiieetin;4  this  problem  in  a  manner 
that  will  create  real  difficulty,  but 
when  .Old  if  the  time  tomes,  stand  with 
vour  convictions. 

Some  directors  use  a  s|>etial  training 
f^up  where  the  musically  dead  can 
be  buried.  But  too  often  this  only  post¬ 
pones  the  problem.  If,  after  Iseing  in 
the  second  choir  for  over  a  year,  the 
non-singer  does  not  make  the  first 
group,  the  possibilities  are  very  gcHnl 
that  you’ll  have  a  conference  with  a 
mighty  sore  mama  and  papa,  .^ttually, 
they  may  not  shove  that  hard,  but 
they'll  l>e  thinking  "If  my  son  (daugh¬ 
ter)  wasn't  gocxl  enough  to  make  the 
first  choir  after  all  that  work,  why 
didn't  Mr.  Director  tell  us  right  away 
so  he  (she)  could  have  gotten  into 
something  else?” 

The  smart  director  sets  some  mini¬ 
mum  standard  in  order  to  get  into  the 
best  group,  i.e.,  a  choir  memix-r  must 
at  least  lx  able  to  sing  his  part  or  he 
doesn't  get  in.  I'his  minimum  stand¬ 
ard  is  published,  and  is  usually  ac¬ 
cepted  without  challenge.  The  hope 
being  that  eventually  the  non-singer 
1  will  get  tircfd  of  getting  nowhere  and 
drop  out  on  his  own. 

Only  One  Chorus 

But  what  alxsut  the  smaller  schools 
that  have  only  one  choral  group?  In 
such  a  school  you  either  make  it  all 
the  way  or  you  don’t  make  it  at  all. 
What  about  the  thousands  of  schools 
with  less  than  l.’'>0  in  high  school?  One 
period  is  scheduled  for  chorus,  and  if 
you  are  not  in  that  group  you  just 
don't  sing.  C«et  on  your  musical  high 
horse  in  a  situation  like  that  and  you 
may  very  well  wind  up  with  no  choir 
at  all!  What  do  you  do  then?  Should 
the  director  still  refuse  the  non-singer 
memixrship  in  the  choir?  And  how  the 
heck  are  you  ever  going  to  know  if  he 
(she)  has  the  potential  to  carry  a  part 
independently  if  you  don’t  give  the 
poor  singer  a  chance? 

Certainly,  these  problems  must  lx 
worked  out  Ixfore  the  director  in  the 
small  school  can  have  any  type  of  a 
<)ualiiy  program.  It  may  take  all  the 
ingenuity  and  know-how  of  a  master 
musician  and  diplomat,  but  the  prob¬ 
lem  must  be  met  and  solved. 

For  example:  if  the  director  has 
•nly  one  group,  and  exclusion  is  neith- 
w  a  possible  or  practical  answer,  one 
•>y  he  can  get  at  the  problem  is  by 
•orking  very  hard  and  slowly  on  one 
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number  until  absolutely  everyone  is 
singing  the  correct  part.  It  may  take 
six  weeks  on  that  one  number  —  or 
even  a  part  of  one  number  —  but 
with  that  kind  of  concentration  on  one 
piece  the  non-singer  shows  up  pretty 
badly.  Next,  in  a  diplomatic  way  let 
the  non-singer  know  he  is  holding  up 
the  progress  of  the  rest  of  the  group. 
With  such  concentration  on  one  num- 
Ixr  —  until  absolutely  everyone  gets 
the  part  —  you  are  going  to  make  the 
im|Kissible  singer  mighty  uncomfort¬ 
able.  especially  if  every  now  and  then 
you  ask  him  not  to  sing.  If  the  young 
singer  can’t  learn  his  part  after  spend¬ 
ing  that  much  time  on  it,  you  know 
very  well  he’s  not  one  of  those  singers 
that  blossom  late.  He’s  just  not  going 
to  blossom  at  all. 

It's  mighty  important  to  know  which 
is  the  non-singer  and  which  is  not,  but 
once  you  are  sure  of  that,  the  next 
step  is  the  only  one  that  you  can  take. 
By  hoax  or  by  croaks,  you  must  find 
some  way  to  keep  those  non-singing 
voices  from  spoiling  the  beauty  tbe 
others  can  create. 

Remember,  you  also  owe  something 
to  the  singer  who  can  carry  his  part. 
He  deserves  to  know  what  rare  beauty 
and  exquisite  sound  that  can  be  de¬ 
veloped  when  all  the  parts  are  right. 
Not  just  a  cpiartet  or  a  small  ensemble. 


but  the  thrilling  sound  that  comes 
only  from  a  full  choral  group.  This 
will  never  happen  when  that  low,  un¬ 
musical  rumble  of  the  non-singer  is 
constantly  present. 

Perhaps  this  discussion  is  too  ele¬ 
mentary  for  many  of  you.  A  good 
grade  schcM>l  and  junior  high  vocal 
music  program  will  clevelope  a  feed¬ 
er  system  that  eliminates  a  lot  of  the 
non-singers.  Nevertheless,  there  are 
thousands  of  choral  groups  big  and 
small  that  just  can’t  get  anywhere  Ix- 
cause  the  director  has  not  either  Ixen 
able  to  train  the  young  singer  to  hold 
his  part,  or  somehow  eliminate  him 
from  the  |xrforming  group. 

Other  music  educators  will  tell  you 
that  there  simply  is  no  such  thing  as 
a  ncjii-singer.  “EverylxKly  can  learn  to 
sing.”  they  say.  I'hat’s  like  saying  there 
are  no  bad  lM>ys.  It’s  alright  as  theory, 
but  in  this  practical  world  in  which 
we  teach  choral  music,  it  just  isn’t  so. 
riiere  are  plenty  of  young  people  who 
simply  cannot  sing  a  melody  or  even 
Ixgin  to  hold  a  harmony  part,  and  if 
you  let  them  rumble  along  on  any  old 
note  while  you  try  to  teach  your 
chorus  to  make  beautiful  sounds,  no- 
iKxly  will  benefit.  Neither  the  non¬ 
singer,  who  is  allowed  to  live  in  a 
world  of  musical  make  believe,  the 
{Continued  on  next  page) 


MOTHER  FIRST!  The  original  space¬ 
saving  portable  Peery  Folding  Risers 
have  done  it  again,  this  time  with  the 
new  exclusive  steel  support  leg  that 
reinforces  the  center  of  your  new  Peery 
Riser  giving  it  added  strength  and  add¬ 
ing  years  to  its  life  of  service  to  you. 
Of  course,  bolts  at  ALL  points  of  stress! 
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1.  FOUSDATIOSS  OF  MUSIC  by 
Wayne  liarinu’,  published  by  Apple- 
ton-Cenlury-CrafIs,  Im.,  35  West  i2nd 
SI..  Sew  York  1,  S.  Y.  273  pages,  S3.50. 

A  basic  music  appreciation  l)ook 
designed  for  the  advanced  high  scIum)! 
or  college  student.  Dr.  Barlow  de¬ 
veloped  the  l>ook  while  teaching  at  the 
Kastman  .ScIkk)!  of  Nfusic.  .A  standard, 
well  written  volume  es]X‘cially  valu¬ 
able  for  teaching  the  listener  the  com¬ 
plexities  of  serious  music.  Howard 
Hanson  writes  an  interesting  forward. 

2.  IMPROVISC,  YOUR  VOICE  by 
Carlo  I.amberti,  published  by  Vantage 
Press,  Inc.  105  pages,  .S3.0(). 

(larlo  Lamlxrti’s  unusual  approach 
to  the  art  of  singing.  In  this  InMik  he 
descrilxs  the  Sinus  System  —  an  idea 
(hat  singing  has  it  origin  above  the 
mouth,  not  in  the  vcxal  chords. 

This  is  a  controversial  iMMtk.  and 
not  very  many  singers  will  agree  with 
its  basic  idea.  However,  there  is  much 
here  that  merits  careful  study.  Mr. 

l.amlx‘rti  is  a  distinguished  vcxal 
teacher  of  many  years  experience,  and 
this  authority  is  reflected  iit  his  strong 
and  unit|ue  approach  to  making  music 
with  the  voice. 

3.  OPERA  CARAVAS  by  q^uain- 
taince  Eaton,  published  by  Farrar, 
Straus  and  Cudahy.  4(K)  pages  S7.00. 

The  adventures  of  the  Metropolitan 
opera  on  tour  from  1883  to  19.5fi.  .A 
fascinating  story  of  what  happens 
when  a  glamorous  opera  company 
takes  to  the  road. 

Written  so  the  reader  will  catch  the 
excitement,  the  backstage  gossip,  the 


idiosyncracies  and  shrewd  maneuvers 
of  temperniental  prima  donnas  and 
impresarios. 

Lots  of  pictures,  lots  of  statistics 
anti  vital  information  superbly  writ¬ 
ten. 

4.  .\/,4,V  AM)  HIS  .MUSIC:  THE 
SOSATA  PRISCIPLE,  by  Wilfrid 
Melliers.  Published  by  Essential  Rooks, 
237  pages  at  $7.00. 

In  this  volume,  Wilfrid  Melliers  the 
eminent  English  musicol'>gist  develops 
the  story  of  the  Sonata  form.  He  shows 
its  origins  and  its  growth  in  the  sec¬ 
ond  half  of  the  eighteenth  century 
culminating  in  the  symphonic  scores 
of  Bruckner,  Brahms,  and  Mahler. 

He  also  shows  the  development  of 
Sonata  form  in  o|H‘ra  including  a 
d'‘tailetl  study  of  Wagner,  Berlioz,  and 
nineteenth  century  Italian  opera. 

Strictly  for  the  college  student,  it 
may  lx  used  as  reference  material  for 
the  more  brilliant  high  schcKd  musi¬ 
cian. 

5.  .MUSIC  OF  THE  WESTERS  SA- 
'ITOSS,  by  Hugo  I.eirhtenirill.  Pub¬ 
lished  by  Han'ard  l^niversily  Press, 
324  pages  at  .S5.(K). 

|rosthumous  volume  by  a  musical 
scholar  of  great  cle})th  and  understand¬ 
ing.  Mr.  Ix-ichtentritt  examines  the 
music  of  western  man  from  the  point 
of  view  of  nationalism  and  interna¬ 
tionalism.  as  an  expression  of  culture 
in  various  countries.  How  much  clcxs 
musical  literature  owe  to  the  Italians, 
the  Germans,  the  Slavs,  the  .Scandi¬ 
navians,  the  Americans?  What  did  the 
ancient  Grc'eks  and  Hebrews  contrib¬ 
ute  to  music?  I  hese  provcxative  c|U“s- 
tions  and  many  more  are  answercxl  in 
this  interesting  and  provcnative 
treatise. 

6.  FOLKLORE  OF  OTHER  LASDS. 
by  Seivi,  Kahn,  ‘and  Soule.  Published 
by  S.  E.  Vanni,  3(1  West  \2lh  St.,  Sew 
York  II.  S.  Y.  279  pages  at  S5.(X). 

.A  reference  lKH>k  of  particular  in¬ 
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terest  for  teachers  interested  ni 
riching  their  classes  with  special  units 
of  the  culture  of  other  natioiiN  Coit 
tains; 

1.  .A  definition  and  brief  history  o( 
the  folklore  of  France,  Italy.  Get 
many  and  the  Hispanic  woiUl. 

2.  Introductory  notes  on  the  histon 
and  geography  of  the  toimtrkc 
covered. 

3.  64  folktales. 

4.  461  proverbs. 

5.  120  nursery  rhymes,  riddles  and 
children  games. 

6.  60  folk  games. 

The  folktales  are  told  in  Kiiglish, 
fcKitnotes  refer  the  reader  to  the  fw 
eign  language  text.  Rhymes,  proverbs 
and  the  lyrics  of  the  songs  are  given 
in  the  original  language  and  the  Kn|> 
lish  translation,  side  by  side. 


The  Choral  Folio 

(Continued  from  page  21) 

gcKxl  singer,  who  never  knows  what 
it  is  to  make  a  truly  beautiful  choral 
sound,  nor  the  director  who  compro¬ 
mises  his  .Art  in  order  to  be  a  good 
fellow  first  and  a  musician  second. 

W.  R. 


The  End 


Clarinet  Design  Announced 

(Continued  from  page  6)  ' 

.Martin  Freres  bore,  re-designed  for 
tcxiay's  playing  preferences,  will  help 
the  student  meet  the  most  exacting 
demands  of  intonation.  .At  the  same  1 
time,  it  will  provide  the  res|mnsive- 
ness  that  makes  for  faster  progress. 

".After  .Martin  Freres  changed  the 
key  proportions,  new  tone  holes  were 
the  logical  step  to  follow.  The  result 
of  new  tone  holes  is  an  improved  even¬ 
ness  of  scale,  with  better  musical  pro¬ 
duction  throughout  the  entire  range,” 
the  announcement  concluded. 

Model  names  and  numbers  will  re¬ 
main  the  same,  and  there  is  no  change 
in  price's  at  present-  Engineer’s  draw¬ 
ings.  mcKlifications,  re-tcxvling  and  the 
testing  of  pilot  mcxlels  are  said  to 
have  rc'quired  two  or  more  vean. 
.Music  educators,  wcxxlwind  technicians 
and  professional  clarinetists  were  used 
as  a  “test  jury.”  One  "name"  clarinet¬ 
ist  was  sent  from  New  York  to  France 
to  work  with  the  Martin  Freres  plant 
manager  on  the  project. 

Literature  illustrating  the  new  fea¬ 
ture's,  with  "before  and  after"  explana¬ 
tions,  is  available  from  Martin  Freres 
VV’cxxlwiiids,  Buegeleisen  &  Jacobson, 
Inc.,  5  Union  Square,  New  York  3, 
N.  Y.;  in  Ganada,  720  Bathurst  Stiect, 
'Foronto  4,  Ontario. 
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By  Arthur  L.  Williams,  A.B.A.,  C.B.D.N.A. 

A  Section  Devoted  Exclusively  to  the 
COLLEGE  BAND  DIRECTORS  NATIONAL  ASSOCIATION 


Greetings  to  New  College  Band 
Directors,  1958*59 

BAND  STAND  page  wishes  to  ex¬ 
tend  a  most  hearty  welcoiiie  to  the 
following  NFTV^  Directors  of  College 
and  University  Bands  as  reported  by 
the  C;BDNA  (kininiittee  on  Public 
Relations  to  date: 

1.  riotidn:  Mr.  Reid  Pcxile,  Acting 
Director  of  Bands,  University  of  Flori¬ 
da.  (iainesville,  Florida,  succeeding 
Bandiiiaster  Flarold  B.  Bachman,  who 
retired  in  June  IfFiB  after  serving  the 
University  for  10  years,  after  a  period 
of  unusual  band  activity  in  the  greater 
Chicago  area.  Reid  had  previously 
sersed  as  .Assistant  Director  of  Bands. 

.Mr.  Richard  W.  Bowles,  .Assistant 
Direc  tor  of  Bands,  University  of  Flori¬ 
da,  (iainesville,  Florida. 

2.  loii'a:  ,\lr.  Donald  AV'endt.  Asso¬ 
ciate  Director  of  Bands,  Iowa  StatL‘ 
Teachers  (College,  (ieclar  F’alls.  Iowa, 
where  he  is  Instructor  in  W'lMKlwinds. 
and  assists  Dr.  Karl  .M.  Ilolvik,  Direc¬ 
tor  of  Bands. 

Dr.  Robert  (ietschell.  Director  ol 
Brass  Choir,  Luther  Ciollege.  Decorah, 
Iowa,  where  Western  H.  Noble  is  con¬ 
ductor  of  the  l.uthern  College  Concert 
Band  and  .Air.  Flugene  Rous.seau  is 


conductor  of  the  Luther  C.ollege  V'ar- 
sity  Band. 

Mr.  Robert  \V^  Thayer,  Director  of 
(College  Band  and  Orchestra,  Cornell 
College,  .Alt.  Vernon,  Iowa.  Mr.  Thayer 
was  formerly  at  F'rientls  University  in 
Wichita,  Kansas  in  a  similar  capacity. 

3.  Louisiana:  Mr.  Winston  .Swinney, 
.Southeastern  Louisiana  College,  lo¬ 
cated  at  Hammond,  Louisiana. 

4.  Mississippi:  Mr.  Ollie  P.  Wil¬ 
liams,  .Assistant  Director,  Mississippi 
State  University,  State  (aillege,  Missis¬ 
sippi,  where  Mr.  W.  Thomas  West  is 
Director  of  Bands. 

Mr.  Louis  Pullo,  Afillsaps  College, 
located  at  Jackson,  Mississippi. 

Mr.  Janies  Petty,  Mississippi  College, 
IcHated  at  (dinton,  Mississippi. 

Mr.  Ray  Wadenpfuhl,  Jones  (amnty 
Junior  (aillege,  liKated  at  Fdlisville, 
Mississippi. 

Mr.  Ralph  L.  Carroll,  Holmes  Junior 
(aillege,  IcKated  at  (icKidman,  Missis 
sippi. 

Mr.  Clyde  VV'ilson.  Copiah-Lincoln 
Junior  College,  located  at  AV'essoii. 
Mississippi. 

.'i.  .Wre  Mf-xico:  Mr.  (ieorge  Mur¬ 
phy,  Sul  Ross  (aillege,  located  at  .AT 
pine,  Texas  where  he  replaces  Mr. 
Joseph  Bellaniah.  (ieorge  Murphy  was 


formerly  band  director  at  Western 
High  .ScliiHil,  Silver  City,  New  Mexico. 

Mr.  Howard  Branning,  New’  Mexico 
■A  and  M  College,  lixated  at  Las 
(iruces.  New  Mexico,  is  substituting 
for  regular  Director  of  Bands,  Mr. 
Ray  Truss,  who  is  on  leave  of  absence 
while  working  on  his  diictorate. 

fi.  \orlh  Carolina:  Mr.  joe  M.  Naff. 
Mars  Hill  (aillege,  located  at  Mars 
FI  ill.  North  Carolina. 

Mr.  (diaries  Isley,  .Appalachian  State 
d'eachers  College,  located  at  Boone, 
North  Carolina. 

7.  Pennsyhania:  Mr.  Don  McCath- 
reii,  Duc|uesne  University,  Pittsburgh, 
Pennsylvania,  formerly  Fducational  Di¬ 
rector  of  (i.  Leblanc  (air|Kiratiiin,  and 
professional  clarinetist-clinician. 
M.AINE:  Frances  .Shaw,  University  of 
Maine,  Orono,  Maine. 
MASS.ACHUSETIS:  Lloyd  Blakely, 
Northeastern  University,  Boston,  Mass. 
VERMONT:  Gustave  .A.  Foret,  Mid- 
dlebury  (aillege,  Middlebury,  Vermont. 


F'ditor's  Note:  \VT*  know  that  there 
are  many,  many  mure  new  college  band 
tlirectors  this  year  but  we  tliin't  have 
the  necessary  infurmation  aliout  them. 
If  anyone  who  reads  this  knows  of 
{Turn  to  page  ."i4) 


CIONA  PICTURE  OF  THE  MONTH:  W«  $alut«  this  month  tha  fina  Univarsity  of  Wyoming  Bond  undar  tha  diraction  of  Chorlas  Saltanrich  who  took 
•var  os  Diractor  of  Bonds  in  1955  following  Edgar  J.  Lawis,  Jr.  who  now  has  charga  of  all  brass  instrumant  oetivitias,  and  whosa  fina  articia  "What's 
Wrong  With  A  Bond?"  oppaorad  on  this  poga  in  tha  March  and  April  1953  issuas.  Chorlas  Saltanrich,  oboist,  and  woodwind  spacialist,  with  tha  oc- 
"*a  halp  of  brou  spacialist  Edgar  Lawis,  givas  tha  Univarsity  of  Wyoming  on  outstanding  wind  instrumonts  sat-up.  Congratulations,  gontlaman. 


imbar,  1951 
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The  Horn  Since  Gabriel 


If  you  want  to  Im;  popular,  don't 
whisper  to  your  roinpanion  during  a 
symphony  concert:  “  I'he  trunijK-t  is  a 
direct  destendent  of  the  /inke.” 

Your  facts  would  he  right,  hut  your 
decorum  would  Ik-  all  wrong. 

Today,  we  are  so  accustomed  to 
playing  and  talking  aliout  oIkk-s,  clar¬ 
inets,  hasscHtns,  trum|>ets,  tromlKuies, 
saxophones  and  flutes,  we  seldom 
realize  that  these  lal)els  for  the  in- 
sruments  we  know  so  well  arc  fairly 
new  —  some  of  them  very  new.  There 
have  been  times  when  musical  chit¬ 
chat  concerned  itself  with  learned 
comments  on  the  zinke,  the  ophicleide, 
the  Itomharde,  the  dulcino,  the  rackett. 
the  theoriK),  and  the  krumhorn,  to 
name  only  a  few  of  the  instruments 
that  once  (Kcupied  the  more  or  less 
uncrowded  world  of  music. 

Maurice  Selnier,  noted  French  in¬ 
strument  maker  and  authority  on  early 
wind  instruments,  prints  out  that  the 
names  of  tliese  predecessors  of  the 
olxre,  trumpet  and  basscKin  were  not 
at  all  strange  to  the  comprsers  who 
wrote  for  them,  or  to  the  |)eople  who 
played  them.  He  adds,  however,  that 
various  contemprrary  comments  in¬ 
dicate  there  were  frec^uently  sounds 
somewhat  less  than  scMrthing  produced 
on  these  instruments.  .As  far  as  that 
goes,  no  one  would  claim  that  every 
note  played  on  a  wind  instrument 
tcxlay  is  perfect  —  witncfss  this  tradi¬ 
tional.  and  cynical,  definition  of  an 
olK>e:  “.An  ill  wcKxlwind  that  nolMrdy 
blows  gcxrd." 

The  fact  remains,  however,  that 
texlay's  best  wind  instruments  are  pro¬ 
duced  by  extraordinary  gifted  crafts¬ 
men  and  are  as  mechanically  perfect 
as  science  and  highly  specialized  skills 
can  make  them.  The  history  of  these 
instruments  is  a  long  record  of  gradual 
development  and  improvement;  they 
didn’t  suddenly  come  into  Ix-ing  per¬ 
fectly  made  of  the  prop-r  materials, 
or  perfectly  adjusted  to  the  laws  of 
physics  and  acemstics.  I'he  record  of 
this  development  involves  some  dram¬ 
atic  individual  achievements  —  such  as 
the  invention  of  the  saxophone  by  the 
Belgian,  Adolphe  Sax:  and  it  also  con¬ 
tains  many  anoymous  contributions  to 
instrumental  advances. 


Romance,  drama,  dedicated  pursuit 
of  an  idea  and  brilliant  scientific  con- 
c|uests  are  woven  into  the  history  c»f 
musical  instruments,  especially  of  wind 
instruments  —  “the  voices”  of  the 
modern  band,  and  one  of  the  three 
principal  “choirs”  of  all  symphony 
orchestras  (the  other  two  being  the 
strings  and  the  {>ercussion). 

.A  youngster,  for  instance,  just  start¬ 
ing  in  on  the  trump-t  he  received  fc»r 
Christmas  (or  for  his  birthday),  should 
find  the  going  a  bit  easier  if  he  knows 
something  alxrut  the  trumpt's  history. 
He  might  be  surprised  to  learn  that  at 
the  Olympic  Games  of  396  B.  C.  there 
was  a  trumpet  contest  —  just  as  there 
are  IcKal,  regional  and  national  band 
and  instrument  contests  tcxlay. 

The  young  trumpter,  who  may 
think  he’s  having  a  hard  time,  might 
develop  a  more  relaxed  prspetive 
when  he  knows  that  piston  valves  now 
usc-d  on  all  trumpts  were  not  invent¬ 
ed  until  1815,  and  did  not  come  into 
general  use  until  a  gcxxl  deal  later. 
Before  the  intrcxluction  of  this  first- 
aid  to  iK-tier  prformance,  trumpt 
players  rrally  had  a  hard  time  —  they 
had  to  change  the  “trcK)ks”  in  their 
trump-t  to  change  keys,  which  meant 
that,  to  play  a  trumpt  in  those  days, 
one  had  to  Ire  a  sleight-of-hand  artist 
as  well  as  a  musician. 

'Fhe  shining,  silver-toned  trumpt 
now  uscxl  by  amateurs  and  profession¬ 
als  the  world  over,  is  a  delicate  mech¬ 
anism  containing  more  than  200 
separate  parts.  It  is  this  mechanical 
prfection,  of  course,  that  has  contrib¬ 
uted  so  much  to  the  virtuosity  of  many 
great  artists  who  make  the  trumpt 
their  instrument.  Obviously,  the 
trumpet  won’t  play  by  itself;  it  must 
be  proprly  and  exprtly  fingered,  and 
the  prformer's  breath  control  must 
be  exactly  right.  But.  given  this  co- 
opration,  the  mcxlern  trumpt  can 
make  music  unheard  and  undreamt 
of  when  earnest  musicians  struggled 
with  the  leather<overed.  wcxxlen  bexly 
of  the  zinke. 

.Another  member  of  the  brass  family 
—  the  French  horn  —  offers  a  unique 
example  of  a  clan  in  which  the  most 
recent  addition  and  the  original  an¬ 
cestor  are  both  “alive”  at  the  same 


time.  The  French  horn  goes  ba.  k  to  I 
the  shofar,  or  ram’s  horn,  use  d  io  I 
ancient  Hebrew  ritual.  The  shc>tar  ii 
still  in  use  and  everyone,  of  c>iune, 
knows  the  haunting  tones  of  the 
French  horn  as  it  sings  iu  phrases  of 
burnished  gold  in  a  great  symphom 
orchestra. 

Many  books  could  Ire  —  indeed, 
have  been  —  written  alx>ut  the  histon 
and  development  of  brass  instrumenti 
and  their  woodwind  cousins.  The  goal 
here,  however,  is  merely  to  touch  a 
few  highlights  in  this  fascinating  stor), 
to  suggest  some  refreshingly  dilft-rem 
bypaths  for  exploration  by  stiidenu 
and  professionals  who  may  need  to 
“take  ten”  every  now  and  then  at  a 
recess  from  their  work  at  the  music 
stand. 

The  names  of  instruments,  lor  in 
stance,  frequently  provide  clear  ex¬ 
planations  of  the  instrument's  char¬ 
acteristics.  Take  the  oboe.  Do  you  1 
know  what  the  word  meansr  Well,  the 
word  “olxx:”  is  an  English  adaption 
of  the  French  ''haut-lx»is.”  which 
means  a  “wcxxlen  instrument  with  a 
high  tone.” 

The  English  horn  offers  a  fine  ex¬ 
ample  of  a  lable  that  apparently  has 
no  connection  at  all  with  the  instru¬ 
ment  it  represents.  The  English  horn 
—  also  a  double  reed  instrument,  very 
much  like  an  olxx;,  but  with  a  par- 
shapd  bell  and  a  somewhat  smokier 
tone  —  is  neither  English,  nor  is  it  a^ 
horn.  Some  authorities  believe  the 
name  "cor  anglais”  was  translerred 
incorrectly  from  the  name  used  to 
describe  a  very  early  form  of  this  in¬ 
strument  —  this  early  typ  was  Ijent, 
its  tube  making  an  obtuse  angle. 
Hence  the  name  “cor  anglt^.”  The 
“angl^"  made  sense,  but  it  still  wasn't 


This  iiutrumant  iMvsr  bacom*  popular,  ol- 
rttough  it  wot  on  important  axporimontal  da- 
valopmant.  It  it  o  multi-ball  trumpal  in  C, 
buih  by  Adolph  Sox,  invontor  of  tha  coxa- 
phona.  Sox  sought  to  build  o  trumpot  with 
parfact  intonation  by  giving  aoch  tcola  tona 
o  laparota  ball.  Thara  ora  13  balk. 
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■  sour  «  loice. 

And  how  about  the  trombone? 

I  There  ire  those  who  feel  that  today’s 
jaa  ad  hets  are  callously  cavalier  when 
they  refer  to  this  noble  instrument  as 
a  "slu-h  pump."  Could  be,  but  the 
instrui  >ent  we  know  was  once  called 
a  “sack  but"  —  a  name  many  scholars 
believi  was  derived  from  two  Spanish 

!  words:  “sacar,”  to  draw;  and  "bucha," 
meaning  pipe,  or  pump.  Maybe  the 
cats  ate  right. 

Th(  tromlione,  by  the  way,  had  the 
E  most  spectacular  debut  in  a  symphony 
orchestra  ever  given  any  instrument. 
It  was  used  in  a  symphonic  score  for 
the  fit  St  time  by  Beethoven  —  and  in 
his  cpi<  Fifth  Symphony  (to  announce 
the  main  theme  of  the  great  F'ourth 
Movement). 

I  The  clarinet  also  had  impeccable 
sponsorship  when  it  joined  an  orches¬ 
tra  for  the  first  time.  Mozart  intro¬ 
duced  it,  and  all  composers  since 
Mozart's  day  (band,  orchestral,  and 
chatnlier  music)  have  used  it  with 
brilliant  effect. 

The  long  and  distinguished  gene¬ 
alogy  of  the  clarinet  goes  back  to 
ancient  Greece,  but  the  prototype  of 
the  modern  instrument  was  invented 

I  by  johanii  Denner  of  Nuremberg, 
about  1690.  At  least  200  years  elapsed, 
however  ,l>efore  the  fingering  system 
dcieloped  by  BiK'hm  for  the  intract¬ 
able  flute  was  adapted  to  the  clarinet 
by  Klose. 

The  flute,  of  course,  is  the  oldest  of 
all  wind  instruments,  having  been 
assexiated  with  Pan  and  many  other 
more  respectable  individuals  —  includ¬ 
ing  Fretlerick  the  Great  of  Prussia. 
All  performers  on  the  flute,  however, 
including  Pan  and  Frederick  and 
many  lesser  lights,  were  more  or  less 
frustrated  by  the  difficulties  of  finger¬ 
ing  the  instrument  and  of  making  it 
play  in  tune.  Fhen  came  Theobald 
Boehm  of  .Munich  (1794-1881),  who, 
through  a  truly  extraordinary  series  of 
apc'riments  and  investigations,  de¬ 
veloped  entirely  new  mechanisms  and 
a  brand  new  fingering  method  that, 
a  he  put  it,  “made  nine  fingers  do  the 
work  of  fourteen." 

Before  Bm-hm  made  the  flute  at 
least  potentially  tractable,  there  were 
■any  dim  moments  caused  by  its  in¬ 
herent  difficulties  as  a  solo  and  en¬ 
semble  instrument.  I'he  story  is  told 
of  an  orchestra  conductor  who  once 
complained  to  the  great  composer 
Cherubini  that  he  had  only  one  flute 
available  for  his  orchestra. 

"What,”  said  the  conductor,  “is 
worse  than  one  flute?” 

Cherubini  replied  grimly:  “Two 
flutes!” 

Those  days,  however,  have  passed 
and  the  mcxlern  flute  played  by  a 


A  group  of  oorly  iierfl^  oncastors  of  the  horni  familiar  to  everyone  as  vital  instruments  in 
modern  bands  and  orchestras.  Tha^horn  at  bottom  center  is  the  nearest  relative  to  the  French 
horn  in  use  today.  The  others  shown  ore  rather  distant  cousins. 


skilled  performer,  is,  to  t|uote  Keats, 
“a  thing  of  Iteauty  and  a  joy  forever.” 
There  have  been  no  basic  changes  in 
flute  construction  since  BcK*hm's  rev¬ 
olutionary  inveniaaa^  except,  perhaps, 
in  the  materials  now  used.  Flutes  tcxlay 
are  made  of  silver,  gold  or  platinum, 
with  a  few  still  Iteing  made  of  wcnkI. 

,\nd  Maurice  Selmer  |xiints  out  here 
some  of  the  ])roblems  and  achieve¬ 
ments  of  iiKxlern  instrument-making 
in  connection  with  the  materials  now 
used  in  fashioning  flutes,  clarinets  and 
other  wind  instruments. 

The  finest  clarinets,  says  Selmer, 
are  made  of  grenaclilla  wcxxl,  found  in 
Portuguese  Fast  .Africa  and  so  hard 
it  must  Ik*  cut  with  cliamoncl-t<x)thed 
saws.  Bhxks  of  this  wcxxl,  in  appropri¬ 
ate  lengths,  are  seasoned  for  many 
months  in  baths  of  s|>ecial  oils,  a 
treatment  designed  to  prevent  crack¬ 
ing. 

The  shaping  of  this  grenaclilla  wcxid 
into  the  microscopically  correct  black 
tube  that  will  give  a  clarinet  its  mellow 


tone  and  proper  pitch  is  a  job  for 
experts  —  experts  who  use  special 
t(X)ls  and  precision  devices  developed 
solely  to  make  a  clarinet  as  mechan¬ 
ically  and  musically  perfect  as  it  is 
possible  to  make  it.  The  same  care 
and  skills  go  into  the  manufacture  of 
all  other  wind  instruments. 

ft’s  doubtful,  however,  if  so  many 
children  and  adults  would  adopt  a 
wind  instrument  for  a  hobby  or  a 
career  if  the  mechanical  hazards  that 
characterized  these  instruments  in 
earlier  days  still  plagued  performers. 
Industry  experts  in  .America  estimate 
that  approximately  330,231  wind  in¬ 
struments  were  sold  last  year  in  the 
United  States  and  they  l<x)k  for  a  20 
per  cent  increase  in  sales  during  the 
current  year. 

But  we  should  not  forget  the  old 
instruments,  even  if  we  shouldn't 
rememl)er  them  out  loud  at  a  concert, 
rherc  are  many  distinguished  meni- 
liers  of  the  family  and  we  owe  them 
{Turn  In  page  hi) 
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III  the  fall  of  I9.‘>7.  it  was  estiniatcd 
l»y  the  .\iiieritaii  Music  (auilerente 
that  scIkkiIs  ill  the  Uniied  States  liad 
more  than  (>8.(MM)  iiistruiiieiital  musi¬ 
cal  organ  i/at  ions,  with  2.S.(KK)  orrhes- 
tras  and  4.i.(MKI  hands. 

Rhythm  and  simple  melcHly  instru¬ 
ments  may  he  far  removed  from  the 
music  made  by  these  accomplished 
groups,  hut  these  instruments  furnish 
the  seeds  of  appreciation  of  musical 
partic  ipation. 

(iourds.  cvmhals,  triangles,  wcmkI 
hlcwks,  tone  hlinks,  taniliourincs. 
gongs.  clap|K‘rs.  chinies.  drums,  casta¬ 
nets.  rattles,  rhythm  sticks,  sleigh  hells, 
jingle  clogs  and  sand  hlcnks  arc  child¬ 
ren's  first  instruments  in  school  and 
door  openers  to  the  great  field  ol 
group  musical  life.  The  melody  instru¬ 
ments  —  xylophones,  simple  flutes, 
recorders.  cKarinas,  autoharps,  glasses 
and  Iwittles  tuned  with  water,  ukuleles, 
guitars,  mandolins  —  intrcKluce  an 
additional  facet  of  music  to  children. 

The  .\MC  estimates  that  more  than 
?H)  per  cent  ol  the  country’s  schcMils 
provide  rhythm  hand  and  melcKly  in¬ 
strument  training  in  the  early  scIkmiI 
years. 

Mrs.  Madeleine  Clarabo-C'amc,  con¬ 
cert  violinist,  feels  children  must  be 
completely  saturated  with  music  to 
play  a  musical  instrument.  "That 
means,”  according  to  Mrs.  Caralxi- 
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(lone,  "the  sense  ol  touch,  the  reflexes 
and  then  the  hearing  and  seeing.” 
.She  thinks  rhythm  hands  in  the  public 
srhfx)ls  are  making  an  excellent  start 
toward  making  coni|H'tent  instrunien 
talists. 

Florence,  .\lahama  classrcMUii  teach¬ 
ers  teach  music  to  first  through  sixth 
graders  through  rliyihm  and  nieIcKly 
instruments. 

.\  rhythm  hand  gives  practical  ex- 
IKrience  to  the  children  in  the  l*earl 
Ruck  SchiNd  in  1- rtgene.  Orc-gon.  ’Fliese 
children  also  study  music  in  apprecia¬ 
tion  c  lasses.  The  program  is  s|)onsorecl 
by  .Mu  Phi  Flpsilon.  a  national  profes 
sional  music  sorority. 

Precision  is  the  keynote  in  music 
with  the  first-grade  ihythni  hand  at 
the  Flliott  (iramnier  ScIkmiI  in  (iads- 
clen.  .Mahania.  I  he  scluMd's  third  grade 
rhythm  hand  includes  Ixitli  rhythm 
and  melcxiy  instruments. 

The  rhythm  hand  in  the  kinder¬ 
garten  and  primary  grades  takes  ad¬ 
vantage  of  the  most  ini|x)rtant  years 
of  a  child’s  life  where  the  foundation 
ol  education  is  laid.  During  these 
years  the  traits  and  tendencies  that 
remain  with  children  throughout  life 
l>t*gin.  I'he  rhythm  band  fosters  a  new 
interest  in  schtml  work,  develops  co¬ 
ordination  in  the  small  child,  fosters 
teamwork  and  tolerance,  fosters  mu¬ 
sic  appreciation  and  intrcxluces  the 


Choral  Groups 


child  to  musical  expression. 

.\n  intriKluction  tc*  svmphonic  in¬ 
struments  follows  the  rhythm  hand. 
\fany  schools  l>egin  string,  piano  and 
brass  instruction  in  second  and  third 
grade,  and  supplement  this  training 
with  participation  in  school  hands  and 
■  crehestras  on  all  suhsexiuent  levels  of 
education. 

.\n  outgrowth  of  the  Monroe.  l.oui- 
siana  elementary  sthcNtl  string  program 
is  a  well-balanced  music  program  with 
.1  sth(H>l  hand,  orchestra  and  chorus 
com|>osc‘cl  of  students  from  the  fourth 
ihnmgh  eighth  grades.  NfonrcK-  edu¬ 
cators  feel  the  lessons  the  students 
receive  in  instrumental  music  will  lie 
the  basis  ol  a  fuller  appreciation  of 
life  and  a  vital  part  of  the  lasting 
knowledge  that  comes  from  a  com¬ 
plete  education. 

.String  music  classes,  with  third- 
through  sixth-grade  students  U'ing 
half-si/ed  violins  and  cellos,  are  ottered 
to  the  children  who  attend  the  O. 
rhomas  (latnpus  .SchcMtl  at  Nebraska 
State  leathers  tlollege  in  Kearney, 
Nebraska.  The  children  perform  for 
Pr.\  meetings  and  before  their  cl.iss- 
mates. 

.\lso  among  the  many  excellent  in¬ 
strumental  groups  on  the  elementary 
level  are: 

1)  The  l-ake  Forest.  Illinois  D.cy 
School  Band  —  an  organization  that 
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has  t'le  responsibility  and  the  fun  of 
playii  g  at  the  start  and  the  finish  ol 
the  s<  ImkiI's  regular  Wednesday  assem¬ 
blies 

2)  I  he  elementary  orchestras  in  five 
Dubiii|ue.  Iowa  grade  schools. 

5)  I  he  bO-piece  orchestra  composed 
of  stiidents  from  the  13  elementary 
schools  in  Wilmington,  Delaware. 

4)  1  he  North  Hampton,  New  Hamp¬ 

shire  School  Band. 

3)  I  he  iK'ginner's  band  of  fourth-, 
hfili  and  sixth-graders  in  Brainerd. 
Miniusota. 

6)  I  he  Paterson,  New  Jersey  .\11  City 
tleimiitary  .Symphonic  Band  —  pro- 
\idini;  a  scKial  situation  that  teaches 
students  to  follow  directions  and  to 
wiirk  together  toward  a  goal. 

7)  I  he  Sheffield,  Iowa  C^ommunity 
.SchiM)!  Band  open  to  sixth-graders  who 
wish  to  prepare  for  a  chair  in  the  IcKal 
high  school  band. 

R.inds  on  the  elementary,  secondary 
and  college  level  have  almost  doubled 
since  World  War  II,  orchestras  even 
more.  I  hese  organizations  provide 
morale  Imosters  to  the  schcxtl  and  to 
the  community,  give  the  students  a 
goal  to  achieve,  allow  the  students  to 
participate  in  one  of  the  most  satisfy¬ 
ing  ex|K‘riences  —  that  of  making  mu- 
sit  teegfther  —  for  |K‘rsons  of  any  age, 
instill  in  memlK‘rs  a  sense  of  respon¬ 
sibility,  promptness,  neatness,  competi¬ 
tive  spirit  and  rightfully  earned  pride, 
provide  education,  training  and  recrea- 
tinn. 

I  he  |ayein  Band  of  Fredericksburg, 
Virginia  has  the  eextperation  of  the 
janies  Monroe  High  School  and  civic 
organizations  to  keep  it  an  active  and 
highly  esteemed  organization. 

With  the  avowed  purpetse  to  have 
music  lor  every  student,  the  administra¬ 
tion  of  John  Carroll  High  .School  in 
Binningham,  .Alabama  staunchly  sup¬ 
ports  the  school  band,  the  inclusion  of 
music  appreciation  classes  in  the  cur¬ 
riculum  and  an  active  chetir.  The  11- 
year-oltl  band  is,  according  to  band 
director  Tom  Cacioppo,  "a  great  so¬ 
cializing  force  in  the  school." 

.Another  highly  rated  Binningham. 
Alabama  band  is  that  of  Warrior  High 
SchcKtl.  It  grew  from  12  members  to 
M)  in  its  initial  year.  Now  numbering 
more  than  50  pieces,  it  is  financed 
solely  by  the  members’  fund  raising 
efforts  and  public  appearances.  Fhe 
,  schcHtI  also  has  a  smaller  dance  band 
(  that  plays  at  schcxsl  dances  and  other 
i  functions  and  a  junior  band  of  elemen- 
p  tary  schcxrl  students  training  for  a 
I  plate  in  the  high  school  band. 

I  Musicians  of  Orangeburg,  South 
spare  time  to  practice  to  keep  their 
spar  etime  to  practice  to  keep  their 
orchestra  of  high  calilrer.  The  orches¬ 
tra  plays  for  school  and  civic  func¬ 


tions  and  by  charging  a  fee  for  its 
appearances  have  become  completely 
self-sup])c>rting.  It  plays  everything 
from  waltzes  to  light  classical  tunes. 

The  75-piece  marching  band  of  Fair¬ 
mont,  .Minnesota  High  SchtH>l  is  as 
im|)ortant  to  the  fcM>tball  season  as  is 
the  grid  team.  I'lie  band  also  plays  for 
sthcN>l  ceremonies. 

File  Brockton,  .Mass;ithusetls  High 
School  orchestra  is  not  only  a  |>opular 
activity  among  students  but  is  helping 
to  build  up  future  musical  talent  in 
many  types  of  instruments. 

The  schiHtl  band  of  Suffolk.  X'irginia 
High  SchiM)!  is  an  integral  part  of  com¬ 
munity  life.  The  band  resulted  from 
the  efforts  of  the  Community  Council, 
the  Suffolk  Flks  and  the  Community 
Chest.  The  band  has  not  only  made  a 
name  lor  itself  Init  has  Irrought  prestige 
to  its  town. 

.V  few  of  the  other  outstanding  high 
school  bands  around  the  country  are: 

1)  the  BI(M>m  High  .Sth<M>l  Band  in 
Chicago  Heights,  Illinois; 

2)  the  Perry  County  High  School 
Band  in  .Marion,  .Alabama: 

3)  the  Oxford  .Area  ScIicnvI  Band  in 
Oxford,  Pennsylvania; 

4)  the  ClcKjuet,  Minnesota  High 
School  Band; 

5)  the  Wells  High  Sch<K>l  Band  in 
.Southbridge,  .Massiichusetts; 

6)  the  I.umirerton,  North  Carolina 
High  .SchcK)l  Band; 

7)  the  Riverside  (Fast)  High  ScIum)! 
Band  in  Milwaukee,  Wisconsin; 

8)  the  Central  .ScIun)!  Band  in  St. 
Charles  County,  Missouri; 

9)  the  Du  Pont  Manual  High  School 
Orchestra  in  Louisville,  Kentucky; 

10)  the  Ruthton,  Minnesota  44-piece 
High  .School  Band; 

11)  the  All-City  High  .ScIkm)!  Band  of 
Cleveland,  Ohio; 

12)  the  Mansfield,  Massiichusetts  High 
.SchcKrl  Band; 

13)  the  Beverly  Massachusetts  High 
Schcxil  Band; 

14)  the  three-sth«H)l  band  in  Shelioy- 
gan,  Wisconsin; 

15)  the  newly  reorganized  Winside, 
Nebraska  High  .Schcxil  Band,  and 

16)  the  string  orchestrii  at  I.aramie, 
Wvoniing  High  .Schcxjl. 

.After  students  have  experienced  en¬ 
joyable  moments  with  music  within 
their  schcxil  musical  organizations  they 
will  often  take  off  on  their  own  to 
form  small  groups  to  pursue  their  hob- 
liy  of  music  making.  Such  ensembles 
are  visible  proof  to  the  school  that 
their  efforts  to  infuse  a  love  of  musi¬ 
cal  participation  into  the  students  have 
lieen  successful.  They  also  assure  the 
students'  interest  in  musical  participa¬ 
tion  long  after  graduation. 

.Small  ensembles  offer  instrumen¬ 
talists  at  the  B.  F.  Brown  .School  in 


Cover  Photo 

".  .  .  they  rejoiced  with  exceeding  great 
joy"  .  .  .  Matthew:  2:10.  This  months  cover 
photo  beautifully  depicts  this  cherished  pas¬ 
sage  in  the  first  gospel  according  to  St. 
Matthew.  Each  year  the  combined  depart¬ 
ments  of  music  of  the  Jefferson  City  High 
School  and  Junior  College  plus  the  Simon- 
sen  Junior  High  School  present  "Capitol 
Carolling"  in  the  Rotundo  of  the  Missouri 
State  Capitol  at  Jefferson  City,  Missouri. 
State  employees  join  Senators  and  Congress¬ 
men  to  celebrate  the  Birth  of  Christ.  Mr.  Don 
Verne  Joseph  conducts  the  band.  Mr.  Carl 
Burkel  conducts  the  high  school  vocal  groups, 
and  Louise  Schreiber  conducts  the  Simonsen 
Singers,  a  ninth  grade  choir.  This  year  the 
21st  annual  program  is  scheduled  for  De¬ 
cember  16th.  Through  the  beauty  of  music, 
the  greatest  story  ever  told  will  be  repeated 
in  thousands  of  places.  For  those  "who  be¬ 
lieve",  there  is  eternal  peace  of  mind. 


Fitchburg,  .Massachusetts  a  wider  range 
<if  music  literature  and  experience. 
The  sch(K)l  also  has  an  orchestra,  a 
vocal  program,  a  marching  band  anil 
a  concert  band. 

The  Syracuse,  Nebraska  High  .ScIukiI 
music  department  iMiasts  13  instru¬ 
mental  (juartets,  sexets  and  trios  whose 
members  play  saxophones,  French 
horns,  tromlKines,  trumpets,  flutes, 
woodwinds  and  clarinets. 

.V  string  ensemble  for  elementary 
school  students  is  a  popular  activity 
at  the  Nelson  Street  .ScIuhiI  in  Provi¬ 
dence,  Rhode  Island. 

Small  musiial  groups  in  Mansfield. 
Louisiana  scIkmiIs  help  make  skilled 
musicians  of  neophytes. 

■An  instrumental  music  instruction 
program  for  fourth-,  fifth-  and  sixth- 
grade  pupils  in  Ontario,  ('.alifornia 
public  schools  prepares  students  for 
participation,  in  the  school’s  ensjmliles 
as  well  as  their  bands  and  orchestras. 


You  Can  Self  Your 
USED  UNIFORMS 

Has  your  band  purchased  new 
uniforms  in  the  past  two  or  three 
years?  Have  you  sold  your  used 
set?  Did  you  know  that  new 
bands  are  springing  up  every¬ 
where  that  would  like  to  buy 
used  uniforms? 

THE  SCHOOL  MUSICIAN  is 
proud  that  they  have  assisted 
hundreds  of  schools  in  the  past 
29  years  in  the  sale  of  their  used 
uniforms. 

May  we  suggest  you  place  a 
classified  advertisement  in  the 
next  issue  and  watch  it  go  to 
work  for  you. 


nb«r,  19  SB 
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Inside  Rehearsals:  Part  III 


Communication  Forces 


By  Dr.  Howard  M.  Van  Sickle,  A.S.T.A. 
Associate  Professor  of  Music 
Mankato  State  College,  Mankato,  Minnesota 


I[  you  arc  interested  in  the  "whats” 
and  the  “whys”  of  the  rehearsal  a  look 
into  the  eonimunkation  systems  is  very 
rewarding.  Many  of  the  rehearsal  prob¬ 
lems  are  due  to  inefficient  communi- 
(ation  of  messages  l>etween  the  comples 
elements  of  the  ensemble  organism. 
.\lthough  communications  are  necc's- 
sary  to  establish  relationships  in  every 
MKial  situation  the  music  ensemble 
rehearsal  has  come  decidedly  unique 
communication  features. 

The  complexity  of  the  communica¬ 
tion  channels  in  a  rehearsal  can  cjuick- 
ly  l>e  demonstrated  if  lines  with  arrow 
heads  indicating  the  direction  of  com¬ 
munication  are  drawn  on  a  seating 
chart  of  a  music  organization.  On  such 
a  chart  you  will  find  lines  running 
from  the  conductor  to  each  playing 
meiid)er  of  the  group.  In  addition  you 
will  find  a  line  running  from  each 
member  <d  the  group  to  every  other 
memiKT  of  the  group.  I  he  chart,  if  it 
be  truly  representative,  would  have  to 
contain  lines  from  each  player  and  the 
conductor,  to  the  audience. 

The  business  of  the  music  rehearsal 
is  to  discover  the  practical  limits  of  re- 
lateclness .  This  extends  iK'yond  the 
problem  of  relating  one  musical  note 
after  another  according  to  the  pre-plan 
of  the  composer’s  score.  .Vgreements 
among  individual  players  in  the  group 
as  to  the  details  and  res|K>nsibility  for 
effectively  prcMlucing  musical  sounds 
from  the  printed  symlxtls  are  arrived 
at  only  after  considerable  exploration 
of  these*  relationships.  To  facilitate 
this  priKcss  of  testing,  re-testing  and 
agreeing,  a  barrage  of  messages  must 
lx*  interchanged,  .\lthough  a  chart  of 
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the  lines  of  communications  may  ap- 
|H*ar  so  very  complex  that  you  marvel 
at  the  capacity  of  the  human  to  oper¬ 
ate  within  it,  some  of  the  basic  ideas 
underlying  can  lx*  very  practical  tools 
for  the  guidance  of  the  ensemble  ex- 
|x*rience. 

Caimmunications  are  based  on  mes¬ 
sages  which  are  sent  and  received.  In 
speech,  words  serve  as  a  ccxle  for  the 
messages.  Voice  inflections  frcrquently 
vary  the  translation  of  the  words  them¬ 
selves  Ix'cause  inflections,  or  any  of 
the  other  incxles  of  communications, 
can  liecome  messages  about  messages. 
In  other  words,  one  system  can  indi¬ 
cate  that  the  messiiges  of  another  sys¬ 
tem  are  to  be  translated  by  a  mcxlified 
ccxle.  Gestural  mes.sagc's  often  contain 
much  meaningful  information.  Though 
primarily  thought  of  as  the  exclusive 
technic  for  use  by  conductors,  the 
attitudes,  lack  or  surplus  of  vigor,  and 
other  states  of  Ix'ing  of  young  players 
can  be  c|uickly  and  accurately  detected 
with  confidence  from  the  many  pos¬ 
sible  gestural  clues. 

Basic  to  the  musical  |X‘rformance  is 
the  achievement  of  a  high  dc'gree  of 
uniformity  of  action  in  accordance 
with  the  com|M>sc‘r’s  score  and  its  im¬ 
plied  musical  intents.  To  lx*  artisti¬ 
cally  acceptable  the  allowable  range  of 
deviation  from  the  high  standards  of 
uniformity  must  lx*  kept  to  a  critical 
minimum.  This  can  lx*  accomplished 
over  sustained  |x-rMxls  only  if  the 
communication  prexess  is  functioning 
propc*rly.  What  are  the  elements  of 
this  system. 

(x>mmunications  can  lx*  said  to  exist 
only  where  the  sender  is  aware  that 


the  receiver  is  receptive.  .Any  idea  the 
transmittor  wants  to  present  must  be 
put  into  some  ccxle  for  transmission. 
In  rehearsals  this  may  take  the  form  of 
a  smile,  a  frown,  a  conductors  Ixat- 
pattern,  a  pep-talk,  an  explanation,  a 
wordless  imitation  of  a  musical  effect, 
and  the  musical  tones  of  the  instru¬ 
ments  themselves.  The  player’s  respon¬ 
sibility  is  to  translate,  or  enccxle,  the 
message  and  then  act  upon  the  infor¬ 
mation  received.  The  accuracy  and 
potency  of  the  message  received  can 
be  measured  in  part  thru  human  “feed¬ 
back”  circuis.  (The  concept  of  Feed¬ 
back  or  Guidance  by  Consequences 
will  be  a  topic  treated  in  a  subsecpient 
article.) 

A  unique  feature  of  the  communica¬ 
tion  lines  used  in  the  music  rehearsal 
and  the  musical  performance  is  that 
most  messages  from  the  conductor  to 
players  and  from  the  players  to  the 
conductor,  either  by  words  or  musical 
sound,  are  the  public  property  of  the 
rntirr  rehearsal  group.  The  lines  of 
rehearsal  communication  are  not  often 
of  private  nature  but  take  on  s|X‘(ial 
meaning  in  the  minds  of  each  player, 
(x'lieralized  mess;iges  from  the  con¬ 
ductor  are  thus  translated  by  each 
player  in  light  of  his  role  as  structutc*d 
l>y  the  musical  score. 

(amimunication  patterns  develop  in 
every  gremp.  In  the  music  ensemble 
these  patterns  facilitate  the  growth  of 
the  various  common  pur|x)ses  and 
goals.  The  size  of  the  group  it  is  con¬ 
tended  has  an  effect  on  the  specific 
development  of  these  channels  of  inlor- 
mation.  Within  the  larger,  more  formal 
organizations,  communications  become 
(Turn  to  pagr  5.^) 

D«c*fnb«r,  19S8 
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FU  Til  lOVS :  Last  Christmas,  the  Editor  of  this  magazine  heard  the  folUnving 
hin.’orous  quotation  ^given  from  the  pulpit  of  his  Church.  It  is  reprinted  here- 
ivitii  for  the  enjoyment  of  the  reader.  However,  it  also  may  be  interpreted  as  a 
moial,  that  all  parents  of  Christian  faith  should  teach  their  children  the  true  story 
of  ihe  birth  of  Christ  .  ...  The  Editor. 


The  Gospel  According  to  St.  Hereticus 


Have  you  ever  wondered  how  our  version  of  Ihe  Christmas  story  must  sound  to  childrenf  In  an  issue  of  CHRISTIANITY 
AND  CRISIS,  St.  Hereticus  presents  what  he  calls  "The  Gospel  according  to  St.  Hereticus,  chapter  2.”  In  disentangling 
-.larious  traditions,  he  relies  on  such  sources  as  the  G  source  (Gimbel’s);  the  various  periscopes  as  the  C  source  (cornmer- 
lialsf,  notable  Cr  (radio)  and  Cl  (teleinsion);  the  S  source  (Sunday  School):  the  P  source  (pageants):  and,  of  course,  the 
RSY  and  KJl'.  This  is  how  this  Fifth  Gospel  goes: 


Chapter  2 


’  Once  u|x>n  a  time  Cicxl  lived  at  the  North  Pole. 
He  wanted  little  boys  and  girls  to  be  happy  and  have 
lots  of  gocxl  times.  But  if  they  wanted  toys  they  had  to 
be  gocxl.  So  Ciod  sent  a  space  man  to  tell  the  shepherds 
not  to  be  afraid,  because  even  though  Santa  (ilaus  was 
coming  to  town,  Hercxl  was  going  to  kill  all  the  little 
babies.  Next  week,  on  the  .\BC^  television  network  the 
three  wisemen  watt  hed  the  baby  Jesus  coming  to  earth 
in  a  space  ship  that  was  so  bright  that  it  Icxiked  like  a 
star.  They  followed  the  space  ship  for  a  long  time.  But 
they  didn’t  get  tired  because  they  came  in  a  sled  that 
was  drawn  by  three  camels  named  Prancer,  and  Doiuler 
and  Blit/en,  and  the  sled  went  jingle,  jingle,  jingle  all 
the  way.  The  noise  frightened  the  shepherd’s  sheep, 
who  started  to  run,  and  the  pilot  of  the  space  ship 
leaned  out  to  tell  the  shepherds  not  to  spank  their 
sheep  liecause  this  would  make  them  sore  alraid. 

ffe  said  that  if  they  went  to  the  Bethlehem  .Steel 
(ioinpany  they  could  see  Jesus  in  a  manger  with  an 
elec  trie  light  bulb  in  it  to  keep  the  baby  from  getting 
cold.  But  the  baby  in  the  manger  was  cmly  a  doll  so 
it  didn't  matter. 

^  The  kings  finally  got  there  and  had  presents  for 
the  baby.  One  had  some  gold  from  Fort  Knox,  and 
another  king  named  Frank  Incense  gave  Jesus  “murr” 
or  something.  The  shepherds  didn’t  see  the  space  men 
anymore  but  they  decked  the  hall  where  Jesus  was 
with  Ixiughs  of  holly,  so  that  if  bad  Hercxl  went  there 
he  would  prick  his  finger  and  die. 


But  .Santa  Cdaus  got  down  the  chimney  before 
Hercxl  had  a  dream,  and  left  a  bowlful  of  jelly  for 
Mary  and  Joseph  because  they  couldn’t  get  into  the 
hotel  for  supper.  Afary  was  great  with  child,  so  she  was 
the  baby  sitter  while  Joseph  went  to  the  garage  and 
got  the  donkey.  Then  they  texjk  a  trip  to  the  desert  so 
Jesus  could  play  with  the  sand  toys  .Santa  (daus  had 
left,  and  then  Santa  Claus  gave  them  a  ride  over  the 
Red  Sea  in  his  sleigh  so  that  the  Egyptians  wouldn’t 
drown  them. 

'•’*  Then  Cicxl  went  back  to  the  North  Pole  until 
next  Christmas  and  took  off  his  red  suit  and  made 
more  toys.  But  it's  always  Christmas  if  dad  gets  a 
carton  of  filter  cigarettes  that  draw  better  than  all 
other  leading  brands.  Impartial  tests  show.  And  the 
shepherds  were  late  getting  back  to  their  ficxks  be¬ 
cause  they  were  keeping  their  watch  by  night  and 
could't  see  what  time  it  said.  But  they  left  a  special 
message  for  us  alxiut  telling  mom  to  go  down  to  the 
Irienclly  grocer  and  buy  a  giant  economy  size  of  Zuz, 
with  a  plastic  wind-up  angel  inside  absolutely  free, 
complete  with  launching  platform. 

-•'*  .Since  Jesus  gave  presents  to  all  the  animals,  we 
ought  to  give  presents  even  to  our  aunts  and  uncles. 
He  liked  all  the  animals  in  the  manger,  because  they 
were  wearing  swaddling  clothes  to  keep  warm  and 
there  was  a  donkey  and  a  cow  and  a  horse  and  two 
sheep  and  a  bear  and  a  lion  and  a  hip|K)|X)tamus  and 
a  pushmepullyou  and  all  the  fieople  wore  clothes  made 
from  old  living  rexim  curtains. 

Hercxl’s  other  name  was  .Screxige.  Here  encleth 
the  reading  of  the  lesson. 


ib«r,  t9SI 


1958 


29 


Start  of  School  Year 

Hectic  at  St.  Cloud 

Uy  (iirry  Wakcinan 
Cathedral  lli^h  Sthool  Kaiid 
St.  Cloud,  Miiiiiesota 


rite  month  ol  Se|iteiiilHT,  aside  from 
Ik'ID^  busy  iH-tause  of  stluKtl  startiiiK. 
was  an  es|K<  tally  busy  month  for  the 
memlH-rs  of  the  Cathedral  IIi^h  Band. 
It  was  a  month  that  furnished  plenty 
of  activity  and  fun  for  the  hand  niem- 
hers. 

SeptemlKT  7ih,  we  had  the  honor  of 
attoinpanying  ffis  Kxtelleiuy  Peter  W. 
Bartholome,  Bishop  of  the  Ditnese  of 
St.  (doiid,  and  His  prenession  iR-fore 
a  Pontifital  High  .\iass.  I  he  Bishop 
telehrated  the  .Mass  in  honor  of  Saint 
(doud,  the  Patron  Saint  of  our  city. 
We  were  very  honoretl  when  the 
Bishop  retpiested  our  preseiue.  Before 
the  NIass,  we  played  a  numlK-r  of  sel¬ 
ections  and  then  received  Holy  Cann- 
inunion  in  a  hcKly  during  the  Mass. 

.\nother  very  important  event,  for 
whidi  the  hand  had  the  pleasure  of 
playing,  was  Father  Peyton’s  Rosary 
Rally.  Before  the  rally,  we  played  a 
short  (oiuert  and  during  the  rally,  we 
aetompanied  a  crowd  of  approximately 
-10,000  in  a  hymn-sing.  I  he  following 
day  the  hand  was  asked  to  accompany 
a  rally  at  .Mexandria,  .Minne-sota,  fol¬ 
lowing  the  same  program. 

In  addition  to  these  engagements. 


the  hand  has  perlormed  pre-game  and 
half-time  shows  for  all  of  the  home 
f<Ntthall  games.  We  also  led  the  Home- 
(oming  Parade  for  Cathedral  High, 
marthed  in  the  .Montgomery  kalachy 
Day  Paratle,  and  jK-rformed  for  the 
Annual  Franklin  .Manufacturing  Com¬ 
pany  picnic. 

.Ml  in  all,  the  fall  was  a  busy  season 
for  the  Cathc-dral  High  .School  Band 
and  has  given  us  a  wonderful  preview 
of  things  to  (ome. 


Lawrence  Welk  String 

Section  Rated  Tops  on  TV 

1  he  famous  four  man  string  section 
of  Lawrence  Welk's  Orchestra  is  rated 
as  tops  among  its  millions  of  I  view¬ 
ers  each  week.  C^onsisting  of  First  Vio¬ 
linist  Dick  Kc-sner,  .Matldin,  Billy 
Wright,  and  Boh  Lido,  the  group  pre¬ 
sents  a  hlenci  of  string  ensemble  work 
that  is  difficult  to  match  anywhere. 
Fhey  recently  chose  Roth  Violins  and 
Violas  lor  their  |>erformitig  instru¬ 
ments. 

In  a  joint  statement  commenting  on 
the  new  instruments,  the  |)c>pular  vio¬ 
linists  said:  “We  greatly  enjoy  playing 
our  Roth  Violin>  and  Violas.  Their 
cjualities  represent  the  finest  in  tone 
prcMluction,  balance  and  workman¬ 
ship.” 

File  group  can  Ik-  heard  on  all  I.aw- 
rence  Welk  shows  on  the  .\BCM  V' 


Th«  Marching  Sand  of  th«  Saint  Cloud  Cothodrol  High  School,  St.  Cloud,  Minnosoto. 


laft  to  right,  Silly  Wright,  Dick  Kasnar,  “Alad¬ 
din",  and  Bob  Lido. 


Caiast  to  (aiast  Network.  1  he  Lawrence 
Welk  show  has  iK-en  the  top-rated  TV 
show  for  several  years,  enjoying  phe¬ 
nomenal  success. 

File  colorful  Kesner,  first  violinist, 
through  his  delightful  performances 
In-fore  millions  of  television  viewers  has 
Ik-c-ii  an  inspiration  to  hundreds  of 
young  players  all  over  .America. 

Like  all  prominent  violinists,  Kesner 
has  devoted  a  lifetime  to  his  instru¬ 
ment.  The  handsome  Iowan  is  a  grad¬ 
uate  of  the  .American  Conservatory  of 
.Music  and  has  played  with  numeruus 
hands  and  orchestras,  including  three 
years  with  the  celehrated  San  Francisco 
•Symphoiny  under  Pierre  Monteaux. 

Kesner,  as  well  as  other  members  of 
the  group,  is  available  for  clinics  and 
solo  performances  with  school  orches¬ 
tras.  They  should  l>e  contacted  direct 
at  their  homes.  Kesner  resides  at  7039 
Bothwell  Road,  Reseda,  California; 
Bob  Lido  at  7847  Ben  Avenue,  North 
HollywcMKl.  California;  .Aladdin  at  7054 
Louise  .Avenue,  West  Van  Nuys,  Cali¬ 
fornia;  and  Billy  Wright  at  5752  Case 
.Avenue.  North  IIollywcKKl.  California. 


The  Winning  Side 

Fhere  is  more  light  than  shadows. 
There  are  more  smiles  than  tears; 
\fore  grass  grows  on  the  meadow 
Than  brambles,  weeds,  and  tares. 

There  is  more  song  than  weeping. 
There  is  more  sun  than  rain; 

There  is  more  golden  reaping 
Than  lost  and  blighted  grain. 

—Just  a  Moment. 
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Ediforial:  Opera  in  Rehearsal 


A  'iioiith  or  so  ago,  1  trad  tfie  tfirill 
of  st.ing  an  opera  in  rehearsal.  The 
prodiietion  was  Fueeini’s  "Madame 
Bunt  I  fly’’;  it  was  in  rehearsal  at  the 
Lyrit  ()|K-ra  of  (diieagtr.  Keneta  Te¬ 
baldi  and  (iuiseppe  l)e  Stefano  were 
Cio-t  io-Saii  and  I'inkerton. 

1  was.  of  course,  fascinated  by  the 
wholi  rehearsid  hut  some  of  the  things 
that  interested  me  most  were  the  con- 
duttor  and  the  stage  manager.  The 
(ondiutor,  Mr.  Kiril  Kondrashin,  is 
the  first  Sosiet  tonduitor  ever  allowed 
to  perform  in  this  country,  ffe  was 
brought  over  this  spring  at  the  re¬ 
quest  of  the  famous  young  pianist. 
Van  Clil)urn.  Mr.  Kondrashin  was  a 
perfettionist  from  the  word  go.  Fie 
stopped  the  violins,  not  two  or  three 


times  hut  ten  or  twenty,  on  the  same 
passage.  It  was  a  joy  to  see  him  at 
work,  although  1  prol>ahly  rvould  not 
have  enjoyed  it  half  so  much,  had  1 
been  on  the  other  end  of  the  Baton. 

1  was  also  amused  and  ama/ed  at 
the  stage  manager.  He  was  constantly 
on  stage  directing,  hut  every  one  of 
the  (ast  treated  him  as  if  he  weren’t 
there.  Of  course  there  were  mistakes, 
and  reliearsals  are  to  get  rid  of  them 
hut  the  fidl  beauty  of  each  voice  was 
still  there  and  they  didn’t  take  an 
’1  don’t  tare  attitude’  tluring  the  re¬ 
hearsal. 

.Ml  in  all,  it  was  one  of  the  most  in¬ 
teresting  aftermums  I’ve  ever  spent. 

"Fletch" 


Dr.  Harvey  Maier  New 
Guiding  Light  of 

Carthage  Choir 


By  Judy  Ott 
Carthage  College 
('.arthage.  111. 


Cartilage  College  boasts  as  one  of  its 
finest  avsets,  a  tlioir  which  has  thrilled 
audientes  throughout  the  Ihiited  States 
for  over  .30  years. 

Now  under  the  direction  of  Dr.  Hdr- 
vey  .Maier,  retently  ap|K)inted  head  of 
the  Carthage  music  department,  the 
choir  is  liroaclening  its  repertoire  to 
include  all  types  of  fine  music.  This 
unicpie  organisation  is  one  of  the  old¬ 
est  touring  choirs  iti  the  tiation. 

In  additioti  to  giving  hotne  coticerts, 
the  choir  tours  the  middle  west  each 
spritig,  sitiging  to  large  audietices  in 
as  niatiy  as  15  cities  and  towns  a  year. 

In  September  1958,  tlie  choir  sang 
via  tape  recording  over  the  CBS 
Cliiirch  of  tlie  .Air  radio  program.  A 
total  of  65  cities  throughout  the  coun¬ 
try  carried  the  broadcast. 

1  he  choir  was  founded  33  years  ago 
by  Prof.  Fhner  llatike,  who  directed 
the  choir  until  his  death  this  spring. 
•Since  the  date  of  its  founding,  the 
choir  has  brought  wide  acclaim  to  the 
college. 

During  the  1951  tour,  the  Carthage 
choir  traveled  to  the  Fastern  Seaboard 
and  appeared  in  Radio  Caty  music  hall, 
and  the  Natiotial  (iallery  of  Art  in 
Washington,  1).  C. 

With  rehearsal  well  uticler  w’ay  for 
this  year,  the  choir  is  expected  to  per- 
fortn  before  more  people  than  ever 
before  in  its  history.  Four  dates  will 
be  scheduled  in  high  schools  and 
churches  throughout  the  midwest. 


.Members  of  this  choir  must  maintain 
high  standards.  Since  the  clioir  is  gone 
from  the  school  for  tiearly  two  weeks 
during  its  tour  each  spring,  members 
must  rate  high  academically. 

Dr.  .Maier,  who  joined  the  Carthage 
faculty  this  fall,  formerly  served  as  di¬ 
rector  of  music  at  Yakima  Valley  jun¬ 
ior  (iollege,  A’akima,  Wash. 

With  many  years  of  teaching  behind 
him.  Dr.  Maier  is  proficient  in  all 
phases  of  band  and  choral  music.  He 
organized  the  Philharmonic  Chorus  of 
Aakima  in  1917.  Under  his  direction, 
the  Chorus  presented  an  oratorio  con¬ 
cert  and  a  varied  spring  concert  each 
year.  Included  in  the  wide  repertoire 
of  folk  ojH'ras  for  the  spring  concert 
was  Dr.  .Maier’s  own  opera,  “Home  on 
the  Range.” 

Fans  of  this  noted  singing  group  are 
anticipating  a  new  look  which  Dr. 
Mai<*r  is  imparting  to  the  choir.  For¬ 
merly,  the  musical  program  was  limited 
to  sacred  music  performed  mainly  for 
church  congregations.  Under  Dr. 
Maier,  the  group  will  maintain  its  pro¬ 
gram  of  sacred  music,  but  will  also 
branch  out  into  the  outstanding  secu¬ 
lar  songs  adaptable  to  choir  perform¬ 
ance.  With  this  new  program,  the  choir 
is  expected  to  draw  more  varied  audi¬ 
ences. 

Routing  of  the  1959  spring  tour  is 
now  underway  and  will  be  announced 
throughout  the  middle  west  as  soon  as 
plans  are  completed.  .A  home  concert 
program  will  also  be  released  later. 

Recently,  Dr.  Maier  and  many  mem- 
l>ers  of  the  Carthage  choir,  were  in¬ 
volved  in  the  production  of  the  annual 
oratorio  concert.  Composed  of  college 
students  and  residents  of  the  Carthage 
Community,  the  oratorio  choir  pre¬ 
sented  "St.  Paul,”  by  Felix  Mendels¬ 
sohn  on  Nov.  9  in  the  college  audi¬ 
torium. 


Meet  the  Artist 


Lt.  Col.  Albert  F.  Schoepper 


Lt.  Col.  Albert  Schoepper 


Lieutenant  Colonel  .Albert  F.  Sclioep- 
per.  Director  of  the  world-famous 
United  States  Marine  Band  and  Super¬ 
visor  of  all  Marine  Bands,  has  per¬ 
formed  as  soloist  and  conductor  be¬ 
fore  kings,  (|ueens,  and  presidents  for 
more  than  two  decades. 

He  was  appointed  to  his  present 
post,  the  highest  a  Marine  musician 
may  attain,  on  May  1,  1955.  Prior  to 
that  he  was  Second  Leader  (.Assistant 
Director)  of  the  .Marine  Band  for  four 
years.  Since  he  joined  the  Afarine  mu¬ 
sical  organization  in  1934,  he  has  ap¬ 
peared  at  the  White  House  before  such 
notaliles  as  Presidents  Rimsevelt,  Fru- 
man,  and  Eisenhower,  the  late  King 
(ieorge  V’l  of  England,  Prime  Min¬ 
ister  Sir  AV'inston  Churchill,  the  Shah 
of  Iran,  King  Cieorge  of  Cireece,  and 
many  other  visiting  dignitaries  from 
.Allied  Nations  of  the  world. 

Fhe  Colonel  was  born  in  RcKhester, 
New  York,  in  1913,  and  at  the  age  of 
seven,  he  began  his  musical  training 
under  the  tutelage  of  violinist  .Alfred 
Perrot.  He  gave  his  first  violin  recital 
at  Rochester  in  June,  l‘>29.  .After  grad¬ 
uating  from  high  school,  he  entered 
the  Eastman  School  of  .Music  to  study 
with  the  late  Gustav  Tinlot.  He  also 
studied  the  art  of  conducting  under 
the  late  .-Andre  Polah,  who  was  a  pupil 
of  .Arthur  Nikisch,  one  of  the  greatest 
conductors  of  all  time. 

In  his  early  years  with  the  Marine 
Band,  besides  performing  as  violinist 
and  saxophonist.  Colonel  Schoepper 
appeared  as  violin  soloist  at  the  Pan 
.American  Union,  was  a  frequent  solo¬ 
ist  on  network  radio  programs,  and 
performed  with  the  Marine  Band  Sym¬ 
phony  Orchestra  as  first  desk  violinist 
before  many  foreign  heads  of  state.  He 
also  conducted  at  various  White  House 
engagements  and  led  string  ensembles 
at  diplomatic  functions.  In  addition. 
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he  cuntinued  his  musical  studies  and 
took  refresher  courses  at  Catholic  Uni¬ 
versity  in  Washington,  D.  C. 

Colonel  Schoepper  made  his  first 
White  House  appearance  as  conductor 
in  1942  before  King  George  of  Greece. 
Later,  when  the  White  House  was  be¬ 
ing  renovated,  he  conducted  all  of  the 
Blair  House  engagements  for  Presi¬ 
dent  and  Mrs.  I'ruman. 

On  January  21,  1957,  the  Colonel 
conducted  the  “President's  Own”  Band 
in  concert  and  official  ceremonies  in 
honor  of  President  Dwight  D.  Eisen¬ 
hower’s  second  inauguration. 

Lieutenant  Ck>lonei  Schoepper  has 
appeared  on  annual  concert  tours  with 
the  Marine  Band  in  all  of  the  forty- 
eight  states.  In  November,  1954,  when 
England's  Queen  Mother  visited  Presi¬ 
dent  Eisenhower,  the  Colonel  returned 
to  Washington  from  tour  to  conduct 
at  the  White  House  during  her  official 
visit. 


Out  side  the  circle  of  the  limelight, 
presidents,  statesmen,  artists,  archi¬ 
tects,  diplomats,  industrialists,  novel¬ 
ists.  television  and  movie  stars  find 
relaxation  and  enjoyment  in  musical 
hobbies.  Playing  a  musical  instrument 
is  troth  relaxing  and  satisfying,  and 
many  of  the  busiest  of  famous  person¬ 
alities  find  time  in  a  crowded  schedule 
to  enjov  their  own  amateur  efforts  at 
music-making. 

VV'ith  their  work  often  beginning 
c-arly  in  the  morning  and  continuing 
into  the  night,  many  persons  who  have 
achieved  fame  Irecause  of  their  suc¬ 
cess  in  meeting  business  responsibili¬ 
ties  seek  out  the  pleasures  of  musical 
activity.  I'hese  moments  of  music  re¬ 
lieve  the  cares  of  the  day  and  give 
them  a  pleasant  creative  outlet  for 
emotional  pleasures. 

rhe  nation’s  capital  is  |ropulatcxI 
with  men  and  women  whose  decisions 
in  some  way  effect  the  thousands  or 
millions  of  citizens  whom  they  are 
representing  in  government.  Yet  the 
music  made  by  many  governmental  of¬ 
ficials  provides  them  with  the  basic 
satisfaction  of  accomplishment  and 
pleasure  ex|)erientetl  by  the  citizens 
whose  lives  are  influenced  by  their 
decisions. 

On  the  Washingtcni  scene  an  en¬ 
semble  might  include  President  Eisen¬ 
hower  playing  the  harmonica,  Vice- 
President  Nixon  playing  the  violin. 
Chief  Justice  Earl  Warren  on  the  clar¬ 
inet.  Ohio  .Senator  George  Bender 


His  first  meeting  with  the  former 
Queen  was  in  1939,  when  she  and  King 
C^rge  VI  were  visiting  with  the  late 
President  Rcxrsevelt.  .\t  that  time,  fol¬ 
lowing  a  White  House  concert  by  the 
Marine  Band  Ensemble,  the  King  and 
Queen  asked  that  Colonel  .Schoepper 
and  the  musicians  Ire  presented  to 
them  so  they  could  personally  express 
their  deep  appreciation  for  the  fine 
music. 

In  addition  to  his  regular  Marine 
Band  activities,  C>olonel  Schoepper  is 
the  Musical  Director  of  the  famous 
Gridiron  Club,  the  Women's  National 
Press  Club,  the  Military  Order  of  the 
Carabao,  and  is  a  member  of  the 
American  Bandmasters  .\s.sociation. 

Lieutenant  Colonel  Schoepper  is 
married  to  the  former  l,aura  Hatfield 
of  Winnsitoro,  Ixmisiana.  They  live 
with  their  two  children,  .Albert,  Jr., 
and  Barbara  Ann.  at  4013  North 
WcMKlstcnk  Street.  .Arlington,  Virginia. 


and  Iowa  Senator  Guy  Gillette  dou¬ 
bling  up  on  the  piano,  Idaho  Senator 
Herman  Welker  playing  the  electric 
organ,  Ca>ngressman  Walter  Judd  on 
the  cornet.  White  House  .Aide  .Arther 
Larson  taking  his  pick  of  harpsichord, 
organ,  piano,  violin  and  guitar,  with 
.Senator  Estes  Kefauver  vocalizing. 

Big  business  has  its  musicians  ton. 
When  the  hand  and  the  eye  and  the 
mind  all  concentrate  on  music  all 
other  concerns  temporarily  fall  by  the 
wayside.  .After  a  few  relaxing  moments 
with  music  the  tensions  of  the  busi¬ 
ness  day  will  disappear.  I'hat  is  why 
John  D.  Rockefeller  plays  the  violin; 
why  Macy’s  president  Jack  .Straus  plays 
the  piano;  why  George  ,Al|>crt.  presi¬ 
dent  of  New  Haven  railroad  plays  the 
viola.  Rixlerick  .Stevens.  Jr.,  field  en¬ 
gineer  for  Sparkman  and  Stevens,  a 
Manhattan  firm  of  naval  architects, 
yatch  brokers  and  marine  insurance 
specialists,  plays  the  accordion  and 
loves  parties  where  accordions  are  wel¬ 
come. 

In  the  arts,  music  senes  as  an  alter¬ 
nate  means  of  self-expression  —  one 
that  can  suit  {rersonal  tastes  —  and  as 
an  important  adjunct  to  creativity. 
.MacKinley  Kantor,  author  of  “.An- 
dersonvillc”  is  a  guitarist.  “Grin  and 
Bear  It”  cartoonist  treats  out  the 
rhythm  on  the  drums.  Illustrator  Jon 
Whitcomb  and  Saturday  Review  Edi¬ 
tor  Norman  Cousins  share  a  common 
interest  in  the  electric  organ.  Archi¬ 
tect  Frank  Lloyd  Wright  plays  the 
piano  to  arouse  his  creative  capacity. 


James  Cagney,  Zachary  Scott,  .Anne  I 
Baxter,  I^rraine  Day  and  Jack  Lem-  I 
mon  all  play  the  piano.  Dan  Dailey,  | 
Garry  Moore,  Marlon  Brando  and  Bill  | 
Holden  are  all  drum  enthusiasts.  ik>b  f 
Hope,  Fred  MacMurray  and  Dick  I 
Powell  play  the  saxophone  (Dick  | 
Powell  also  plays  the  banjo  and  piano);  | 
Debbie  Reynolds  the  French  horn; 
Jimmy  Stewart  and  Jerry  Colonna,  the  , 
trombone;  Danny  Kaye  the  trumpet; 
Marlena  Dietrich,  the  violin;  Kirk 
Douglas,  the  banjo;  Robert  I'aylor 
and  .Morrie  Amsterdam,  the  cello. 

Fess  Parker,  following  in  the  foot¬ 
steps  of  Davy  Crockett  also  plays  the 
guitar  as  does  Betsy  Drake,  Rory  Gal-  | 
houn  and  Gary  Cooper.  1 

Charles  Van  Doren,  Columbia  pro-  I 
lessor  of  "21”  fame,  is  a  three-piece  | 
instrumentalist.  He  plays  the  guitar,  | 
piano  and  clarinet  and  sings  English  | 
folk  songs.  I 

rV  interviewer  .Mike  Wallace  and 
his  wife  Ixzrraine,  often  team  up  on 
violin  and  guitar.  Sid  Ceaser  is  a  saxo-  i 
phonist  and  .Sam  Levenson,  a  violin-  I 
ist.  Cirouth  .Marx  plays  the  guitar.  .Miss  | 
America  of  1957,  Denver  Colorado's 
Marilyn  Van  Derbur  won  her  title  j 
iR'tause  of  her  talent  on  the  electric  t 
organ  as  well  as  for  her  Izeauty.  Her  ( 
musical  pursuits  have  contributed  ‘ 
much  to  the  grace  and  poise  that  she  ! 
|>ossesses.  I 

Probably  the  most  robust  music  j[ 

makers  are  the  Diligenti  quintuplets  | 
of  .Argentina,  the  only  surviving  tjuints  j 
in  the  world.  When  the  ejuints  were 
born  their  parents  said  that  they 
brought  an  errehestra  into  the  world. 

The  14-year-old  quints’  musical  train¬ 
ing  lead  them  to  two  violins,  a  piano, 
a  harp  and  an  accordion  and  teach 
them  the  meaning  of  teamwork  and 
ciKiperation  so  necessary  in  later  life. 

Nine  Year  Old  Plays 

Carnegie  Hall  Recital 


.Musiciatis  who  have  heard  Elizaln-th 
Young,  nine  year  old  pianist  play,  are 
in  accord  that  here  is  something 
unic|ue.  The  child  not  only  displays 
extraordinary  ease  at  the  keyboard, 
but  also  exhibits  deep  musical  under¬ 
standing  and  interpretation. 

Elizabeth  demonstrated  her  excep¬ 
tional  ear  for  music  by  singing  in  (kt- 
fect  rhythm  and  pitch  songs  and  parts 
of  operettas  when  only  three  years  «»l(l. 
.At  the  age  of  six,  her  first  piano  in¬ 
struction  bc‘gan  with  the  brilliant 
young  .American  pianist,  Frank  Sheir. 
When  Mr.  .Sherr  left  for  the  continent 
a  year  later  to  fulfill  concert  engage¬ 
ments,  she  continued  her  studies  with 
his  teacher  Douglas  Johnson,  concert 
{Turn  to  page  57) 
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Coral  -  33  1  /  3  RPM  LP 

I.et’s  Face  the  Music  and  Dance  .  .  . 
Eddie  Bergman. 

(..\UTION!  This  is  not  an  album 
to  be  classified  with  some  watered 
downed  sounds  commonly  known  these 
davs  as  Seniety  Music.  Mr.  Bergman 
is  an  elegant  figure  in  dress  suit  who 
contends  that  dance  music  must  be 
played  competently  by  musicians. 

Dancing  at  the  Brussels  .  .  .  David  Bee. 

David  Bee  is  an  outstanding  ex¬ 
ample  of  the  multi-talented  musician 
of  uaday.  He  is  a  highly  skilled  com¬ 
poser-conductor-arranger.  Born  in 
Brussels,  he  studied  piano,  harp,  saxa- 
phone,  and  clarinet  at  the  conserva¬ 
tory  in  his  natise  city.  The  pleasant 
music  contained  in  this  album  was 
arranged  by  .Mr.  Bee  and  is  a  sampling 
of  the  fare  offered  to  ciauntless  au. li¬ 
enees  not  only  at  the  fair,  but  through¬ 
out  the  world. 

Accordion  Concert  .  .  .  John  Molinari. 

.\tcordian  music  has  been  enjoying 
a  wide  acceptance  in  recent  years, 
t  here  are  many  such  albums  available 
that  employ  gimmicks,  multiple  track¬ 
ing,  etc.  This  is  not  one  of  those, 
this  is  exactly  what  the  title  implies, 
a  (oncert  using  only  the  harmonics  of 
the  instrument  in  question.  Molinari 
is  well  known  in  music  circles  and 
presently  is  occupied  with  recordings 
and  concert  engagements.  The  musi¬ 
cal  forms  contained  in  this  L.  P.  vary 
from  overture,  rhapscxly,  fantasy,  to 
tone  |XH'ms  and  ballet.  You're  in  for 
an  exciting  new  musical  experience. 

Decca  -33  1,3  RPM  LP 

Dance  to  the  Latin  Beat  .  .  .il 
Stefano. 

The  latin  dance  has  gained  increas¬ 
ing  |)opularity  over  the  past  few  years 
in  this  country.  The  most  recent  ac¬ 
quisition  to  iK'come  as  familiar  as  the 
fox  trot  and  other  american  dances 
is  the  .Mamlx>.  This  album  consists  of 
twelve  l.;itin  .\merican  standards  aimed 
expressly  at  the  l)eginner,  performed 
by  an  orchestra  that  can  be  heard 
over  all  Continental  Broadcasting  sta¬ 
tions. 

The  College  Spirit  ...  U.  of  Michi¬ 
gan  .Men’s  Glee  Club  .  .  .  (Songs  of 


.American  Universities). 

No  one  can  dispute  the  nostalgia 
experienced  upon  hearing  a  good  col¬ 
lege  song  well  sung.  The  Michigan 
Glee  Club,  organized  in  1859  is  the 
second  oldest  group  of  its  kind  in  the 
country,  and  one  of  the  top-ranking. 
In  this  high  fidelity  album,  you  will 
hear  the  greatest  college  songs  ever, 
rendered  with  all  the  gusto  and  ap¬ 
peal  of  the  College  Spirit. 

1958  International  Barbershop  Chor¬ 
us  IVinners. 

Barbershop  chorus  singing  is  younger 
than  the  quartets  that  are  so  popular 
today.  Their  first  convention  was  held 
in  1946  as  opposed  to  the  S.P.E.B.S.Q. 
S..A.  which  held  their  first  meetings  in 
1938.  Since  that  time  chorus  singing 
has  grown  steadily  and  been  hailed 
with  equal  enthusiasm  by  its  members 
and  their  audiences.  This  album  is 
proof  of  that  acceptance  and  was  also 
recorded  at  the  convention  site. 

Bright  and  Breezy  .  .  .  Ethel  Smith. 

This  sparkling  album  is  melodic 
proof  that  the  particular  kind  of  musi¬ 
cal  fare  offered  by  Miss  -Smith  is  music 
for  everyone  to  enjoy.  I’his  is  a  capti¬ 
vating.  sophisticated,  album  of  adult 
fun,  as  well  as  a  delightful  treat  for 
children,  including  such  favorites  as 
Swedish  Rhapsody,  Syncopated  CMock, 
and  .March  of  the  Toys. 

Lead  Kindly  Light  .  .  .  Jesse  Craie- 
ford. 

riie  “Poet  of  the  Organ”  plays  s<nne 
of  the  best  loved  aiul  cherised  hymns 
of  all  time,  in  an  album  that  will  con¬ 
vey  promise  and  assurance  to  the  many 
people  who  constantly  request  this 
music  on  recordings. 

1958  .Medalists  Barbershop  Qiiartet 
Winners. 

The  S.P.E.B.S.Q.S..A.  observes  the 
old  tradition  of  Barirershop  harmony, 
and  is  the  abbreviated  form  of  that 
noble  and  native  institution,  the  So¬ 
ciety  for  the  Preservation  and  Encour¬ 
agement  of  Barber  Shop  Quartet  Sing¬ 
ing  In  .\merica.  This  year  the  prize¬ 
winning  medalists  were  especially  not¬ 
able.  as  you  will  hear  upon  listening 
to  this  performance  which  was  record¬ 
ed  at  their  convention  site. 

STEREO 

That  Certain  Feeling  .  .  .  Felicia 
Sanders. 

This  is  the  same  album  released  in 
.August  monaurally,  now  offered  in 
Stereo  to  those  of  you  who  have  the 
proper  equipment. 

.Music  for  Two  Sleepy  People  .  .  . 
Jack  Pleis. 

This  album  was  also  released  in  Au¬ 
gust  and  has  now  been  made  avail¬ 
able  in  Stereo. 


Sports  and  Music  Do  Mix 


Blond,  attractive  Susan  Sterrett,  17, 
of  Peoria,  freshman  in  the  University 
of  Illinois  School  of  Music,  is  a  mu¬ 
sician  with  several  strings  to  her  bow. 
Not  only  is  she  a  talented  violinist 


Hard  at  work,  violinist  Susan  Sterrett,  listens 
to  sound  advice  from  Professor  Paul  Rollond. 


but  she  is  also  a  champion  tennis 
player  ranked  No.  10  in  the  junior 
division.  Western  l.awn  Tennis  .Asso- 
(iation. 


Temporarily  fore-going  her  violin  practice, 
Susan  works  out  on  the  University's  courts  to 
keep  in  practice. 


.At  Illinois  under  a  George  .A.  Miller 
scholarship  for  gifted  young  musical 
artists,  .Susan  is  continuing  her  violin 
study  under  Prof.  Paul  Rolland  whose 
private  pupil  she  has  been  for  the 
past  three  years. 

During  the  past  summer,  coached  by 
Cieorge  Jennings.  professional  at 
Northmoctr  (Country  (^ub,  Ghicago, 
she  won  the  River  Forest  Junior  open 
tournament.  In  the  junior  division. 
Central  Illinois  open  tournament,  De¬ 
catur,  she  won  the  singles  and  with  her 
partner,  Phyllis  Hattis.  of  Glencoe, 

(Turn  to  page  59) 
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Tri-M  at  Ohio  Conference 


Top-Notcher 


Music  (lirctlrtrs  wlio  will  Iw  aucnd- 
iiig  titc  aiuiual  iiiecting  of  the  Ohio 
.Music  Kducaiion  .^ssrHiation  in  .\kron, 
Detemiter  4-6,  will  have  an  oppor¬ 
tunity  to  learn  more  about  .MrKlern 
.Musit  Masters,  lor  Tri-M  will  Ik‘  rep¬ 
resented  among  the  exhibits  with  a 
display  of  Chapter  materials.  Faculty 
sponsors  are  also  invited  to  stop  by 
tile  Tri-.M  IxMith  to  talk  with  the  So¬ 
ciety's  executive  secretary. 

Mid  West  Band  Clinic 

1  he  atitiual  Tri-.M  program  at  the 
.Mid  West  Natiotial  Band  (ilitiic  is 
scheduled  for  5:. SO  p.tn.,  Friday,  De- 
cemlier  19.  The  Seniety  has  appeared 
each  year  since  19,12  on  this  4-clay  con- 
lerence  held  in  the  Hotel  Shertnan  in 
Chicago.  .\  demonstration  of  the  In¬ 
itiation  (ieremony  will  he  presented 
by  officers  and  memlK-rs  of  (Chapter 
57  of  Manual  Training  High  Schcxil 
in  Peoria,  Illinois,  under  the  direction 
of  Fred  |.  HuIkt,  Faculty  .Sponsor. 
•All  hand  directors  are  invited  to  at¬ 
tend  the  program  and  also  to  visit  the 
Tri-.M  iKMith  among  the  exhibits. 


Chapter  5.'i7  sends  us  this  month's 
Top-Notcher.  "Norris  I.acy  is  a  Top- 
Notcher  from  (diapter  i:t7  at  Hopkins¬ 
ville  High  School,  Hopkinsville,  Ky., 
who  graduated  in  June.  His  musical 
activities  include:  .State  .Music  Festi¬ 
val  for  four  years;  Quad-State  Band 
for  one  year;  All-State  Chorus  for  one 
year;  hand  for  sc-ven  years,  playing 
clarinet,  saxo¬ 
phone,  flute; 

Drum  Major  and 
Student  (amcluc- 
tor  for  three 
years;  mixed 
chorus  and  vice- 
president  of  the 
m  a  I  e  c  horus; 
member  of  the 
H  i g h  1  igh  te rs 
(boys  quartette) 
for  one  year: 

Tri-.M  vice-presi¬ 
dent  I9.i7-.i8.  His  other  schcxil  activi¬ 
ties  includc'd:  Certificate  of  Merit  win¬ 
ner,  19.')8,  given  by  the  National  Merit 
Scholarship  Cor|M>ration  to  the  top 
one  or  two  percent  of  the  high  school 


seniors  in  the  state:  .Second  pl.ne 
■American  .Mathematics  contest;  Sec¬ 
ond  place  State  Mathematics  contest; 
.Member  of  the  principal's  office  stalf 
for  two  years:  Treasurer  of  the  Key 
(dub  for  two  years;  'Treasurer  of  the 
National  Honor  .Society  for  M.OS;  Stu¬ 
dent  (aiuncil  for  two  years;  Home 
Room  president  for  three  years;  Class 
president  for  one  year,  and  class  sec¬ 
retary  for  one  year;  Tiger  staff  and 
l.atin  (dub.  Norris  was  also  a  member 
of  the  church  choir  and  was  active 
in  the  (diristian  youth  work  of  the 
community.  High  in  honor,  talent,  de¬ 
pendability.  and  good  humor,  Norris 
was  a  Top-Notcher  who  could  lie 
counted  on  to  set  the  proper  tempo 
and  add  dynamic  interest  to  every 
project  of  the  .Music  Department.  Tri- 
M  greatly  mis.sc‘s  him  this  year." 

North  Carolina  Program 

The  officers  of  Chapter  S.'i  of  .Allie- 
tiiarle  H.  S.  in  .Albemarle,  N.  C.,  pre¬ 
sented  a  demonstration  of  the  Tri-.M 
Initiation  Ceremony  at  the  annual 
dinner  meeting  of  the  North  Carolina 
.Music  Lducators  .AsscKiation  held  in 
(ireensiroro  on  Novemln'r  17.  The  pro¬ 
gram  was  arranged  by  Paul  B.  Fry, 
s|Mmsor  of  (diapter  55,  J.  Perry  Wat- 
vm.  s[)onsor  of  (diapter  29fl  at  .Ap¬ 
palachian  H.  S.  in  Bexme,  and  (Gor¬ 
don  Nash,  President  of  N(^MF,A. 

Flammm 

The  publication  of  the  Florida  As- 
vniation  of  MiMlern  .Music  .Masters  is 
the  FI..AMMM.  Four  issues  of  this 
newsletter  have  already  been  distribut¬ 
ed.  Some  of  the  regular  features  are: 
editorials  by  (diapter  s|xinvirs,  bio¬ 
graphies  of  outstanding  (Chapter  meni- 
Ikts,  a  calendar  of  (diapter  programs 
and  activities,  a  "Congratulations”  col¬ 
umn,  (diapter  news,  names  and  atl- 
clressc-s  of  newly  organi/ed  Chapters, 
in  addition  to  general  Tri-.M  news  ar¬ 
ticles  of  timely  interest.  .A  .State  Bul¬ 
letin  Form  is  mailed  to  all  Chapters 
prior  to  each  publication  so  that  a  well 
organi/ed  newsletter  can  Ik"  prepared. 

Nebraska  Tri>M  Unit 

The  Nebraska  .Association  of  .MckI- 
ern  Music  Masters  held  its  4th  annual 
conference  on  .Saturday,  Novemlter  22, 
at  (iraticl  Island.  Nebr.,  during  the 
meeting  of  the  Nebraska  Music  Edu 
cators  .Assexiation  and  State  Music 
(dinic.  During  the  business  meeting 
new  state  student  officers  were  elected 
and  an  .Assexiate  .State  Sponsor  was 
elected.  Musical  entertainment  and  re¬ 
freshments  were  provided  by  the  host 
Chapter  118  of  Grand  Island  Sr.  H.  S. 
E.  Darrell  Hart  is  State  Sponsor. 


Tk«  ‘Tri-M  Boys  EntambU"  of  Ckoplar  190  of  WouwatoMi  Sr.  H.S.  in  Wauwatosa,  Wise,  shown 
during  ono  of  tho  Chapter's  public  porformoncos.  Gladys  A.  Garnoss  is  faculty  sponsor. 


Norris  Lacy 
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Chapter  of  the  Month 

('.hapier  357  of  Mopkiiisville  H.  S. 
in  flopkinsville,  Ky.,  has  been  selected 
as  Chapter  of  the  Month  for  the  truly 
valuable  programs  they  have  developed 
for  this  year's  Chapter  meetings.  Em- 
phasi/ing  ".Nfusic  in  .\merica,”  topics 
will  include;  Early  .American  Music, 
.Vmerican  Eolk  Music  in  .Afodern  Com- 
|>osition,  .American  Orchestras  and 
Choral  Organizations,  \fusic  as  an 
American  Industry,  American  Schcxrls 
of  .Music,  .Summer  Music  Champs,  Schol¬ 
arships  and  Op|x>rtunities  for  .Music 
Students,  and  Observance  of  American 
.Music  Week.  They  will  show  films, 
use  rc'cordings,  and  {H;rfurni  .American 
music  to  illustrate  each  topic.  The 
(Chapter  also  is  sponsoring  several  trips 
to  concerts,  is  selling  candy  to  raise 
funds  to  purchase  records  for  the  music 
library,  and  is  intent  on  promoting  in¬ 
terest  in  gocxl  music  in  their  schcxil. 

Chapter  News  Parade 

One  of  the  projects  of  Chapter  309 
of  Baldwin  H.  S.  in  Wailuku,  Maui, 
Hawaii,  for  this  year  is  to  provide 
ushers  at  all  the  Philharmonic  Con¬ 
certs  held  on  the  island  of  Maui. 

Chapter  155  of  .Marshfield  Sr.  H.  S. 
in  Coos  Bay,  Oregon,  has  realized  a 
fine  profit  from  the  fall  sale  of  plastic- 
coated  bcx)k  covers  to  the  student  bexly. 
These  funds  will  be  usc-d  for  summer 
music  camp  scholarships. 

Members  of  Chapter  190  of  Wauwa¬ 
tosa  H.  S.  in  Wauwatosa,  Wisconsin, 
took  charge  of  two  Tri-M  exhibits  at 
the  Wisconsin  State  Teachers  Conven¬ 
tion  in  Milwaukee  in  November.  For 
their  October  Chapter  meeting  "A 
Night  at  the  Ballet"  films  were  shown 
by  a  .Milwaukee  T.V.  announcer  of  his 
recent  trip  to  Russia,  where  he  attend¬ 


ed  the  famous  ballet.  Ballet  soloist, 
Bonnie  Orth,  a  memiK-r  of  the  Chap¬ 
ter  who  attended  Interim  hen  .Music 
Camp  last  summer,  also  performed. 

l.ynette  Williams,  secretary  of  Chap¬ 
ter  I'l)2  of  l.a  Port  11.  S.  in  l,a  Porte, 
Ind.,  reports  that  this  year  Chapter 
members  will  again  sell  refreshments 
during  the  intermission  of  the  Com¬ 
munity  Concerts  to  raise  funds  for  the 
annual  I'ri-M  Music  Scholarship. 

Chapter  2b3  of  North  Boone  H.  S. 
at  Poplar  Grove,  HI.,  held  a  bake  sale 
in  October  in  three  neighboring  towns. 
The  results  were  so  satisfactory  that 
they  made  a  contribution  of  handsome- 
official  stationery  to  the  Illinois  .Asso¬ 
ciation  of  .Mcxlern  Afusic  Alasters  which 
is  to  be  used  for  all  correspondence 
and  notices  of  the  state  Tri-AI  unit. 

Alary  Alulroney,  secretary  of  Chapter 
322  of  Alissoula  County  H.  S.  at  Afis- 
soula,  .Montana,  reports  that  Tri-M 
furnished  messengers  to  help  at  the 
sc-ssions  of  the  National  Music  Teach¬ 
ers  Association  convention  held  on  the 
tainpus  of  Alontana  .State  University 
during  the  summer. 

Chapter  3.54  of  Joelton  H.  S.,  Joel- 
ton,  Tennessee  has  started  a  project  in 
connection  with  the  Band  Boosters 
Club  to  raise  money  to  purchase  choir 
robes.  The  members  of  the  Chapter 
are  planning  a  trip  to  hear  a  symphony 
orchestra  concert. 

Chapter  366  of  Gering  H.  S.,  Ger- 
ing,  Nebraska,  has  adopted  a  splendid 
project  for  this  year.  Each  semester  a 
recital  of  solo,  duets  and  ensembles, 
lK)th  vocal  and  instrumental,  will  be 
given  for  the  student  body  and  similar 
recitals  for  the  parents. 

Members  of  Chapter  1,  Maine 
Township  H.  S..  Park  Ridge-Des 
Plaines,  Illinois,  atended  a  performance 
of  "South  Pacific"  in  Chicago  recent¬ 
ly- 


Correspondence  Invited 

Anyone  desiring  a  copy  of  the  bro¬ 
chure,  “What  a  I  ri-Al  Chapter  Will 
Do  For  Your  .Music  Education  Pro¬ 
gram”,  is  invited  to  write  to  Alodern 
.Music  .Masters,  P.  O.  Box  347,  Park 
Ridge,  Illinois. 

Dedicated  to  — 

Frustated  Accompanists 


W'henex’cr  there’s  neu<  music,  we  start 
rif'ht  in  to  sweat; 

l\'e  u’ork  like  mad  on  the  darned  old 
stuff,  a  week  ahead  you  bet! 

IVe  thump  out  the  parts  —  singly,  one 
by  one. 

Soprano,  Alto,  Tenor,  Hass,  eight  parts 
—  accompaniment; 

Ten  things  to  keep  in  place. 

He  then  hands  out  the  music  and  boy 
—  that  is  the  day. 

He  tenderly  explains  to  them  —  to  us 
he  just  yells  "PL.iY”. 

Whenever  the  sopranos  are  too  sharp 
or  the  altos  are  too  flat. 

It’s  never  really  their  fault  (ITe  get 
the  blame  for  that.) 

And  when  those  tenors  are  too  fast  or 
the  basses  are  too  slow, 

He  glares  at  the  accompanists  and  yells 
“too  soft"  and  so  — 

We  play  a  little  louder  —  to  emphasize 
each  part. 

He  sneers  "It’s  not  a  solo’’.  We  try  to 
play  it  smart. 

We  never  really  get  a  break,  our  lot’s 
a  sorry  one. 

We  just  sit  and  play  the  piano  —  miss 
out  on  all  the  fun. 

The  heros  never  make  love  to  us  (and 
we  are  awful  willin’) 

We  don’t  gven  get  a  chance  to  be  shot 
at  by  the  villain! 

We  work  harder  than  anyone  and 
everyone’s  on  our  neck; 

We  get  the  blame  from  all  the  leads, 
the  director  gives  us  heck. 

And  when  the  production  is  ready  and 
the  cast  is  all  set  to  go— 

We  sit  there  in  the  pit-all  shook  —  not 
even  part  of  the  show. 

The  director  bows;  gets  the  limelight: 
the  leads;  they  all  get  kissed. 

But  us,  the  poor  accompanists  —  we 
could  die  and  we’d  not  be  missed! 


SUBSCRIPTION  RATES 

for 

THE  SCHOOL  MUSICIAN 
One  year  —  $3.00 

(10  Big  istwas) 

Two  yoart  $5.25— Throo  yoort  $7.50 
Ask  about  our  NEM(  BuncHo  Kotos 
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Asm  JOLIET  CONVENTION  PROGRAM  COMPLETED 


Clinicians  And  Bands 

To  Appear  On  Program 


Bv  Kriiie  McMillan 
A.S.B.D.A.  Kcliurr 


Here  is  y«>ur  complete  pro^^atu  Irrr 
the  ASBDA  Coiivenlitrn  at  Joliet  on 
DeteiniHT  14,  l.>,  Ifi,  anti  17.  By  now, 
most  members  have  received  their 
(opies  and  will  have  the  full  details 
at  hand.  However,  lor  tlu>se  of  you 
who  do  not  have  the  ertpies,  we  are 
here  giving  the  trmiplete  prrrgram  rtf 
the  convention. 


December  14  —  Sunday 

9:00-l2:(MI  A.M  ASBDA  Olficers  and 
Board  of  Directors. 
R.  W.  Dean,  Presid¬ 
ing. 

12:30— PM  National  Memlter- 

ship  (aimmittee,  El¬ 
don  V..  Rosegart. 

Chairman. 

I SO— 0:00  PM  Early  registration  of 

Active,  Affiliate,  and 
Assruiate  members  ol 
ASBDA. 

3: 1.5— 4:4'!  P.M  (amcert  by  the  Uni¬ 
versity  of  Michigan 
•Symphony  Rand,  Dr. 
William  Revelli, 
Conductor.  Joliet 
r  o  w  n  s  h  i  p  High 
School  Auditorium. 


3:l.5-4:4.5  P.M 


.5:30— 7:30  P.M  “(amtinuing  and 

Superintendent  of  Jo¬ 

Catmprehensive  Pro¬ 

liet  Eownship  High 

gram  for  the  Im¬ 

School  and  Junior 

provement  of  SchcKtl 

College. 

^  Rands  (atmmittee,” 

10:(HI-II:(8)  A.M  A.  R.  .McAllister 

Dale  C.  Harris. 

Nfemctrial  Observ¬ 

Chairman. 

ance. 

.5:30—7:30  P.M  Second  .Meeting,  Na¬ 

1  l:(NI— 12:00  .A .M  .Symposium  —  “  f  he 

tional  .Membership 

Ear  and  Music,"  Dr. 

Catmmittee. 

Earle  Kent,  Elkhart. 

7:45— 8:00  P.M  Demonstration  of  In- 

Indiana.  Earl  Pat 

1  itiation  C^eremony  of 

.Arsers.  presiding. 

.Modern  .Music  .Mas¬ 

1:00— 2:(M)PM  Visit  Exhibits. 

ters.  Philip  Euller, 

2:00—3:45  PM  .Second  Cieneral  .Ses¬ 

presiding. 

sion. 

8: 15— 9:30  P.M  Catneert  anti  Sympets- 

Business  Meeting. 

ium  by  Chicago  .Sym¬ 

Report  of  National 

phony  Brass  Ensem¬ 

.Membership  (aymmit- 

ble,  Philip  Euller, 

tee,  Eldon  C.  Rose¬ 

presiding. 

gart.  Chairman. 

10:00—1 1:00  PM  Officers  anti  Board  ol 

Re|>ort  of  Standing 

Directors,  R.  \V. 

Ca>mmittees. 

^  Dean,  presiding. 

4:45—6:00  PM  Symposium  —  "The 

Inside  .Storv  c>f  Brass 

December  1 5  —  Monday 

Instruments."  Dr. 

1  8:<I0— I2:(MI  noon  Rc'gistration  contin¬ 

Earle  Kent  and  Dr. 

ued  lor  .Active,  .Affil¬ 

jexly  Hall,  Elkhart. 

iate,  and  .Asseniate 

Indiana.  Ed  Kehn. 

Memiters. 

Chairman. 

8:30— I0:(MI  .AM  Eirst  (ieneral  .Session. 

7:fK)-8:(8)  PM  Visit  Exhibits. 

R.  iW.  Dean,  presid- 

8: 15— 10:. 30  P.M  .\merican  School 

!  ing. 

Band  Directors  .Asso¬ 

C,all  to  Order. 

ciation  "F.A.MII.V 

.Address  of  Welcome, 

HOUR." 

Dr.  Hugh  Ronar, 

Eight  Refreshments. 
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Haro  it  tha  Notional  Chompionthip  Joliat  Tewnthip  High  School  Boitd  which  wilt  pratant  o  concart  undar  tha  diraction  of  Bruca  Houtaknackt,  on 

Wadnaadoy  avaning,  Dacantbar  17^  at  8:13  PM. 


3d 


Dacambor,  IfSE 


Robert  W.  Doan 
Protidonf 


Emil  W.  Puffonborgor 
Vico  Protidont 


Philip  J.  Fuller 
Secretary 


Music  by  Roy  (if>r- 

ris,  (ieneral  Chair-  ! 

Brandenburg,  C^hair- 

don  and  His  Orches¬ 

man. 

man. 

tra.  Music  furnished 

P.  H.  Riggs,  Physical 

12:0.')  PM 

.A.  S.  B.  D.  .A.  Group 

through  the  coopera¬ 

Facilities,  Budgets, 

Picture. 

tion  of  the  Music 

Salaries, 

1:00-5:00  PM 

Registration,  Lobby. 

Performance  Trust 

Walter  Siells,  Instru¬ 

1:00-3:00  PM 

Visit  Exhibits. 

Fund  and  IxKal  37  of 

mental  C;iass  Sched¬ 

3:00-4: 15  PM 

French  Horn  Sym¬ 

the  .American  Federa¬ 

ules. 

posium,  Philip  Far- 

tion  of  Musicians. 

.\rnold  W.  Brandt, 

kas.  Member  Chicago 

10:00—11:110  PM  Officers  and  Board  of  ' 

Visual  .Aids  8c  Re¬ 

Symphony  Orchestra 

Directors  Meeting. 

cordings. 

and  Horn  Instructor 

.\rthur  Brandenburg. 

at  Northwestern  Uni¬ 

Decamber  16  — 

■  Tuesday 

Instrumental  Meth¬ 

versity.  Dale  C.  Har¬ 

8:00—12:00  iirxtn 

Registration  contin¬ 

ods. 

ris,  presiding. 

ued. 

Robert  Dean,  .Solo 

4: 15-6:00  PM 

Visit  Exhibits. 

8:4.^-10:(K).\M 

Third  Cieneral  Ses¬ 

and  Ensemble  Ma¬ 

Committee  Meetings. 

sion,  R.  W.  Dean, 

terials. 

6:4.5-9:00  PM 

.ASBD.A  Banquet. 

presiding. 

I.vnn  Huffman.  Ex¬ 

Dinner  Music  by  Ter¬ 

Joliet  Fownship  High 

change  of  Programs 

ry  Robinson  at  the 

•School  Instrumental 

and  Oincerts. 

1 

Hammond  Organ. 

Knsemble. 

Robert  M.  Dillon, 

1 

.Music  furnished 

Reports  of  Otntinu- 

New  Band  .Stores 

1 

through  the  coopera¬ 

ing  and  C>)mprehen- 

and  Manuscripts. 

tion  of  the  Music  Per¬ 

sive  Pntgram  for  the  11:00  .AM 

(oncert  by  Joliet. 

1 

formance  Fund  and 

Improvement  of  ! 

Illinois  Grade  School 

lx)cal  37,  American 

.School  Rands  Com-  ! 

Band.  Charles  Peters, 

Federation  of  Musi¬ 

mittee.  Dale  (',.  Har-  j 

Catnductor.  .Arthur 

cians. 

Here  ii  the  National  Championthip  Joliet  Grade  School  Band  which  will  present  a  concert  under  the  direction  of  Charles  S.  Peters  on  Tuesday  morn¬ 
ing,  December  Idth  at  11:00  AM. 


December,  1958 
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CharUt  S.  P*t«r$ 

Exhibit  Chairman 

December  17  —  Wednesday 

I2:(M)  ii<M>n  Registration. 

8:30— AM  Fourth  (General  Ses¬ 
sion. 

Husiness  Meeting. 
Klettion  «»[  Officers. 
New  Business. 

10:4.'>—I2:(M)  .\Nf  Joint  Meeting  of  Ac-  i 
tive,  .\ffiliate,  and 
.\s.s(Kiate  Members  of 
ASBDA.  I 

12:  l.'t— 2:00 1’Nt  Luncheon  for  State  j 
.Membership  Chair-  ! 
men.  Officers,  and  ' 
Btjard  of  Directors. 


Mrs.  Farroct  McAllistar 
Canvantion  Hottats 

2:(MI— 3: 1.')  I*M  Basstnui  Clinii.  l.ewis 

Hugh  Caxtper.  .Mem- 
lx*r  <»f  the  Detroit 
.Symphony  and  Bas¬ 
soon  Instructor,  Uni¬ 
versity  of  .Michigan. 

3:30—4:30  P.M  Fifth  Cieneral  Session. 

Business  Meeting. 

4:30—0:00  PM  Officers  and  Board  of 

Direc  tors,  F'inal  Meet¬ 
ing. 

8:15— 9:30  PM  Concert  by  Joliet 

Township  High 
School  Band,  Bruce 
H.  Houseknecht, 
Conductor.  Emil  W. 


Forrott  L.  AAcAllitlar 
Host 

Puffeiilterger,  presid¬ 
ing.  Guest  Condut 
tors  will  l>e  Dr.  .\. 
.Austin  Harding.  For 
rest  L.  Mc.Allister, 
and  .A.  R.  .Mc.Allistei. 

,  .)r. 

All  Exhibit  Space  Sold 

Word  has  Ireen  received  from  Mr 
Charles  S.  Peters,  Exhibit  Chairman, 
that  all  of  the  exhibit  space  has  Ireeii 
sold.  This  will  be  the  largest  represen 
ration  of  exhibitors  in  the  history  ot 
the  ASBDA. 

0M«mb«r.  19Sr> 


Dr.  William  D.  Ravalli 
Conducts  Opaning  Concart 


Bruca  Housaknocht 
Program  Co-ordinator 


Saymour  Okun 
Traosurar 


SPECIAL  PROGRAM  FOR 
THE  LADIES 
December  15  —  Monday 

8:'K»— I2:(K)  AM  Registration. 

Tour  of  American 
Institute  of  Laundry 
i  (only  sch(K>l  of  laun- 

I  dry  in  the  United 

I  .States). 

I!  December  16  —  Tuesday 

li 

J  I2:(K)  A.M  Registration, 

f  Style  Show  and 

[f  L  u  n  c  h  e  o  n,  Joliet 

(Country  Ciluh. 

December  17  —  Wednesday 

«:(K(— 12:0(1  AM  Registration. 

V'isit  Stateville  Prison 
(  The  iiKKlel  prison  of 
the  United  States) 
or 

Shopping  tri|>  to  (^hi- 
cago. 

Hotel  Reservations? 

I  Have  you  made  your  hotel  reserva¬ 
tions  for  the  lonvention?  If  you 

haven’t  may  we  urge  you  to  do  so 
immediately.  Send  your  reservati«>n  rc- 
tpiest  dirett  to  .Mr.  (^arl  Smith.  Man¬ 
ager,  Hotel  Louis  Joliet.  Joliet,  Illi¬ 
nois.  Use  the  reservation  card  you 
reteived  with  your  linal  l>ulletin  from 
the  president.  If  you  haven’t  received 
a  reservation  card,  write  .Mr.  Smith 
and  mark.  "For  hand  tlirecuirs  tonVen- 
tion.”  Better  hurry!  Lliere  are  imt  to 
manv  r(H)ms  left  in  the  Head(|uarters 
Hotel.  Bring  your  wife! 

1000  School  Musicians  To 

Be  In  Illinois  All-State 


.More  than  I.hlMI  eager  junior  and 
senior  high  s(h(H>l  musitians  from 
Illinois  cities  and  towns  will  invade 
the  University  of  Illinois  tampus  Jan. 
2!1-3I  for  the  annual  Illinois  .All-State 
■Music  .Activity. 

.At  the  same  time,  s(hi>ol  music  teach¬ 
ers  and  educators  will  attend  state  ses¬ 
sions  of  the  Illinois  Music  Flducators 
.Asstniation,  of  which  Miss  Fsther  Dun- 
tan,  Springfield,  is  president. 

T  he  Illinois  .All-.State  Music  .Activity, 
tondurted  hy  the  U.  of  I.  Division  of 
University  Extension  and  .SchtKil  of 
Music,  is  returning  to  the  campus 
after  several  years’  absence.  Last  year, 
it  was  held  at  Peoria  with  1.300  teach¬ 
ers  and  students  in  attendance;  the 
year  l)efore,  at  Springfield,  with  1,152 
taking  part. 

Prof.  Paul  Painter,  supervisor  of 
music  extension  at  the  U.  of  L,  said 
rehearsals  for  the  Junior  .All-State  Or¬ 
chestra,  Band,  and  Chorus  will  Iregin 


the  afternoon  of  Jan.  29  and  culminate 
in  a  formal  concert  the  evening  of  Jan. 
30.  T  he  Senior  .All-State  Band,  Or- 
(hestra,  and  CTiorus  will  start  rehears¬ 
ing  on  the  morning  of  Jan.  30  and 
present  a  final  concert  the  afternoon 
of  Jan.  31. 


By  MR.  MARION  EGBERT 

Staff,  American  Music  Conference 
332  So.  Michigan  Ave. 

Chicago,  Illinois 

.An  evaluation  of  the  keyboard  pro¬ 
gram  has  begun  in  school  systems  of 
.Arkans;is,  .Alabama,  Florida,  New  A'ork, 
and  C!onne(ti(ut.  These  evaluations 
are  hoped  to  reveal  specific  ways  in 
which  the  keyboard  program  helps  the 
general  music  program  in  the  elemen¬ 
tary  classr<H>nis.  T  he  conclusions  that 
will  he  gathered  will  vary  in  the  dif¬ 
ferent  areas,  and  many  things  will  have 
to  Ire  taken  into  consideration  in  the 
final  analysis.  It  is  for  this  reason,  a 
three  year  pericnl  has  been  set  for  this 
evaluation  program. 

.As  mentioned  in  a  previous  issue  of 
FHE  SCHOOI.  .MU.SICIAN,  a  sug¬ 
gested  lesson  plan  has  been  prepared 
by  the  .American  Music  Conference  to 
guide  the  classroom  teat  her  in  her  in¬ 
tegration  of  keylMiard  activities  with 
other  music  activities  in  her  classroom. 
T  he  lesson  plan  makes  reference  to 
seven  major  song  texts  from  grade 
three  through  grade  six.  .Any  music 
supen’isnr  who  is  interested  in  the 
keylmartl  program  ntay  prtxure  a  copy 
by  writing  the  .American  .Music  C«)n- 
ference,  332  .South  .Michigan  .Avenue, 
(Tiicago  4,  Illinois.  The  conference  is 
limiting  the  distribution  to  supervisors 
actively  engaged  in  school  music  and 
to  metlKxIs  teachers  of  teacher  training 
institutions  for  the  time  being. 

T  hroughout  the  summer,  many  vis¬ 
its  were  made  to  teacher  training  in¬ 
stitutions,  and  again  it  was  found  that 
practically  all  of  these  schtxrls  were  in¬ 
troducing  the  keylx)ard  as  another  tool 
along  with  the  bells,  autoharp,  plastic 
flutes  with  which  the  children  may 
participate.  Heretofore,  you  remember, 
the  reference  to  the  piano,  in  past 
years,  was  often  limited  to  giving  the 
classroom  teacher  some  facility  on  the 
instrument. 

More  new  literature  is  being  pre¬ 
pared  for  classroom  use  that  make  sug¬ 
gestions  for  piano  activities  by  the 
children. 


Wayne  University  Gets 

New  Music  Library 

W'ayne  State  University  is  now  the 
proud  possessor  of  a  new  music  library, 
thanks  to  the  United  Detroit  T  heatres 
C!orporation. 

Years  ago,  the  large  Detroit  theatres 
in  the  Detroit  area  maintained  or¬ 
chestras  as  part  of  their  program.  .Some 
of  these  orchestras  included  a  complete 
symphonic  instrumentation  and  the 
theatres  accumulated  large  libraries. 
T  he  original  cost  of  the  collection  is 
estimated  at  S75,0(M).  T  he  advent  of  the 
talking  motion  picture  and  the  toming 
of  the  tlepression  brought  a  steady 
decline  in  the  number  of  or(he.stras 
and  all  have  now  been  discontinued. 

Since  the  library  is  no  longer  in  use, 
the  United  Detroit  Fheatres  Uorpora- 
tion  distussed  the  matter  with  Prof, 
(iraham  T.  Overgard  and  has  agreed 
to  present  the  library  to  the  Univer- 


Checking  th«  $75,0<X)  tnuiic  library  donated  to 
Wayne  State  University  by  the  United  Detroit 
Theatres  Corp.  are  Dr.  Graham  T.  Overgard, 
professor  of  music  education,  and  Dr.  Bohdan 

Kushnir,  music  librarian  at  the  University. 

sity.  T  he  tollectimi  tould  he  called  a 
collet  tion  of  “musical  ameritana.”  It 
includes  complete  orchestrations  of  the 
standard  classics,  musical  plays  and 
shows,  and  hit  songs  of  VV-orld  VV^ar  I 
and  the  twenties. 

Contained  in  the  collection,  which 
numbers  well  over  5,(M»U  are  works  of 
Victor  Herbert,  Vincent  \’oumans, 
(ieorge  .M.  Cohan,  Fxlward  .McDowell, 
Cectrge  (iershwin,  Sigmund  Romberg, 
John  Philip  .Sousa,  Rudolph  Friml, 
Irving  Berlin,  and  Charles  \V.  C!ad- 
man.  .Some  of  these  compositions  are 
now  out  of  print  and  may  be  consid¬ 
ered  “collector’s  items.’’ 

.As  time  permits,  the  staff  will  go 
through  the  inventory.  It  will  then  be 
possible  to  estimate  its  present  value. 
Reference  material  will  be  sent  to  the 
University’s  General  Library  for  refer¬ 
ence  purposes  and  the  working  library 
will  be  housed  in  the  sub-basement  of 
the  music  building.  Access  to  the  music 
will  lx;  through  proper  library  chan¬ 
nels. 


D«c«mb«r,  1958 
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If  •  National  Catholic 

( 

ijj  Bandmaster’s  Association 

By  Robert  O^Brien,  N.C.B.A.,  C.B.D.N.A. 

President,  N.C.B.A.,  Director  of  Bands,  University  of  Notre  Dame,  Notre  Dame,  Indiana 


THE  SCHOOL  MUSICIAN  is  the  Official  Organ  of  The  National  Catholic  Bandmasters  Association. 


Socrec/  Heart  Academy  All  Girl  Band 

by  Sister  Mary  Esther  l  orline 


coiutnunity  and  docs  at  least  a  iiuxlei 
ately  gocxi  job  of  playing? 

In  order  to  Imome  a  member  ot 
(Continurd  on  next  piif'e) 

NCBA  Committee  Chairmen  and 

Committee  Members  Convene 

NCB.\  Ckmimittcc  thairmen  and 
uimmittee  members  will  convene  in 
Chicago  at  the  mid-west  clinic  to  make 
preliminary  re|x>rts  ol  their  activities 
which  will  be  finally  presented  at  the 
1959  conveniion  at  the  University  ol 
Notre  Dame. 

Dates  will  Ik*  set  for  the  conven¬ 
tion  and  the  Summer  Band  Camp. 

.\n  open  meeting  will  be  held  for 
all  NCB.X  mcinlK*rs  on  matters  of 
immediate  concern  and  to  assist  the 
steering  committee  in  setting  up  the 
Summer  agenda. 


A  relatively  small  girls’  high  school 
in  Wichita,  Kansas,  has  a  musical  or¬ 
ganization  uni<|ue  in  the  state  and  nut 
loo  frequently  lound  elsewhere  in  the 
United  .States  —  an  all-girl  band.  In 
the  lilteen  years  of  its  history,  the 
band  has  made  a  modest  name  for  it¬ 
self.  I'his  is  somewhat  of  an  accom¬ 
plishment,  lor  .Sacred  Heart  .\cacleniy, 
although  a  private  school,  has  a  con¬ 
stituency  wliose  musical  talents  are 
no  greater  than  those  to  be*  found  in 
the  average  public  high  scIkm)!  or  Cath¬ 
olic  parish  high  schtx>l,  and  whose  pre¬ 
vious  musical  training  is  considerably 
less  than  that  found  in  many  public 
schcKil  systems. 

I  he  band  was  organized  in  Feb¬ 
ruary,  1943,  when  the  enrollment  ol 
the  scIkmiI  was  approximately  I5U.  The 
4(1  members  of  that  first  group  were 
enthusiastic  alxnit  a  band,  and  willing 
to  work,  but  untrained.  I'lieir  own 
zeal  and  that  of  their  director.  Sister 
.Mary  Salome,  scmui  made  their  organ¬ 
ization  a  going  concern.  The  group 
appeared  in  its  first  public  concert  in 
Decemlrer,  1943,  began  its  tradition  ol 
celebrating  annual  Band  Day  in  the 
spring  of  1944,  presented  the  first  of 
its  annual  spring  concerts  in  1945,  and 
bc'gan  its  marching  career  in  February, 
1947.  High  achievement  ol  the  march¬ 
ing  band  was  a  first-place  trophy  in 
marching  and  the  sweepstakes  in  per¬ 
sonality,  conduct,  and  general  appear¬ 
ance  won  in  October,  1947,  at  the  .50th 
homecoming  celebration  of  North¬ 
western  State  Teachers  (aillege,  .Viva, 
Oklahoma. 

At  the  close*  of  the  1957-58  term, 
with  the  schex)!  enrollment  330,  the 
all-girl  band  numbered  78  members. 
Freshest  and  clearest  of  the  year’s  mem 
ories  are  probably  those  of  the  big 
Band  Day  celebration,  observed  this 
past  February  14.  Band  Day  is  the 


cKcassion  lor  the  year’s  most  ini|x>rtant 
concert,  besides  being  the  day  when 
the  band  hosts  two  guest  bands  —  one 
for  a  schex)!  assembly  and  the  other  to 
share  the  evening  concert  with  them. 
This  year  Wichita’s  new  Southeast 
High  Schcxrl  sent  its  band  for  the 
assembly,  (iutst  lianci  for  the  evening 
conceit  -.vas  Iroiii  Boys  Town,  Nebras- 
k.i  —  a  return  performance  after  one- 
given  at  Boys  Town  by  the  .\11-Girl 
Band  last  spring.  The  evening  concert 
is  climaxed  by  the  two  bands  |M-rforin- 
ing  several  numbers  jointly. 

Other  appearances  during  the  year 
were  at  McPherson,  Kansas,  for  the 
five  hundred  employees  of  the  Nation¬ 
al  (>x>|K'rative  Refinery  .Xssociation, 
and  in  F.nid.  Oklahoma,  for  the  med¬ 
ical  staff  of  St.  Mary’s  Hospital. 

In  a  schcxil  where  the  majority  of 
students  have  only  average  musical 
talent,  and  that  not  generally  develop- 
c-cl  Ix-fore  they  enter  schcxil,  what  kind 
of  program  is  lollovt-ed  to  prcxiuce  a 
group  that  is  well  accepted  in  the 


NCBA  to  Display  at  Mid'West 

The  NC^B.X  will  have  a  display  at 
the  mid-west  lor  the  third  consecu¬ 
tive  year.  .Membe-rs  will  Ik-  present  to 
explain  the  N(.B.\  program  to  those 
interested  in  the  assexiation. 

Attention  —  Administrators 

Mr.  Tawrence  B.  .Metcalf,  NCB.X, 
has  established  the  National  Catholic 
Pl.icement  .Service.  This  service  is  in 
tended  to  lx-  an  exclusive  Catholic  ser¬ 
vice  where  teachers  and  schcxds  c;ui 
fill  vacancies  in  (Catholic  institutions. 

Xou  may  contact  this  NC^B.X  en¬ 
dorsed  service  by  contacting: 

Mr.  Lawrence  B.  Metcalf,  \’CBA 
X.C.F  S. 

412  Melcher  Ave. 

Elkha  t,  Indiana 

Information  Concerning  the  NCBA 

For  information  about  the  N(;B  X 
contact  the  National  Office,  NCB.-X, 
Box  556,  University  of  Notre  Dame-, 
Notre  Dame,  Indiana. 


Tk«  Dancing  Majorattot  parform  with  tha  Band  at  matt  concartt.  Tha  girit  ara  Clariaca  Morgan 
Elaina  Tuall,  Calatta  Skramak,  Paula  Shramak,  Mary  Cotharina  Adamion,  Corrina  Drouhard,  one* 
Batty  Adamt  (laH  to  right). 
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Sat  red  Heart  Aeadeiiiy  All-(iirl  Band, 
the  student  must  have  reached  a  cer¬ 
tain  degree  nf  proficiency  on  an  instru¬ 
ment.  .She  may  liave  aetjuired  this 
proficiency  by  means  of  private  lessons 
over  a  |>ericHl  of  years.  She  may  have 
iM'longed  to  a  hand  in  her  grade  scIick)I 
or  junior  higli  schcKtl. 

Most  of  the  students  wlio  are  inter¬ 
ested  in  joining  the  hand,  however, 
have  a  clean  slate  as  far  as  any  in¬ 
struction  on  an  instrument  is  con¬ 
cerned.  They  must  start  from  scratch. 
For  these  the  school  offers  a  course  in 
“Beginners’  Band”  —  a  class  which 
meets  daily  for  an  hour  during  the 
school  year. 

Students  in  beginners’  hand  are  in- 
structc?d  in  classes  of  like  instruments 
throughout  the  year,  with  ensembles 
and  group  practice  weekly.  Near  the 
close  of  the  second  semester  these  stu¬ 
dents  join  with  the  senior  hand  in 
rehearsal.  If  the  youngsters  come  up 
to  par,  they  give  a  schcKtl  or  semi¬ 
public  concert  with  the  senior  band. 

Like  the  beginners’  band,  the  senior 
band  meets  daily  during  the  school 
year  for  an  hour  period.  Class  periods 
are  s|)ent  largely  in  joint  rehearsal  of 
the  entire  band,  but  there  are  also 
practice  sessions  for  the  various  in¬ 
strumental  groups.  Private  les.sons  are 
encouraged,  and  band  members  on 
occasion  do  solo,  duet,  or  trio  enter¬ 
taining. 

During  the  summer  months,  band 
clinics  are  conducted  on  the  campus. 
Pupils  from  the  grade  schools  of  the 
city,  and  .Sacred  Heart  Academy  band 
members  who  want  or  need  further 
training,  are  invited  to  participate.  A 
nominal  fee  is  charged. 

New  this  year  were  summer  scholar¬ 
ships  being  offered  to  outstanding 
band  members.  These  have  been  made 


|M>ssible  by  the  generosity  of  former 
hand  members  through  their  band 
alumnae  association.  I'wo  scholarships 
were  announced  on  Band  Day:  one  an 
expense  paid  trip  to  Notre  Dame 
University  to  study  under  noted  con¬ 
ductors,  and  a  second-place  scholarship 
to  study  under  the  Wichita  instructor 
of  her  choice. 

What  type  of  material  does  the  band 
play?  The  range  is  wide.  Marches,  like 
’’(’oat  of  .\rms’’  by  Coates:  overtures, 
like  “Black  Knight”  by  Grundman: 
novc-lty  nund>ers,  like  “Marching  the 
Blue”  are  all  part  of  their  repertoire. 
They  are  now  working  on  .Shosktako- 
vitsch’s  “Finale  No.  5  Symphony.” 

Band  programs  vary  from  light  en¬ 
tertainment  (as  at  a  “Kampus  Kapers” 
assembly  given  the  scIuk)!  early  last 
fall)  to  classical  (as  at  the  spring  con¬ 
cert).  Usually,  however,  the  persenta- 
tion  will  contain  a  variety  of  numbers 
as  to  type  and  difficulty.  Often,  too. 
the  program  is  arranged  around  a 
theme,  .\gain,  “Kampus  Kapers.” 
which  feature  study  time,  play  time, 
lunch  time,  class  time,  library  time, 
etc.,  is  an  example.  .\  program  last 
year  featured  "Alice  in  Wonderland.” 

(dosely  asstH'iated  with  the  band  is 
a  small  group  of  dancers  called  the 
Dancing  Majorettes.  'I'he  girls  travel 
with  the  band  and  perform  with  them. 
To  be  eligible  for  this  organization  a 
student  must  have  four  years  of  danc¬ 
ing  experience  in  ballet,  tap,  and 
mmlern  dance.  The  girls  meet  one 
hour  a  week  under  the  supervision  of 
a  ({ualified  in.structor  —  a  position  held 
at  present  by  Mr.  Clifford  Breeden 
of  the  Wichita  School  of  Fine  .Arts. 

Except  for  the  period  1946-49,  the 
band  has  been  untler  the  direction  of 
its  founder.  Sister  Salome.  Vicissitudes 
of  all  sorts  the  band  has  met,  and 


somehow  (ompicred  them  or  g«)tten 
around  them.  Op|H>rtunity  for  band 
trips  is  not  wanting,  but  finances  are 
a  problem.  I'he  marching  band  was 
discontinued  in  I9.')6  for  lack  of  time 
and  adequate  space  to  practice, 
among  other  reasons.  But  loyalty  of 
band  members  to  their  organization 
is  outstanding,  and  the  res|x)nse  of  the 
s<h(M>l  community  and  the  larger  com¬ 
munity  is  gratifying. 

The  band  serves  excellently  to  pep 
up  scluMtl  functions  and  to  “sell”  the 
.sth<K>l  to  the  public.  Im|K>rtant  as 
these  services  are,  they  would  not  in 
themselves  justify  the  time  and  energy 
spent  by  students  and  teachers.  But 
tlie  student,  besides  achieving  some 
proficiency  on  an  instrument  and  some 
appreciation  of  gtKKi  music,  learns  to 
work  with  a  group,  to  sulmrdinate  her 
interests  to  the  gtHwl  of  the  whole,  to 
be  resjKtnsible,  to  give  strict  and  con¬ 
stant  attention  to  direction,  to  contrib¬ 
ute  to  the  esprit  de  corps  of  an  organ¬ 
ization  that,  without  “spirit,  would  be 
nothing.  These  are  values  that  will 
stand  her  in  good  stead  all  her  life  — 
even  if  she  never  touches  an  instru¬ 
ment  after  she  leaves  school. 

The  End 


Bound  Volume  No.  29 
Now  Ready 
Only  $4.95 

Every  Issue  from  September  1957 
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embossed  title.  Available  to  Di¬ 
rectors,  Students,  and  Librarians. 
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THE  SCHOOL  MUSICIAN  it  the  Official  Organ  of  Phi  Beta  Mu. 


Jock  H.  Mahan 
Nationol  Executive  Secretary 
2019  Bradford  Drive 
Arlington,  Texot 

I  hou^h  OttoIxT  is  a  little  early, 
may  we  wish  each  of  our  Brothers  a 
.Merry  (Jiristinas  since  this  is  lR‘iii}> 
written  lor  the  DecenilKT  issue.  May 
you  have  a  pleasant  holiday  season 
and  a  hri)*ht  future  in  the  new  year. 

.Many  of  the  chapters  will  have  al¬ 
ready  had  their  annual  meeting  before 
the  first  of  the  year.  VV'e  regret  that 
we  wc*re  unable  to  tarry  some  of  these 
meetings  in  our  calendar  clue  to  the 
approximately  forty-five  clay  deadline- 
prior  to  maga/ine  publication.  If  your 
chapter’s  meeting  was  not  tarried  in 
the  calendar,  please  make  arrange¬ 
ments  to  get  this  information  to  the 
National  Office  by  the  middle  of  |uly 
each  year. 

It  has  Ik-c-ii  re{)orted  to  us  that  Kith- 
ard  Bowles,  president  c»l  the  (iamina 
(Indiana  (Chapter),  has  left  his  (K>sition 
at  jeflerson  ffigh  .School  in  Lafayette. 
Indiana,  to  become  .Assistant  Director 
of  Bands  at  the  University  c)f  Florida. 
Uarroll  (ai{K'land.  another  Brother, 
has  moved  from  Franklin,  Indiana,  to 
Lalayette,  to  take  Dick’s  plate.  .Aden 
K.  la>ng  of  Frankfort,  Indiana.  Vice 
I'resiclent  of  the  Ciainma  Uhapter,  has 
taken  over  the  l*resitlent’s  duties  until 
the  next  official  meeting. 

Janies  (dark.  President  of  the  Delta 
(Mississippi  Uhapter).  who  was  at 
(ireenwcHid.  has  moved  to  Bolton  High 
.SthiMil,  Alexandria.  Louisiana  and  will 
iK'tonie  a  memiK-r  of  the  lamisiana 
Chapter  after  completing  his  Presi¬ 
dency  with  the  Delta  (diapter. 

The  National  Office  is  still  in  need 
ol  news  from  the  various  chapters. 
Please  make  a  |Hisitive  effort  to  keep 
us  informed  of  hap|H‘nings  and  pro¬ 
gress. 

There  will  be  another  Phi  Beta  Mu 
get-to-gather  at  the  Afid-AVest  Band 
Clinic.  Consult  the  official  program 
for  time  and  place.  Brother  Forrest  L. 
Me  Allister  has  just  iK-en  asked  to  take 
charge  of  the  arrangements. 

Please  sc-nci  all  corres|K)ntlence  to 
Jack  H.  Mahan,  2019  Bradford,  .Arling¬ 
ton,  Texas. 


Phi  Beta  Mu 
Mid-West  Luncheon 

Special  .  .  .  Since  receiving  the  of¬ 
ficial  column  from  Jack  Mahan,  the 
undersigned  has  made  the  following 
reservations  for  the  Phi  Beta  Nfu  ”(iet- 
rogether-Luncheon  at  the  .Mid-AA'est 
National  Band  Clinic: 

Place:  FI.AIF  rcHim  Sherman  Hotel 
DATE:  Friday,  DecemlK-r  19.  19.-)« 
Time:  I2:(K1  Ncmui 

Tickets:  S3..A0  |K*r  memiK-r.  .Alay  Ik- 
purchased  at  Fhe  SC^HOOL 
.AIUSICI.AN  iHH.th  on  AVed- 
nc-sday  afterncMin  and  eve¬ 
ning.  all  day  'Fliursday,  and 
until  1():(K)  AM  on  Friday. 

This  is  a  wonclerlul  op|M>rtunity  for 
all  Phi  Beta  Mu  memiK-rs  (including 
Honorary)  to  get  together  informally 
and  talk  alrout  anything  that  comes 
to  mind.  If  you  plan  to  attend  the 
Micl-AA'est  National  Band  Clinic  this 
year,  Ik-  sure  to  reserve  this  date  right 
now.  .Also,  Ik*  sure  to  stop  at  'Fhe 
SC.HOOL  MUSICI  AN  ImmkIi  and  pick 
up  your  tickets.  Flu-  S^.M)  includes 
tax  and  tip. 

Forrest  L.  Mc.Allister,  Chairman 
Phi  Beta  Mu  Mid-AA’est 
“(iet- Logether"  Lunc  heon 
Mid-AA’est  National  Band  Clinic 

I 


Nationally  Known  Flutist 

Joins  Gemeinhardt  Firm 


Frnest  Lic-gl.  nationally  know  flute 
and  piccolo  artist,  recently  joined  the 
executive  staff  of  the  K.  (i.  Gemein¬ 
hardt  firm  of  Elkhart,  (iemeinhardt 
specializes  in  the  manufacture  of  flutes 
and  piccolos.  .Mr.  i.iegl  was  born  in 
.Austria  and  came  to  this  country  at 
the  age  of  six.  During  his  career  he 
has  studic'd  with  many  recognized  flut¬ 
ists  which  include  l.eonardo  De  Lor¬ 
enzo  in  .AIinnea|>olis,  (ieorge  Barrere 
in  New  York  and  with  .Afarcel  Moyse 
in  France.  As  a  professional  flutist,  .Mr. 
Liegl  has  lK*en  principal  flutist  with 
the  Chicago  Symphony,  AV’GN’s  “Chi¬ 
cago  Theatre  of  the  Air”  as  well  as 
with  the  .Sousa  Band  on  a  New  Eng¬ 
land  tour.  He  was  also  picecdoist  with 


Ernoit  Liogal,  Uff,  who  has  sarvad  as  principal 
flutist  with  many  of  tha  country's  outstanding 
musical  organizations,  diKussas  fluta  produc¬ 
tion  with  K.  G.  Gamainhordt. 

the  Minneapolis  Symphony  Orchestra. 
He  was  also  asscKiated  with  North¬ 
western  University  where  he  taught 
llute  for  several  years.  His  work  with 
the  (iemeinharclt  Company  will  iii- 
ciude  research,  product  development 
and  testing  as  well  as  clinic  and  other 
educational  work. 


Ernest  E.  Lyon 

Writes  The  Editor 


"The  E.ditor 

THE  SCHOOL  MUSldAS 
A  Ems!  Clinton  Street 
Joliet,  Illinois 

“Dear  Sir: 

“/  would  like  to  use  the  columns  of 
your  fine  magazine  to  inform  my  many 
friends  over  the  country  of  my  change 
in  status  here  at  the  University  of 
Louisville.  In  order  to  be  able  to  de- 
vote  more  time  to  my  brass  pupils, 
while  then  teaching  orchestration, 
counterpoint,  and  conducting,  I  chang¬ 
ed  this  fall  by  giving  up  the  Unwersity 
Bands  and  becoming  full-time  profes¬ 
sor  of  brass  and  theory. 

"Instead  of  leaving  the  band  field, 
as  many  have  erroneously  heard,  /  ata 
now  able  to  devote  more  time  to  many 
specific  problems  I  xeanted  to  study 
and  to  devote  more  time  to  guest  ap 
pearances  and  judging. 

“Your  magazine  continues  not  only 
to  hold  its  high  standard  but  to  im¬ 
prove.  I  haxie  not  been  without  it  since 
/  was  in  high  school.” 

Cordially, 

Earnest  E..  Lyon 

Professor  of  Brass  X:  Theoty 

School  of  Musi< 


Send  us  a  picture  of 
one  of  your  fine  ensembles 
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iTRING  teachers’ 


We  or*  proud  to  publish  this  "Exclusivo 
Monthly  Column"  for  tho  Amoricon  String 
Te'^chors  Association.  Tho  ASTA  among  its  sov- 
oral  objoctives  is  to  ouist  school  administrators 
and  musk  oducotors  with  the  establishment 
and  development  of  school  orchestra  pro¬ 
grams.  We  suggest  you  write  to  the  officers  of 
this  association  through  Mr.  Hill,  Editor  of  the 
ASTA  column,  for  any  ouistonce  you  may 

desire . Forrest  L.  McAllister,  Editor  & 

Publisher,  THE  SCHOOL  MUSICIAN. 


By  FRANK  W.  HILL,  A.SJ.A. 
Iowa  State  Teachers  College 
Cedar  Falls,  Iowa 


What  to  Do  About  — 

THAT  SECOND  YEAR  STRING  CLASS 

Dr.  RoIktl  Klotniaii  ("Boh”  to  all 
who  know  him)  is  a  j>crsonable  and 
su(tes.sful  teacher  of  string's  in  the 
(ileveland  Heights  .ScluKtIs,  C^leveland 
Heights,  Ohio. 

Boh  knows  all  the  answers,  is  a  very 
(oin|X‘tent  perhtrnier  and  has  an  in- 
fet  tioiis  laugh  that  I  suspect  is  a  valu- 
ahle  asset  in  his  teaching.  His  extensive 
knowledge  rtf  string  prohlems  is  glean¬ 
ed  not  only  frrtni  his  own  sdutol  Itut, 
as  Kducational  Dirertor  of  Sheri  ft 
Rrtth,  Inc.,  his  travels  give  him  a  rare 
insight  into  the  state  rtf  sduHil  orches¬ 
tras  from  here  to  there. 

While  a  guest  in  his  home  last  fall. 
1  |>osed  a  (juestion  that  needs  a  direct 
and  authoritative  answer:  "Boh,  what 
alxiut  that  second  year  of  string  class 
leaching?  What  do  you  feel  should  he 
arromplished  in  this  intermediate  jx- 
ricHl?" 

He  listed  five  points: 

1.  Reading  and  ensemhie  playing. 

2.  Refined  Ixrwing  technics;  rlevel- 
oping  iMtwiiig  in  different  parts 
of  the  Ih)w  and  different  types  of 
Ixtwing  such  as  spiccato,  martele, 
etc. 

3.  Nfiisicality  —  trmal  crmcepts,  con¬ 
trol  of  dynamics,  and  phrasing. 

T.  Position  work. 

.').  Vibrato. 

He  added  that  "accrrmplishment”  in 
this  sense  meant  starling  these  factors, 
since  "mastery”  is  alway  far  over  the 
liori/on. 

I  mentioned  that  some  students  may 
have  completed  their  first  year  of  class 
work,  hut  still  may  lack  facility  to  play 
in  an  advaiued  ordiestra.  What  aliout 
iliem? 


,  "Several  solutions.”  said  Boh,  ";ire 
possible,  depending  on  the  individual 
situation.  I'he  main  thing  is  to  sustain 
student  interest.  This  is  a  critical  |K‘- 
ri(Kl.  I'he  thild  has  joined  the  class  to 
participate  in  the  orchestra  or  ensem- 
i)le.  .Nleans  must  he  found  to  bring 
this  about.  .Sth(M)ls  p)ssessing  an  inter¬ 
mediate  orchestra  have  the  problem 
solved.  Practically  all  the  homogeneous 
or  heterogeneous  class  metIuHls  have  a 
second  lK)ok  designed  for  the  second 
year.  There  are  many  fine  easy  orches¬ 
tra  folios  available.  Perhaps  multiple- 
part  music  is  the  best  solution.  Music 
of  this  nature  has  several  parts  for 
students  of  varying  abilities.” 

".Second-year  students  who  show 
talent  and  satisfactory  advancement 
should  lie  encouraged  to  study  pri¬ 
vately.  However,  if  such  is  not  |)os- 
sible,  second-year  class  lessons  can  be 
«)f  immense  value  providing  the  teach¬ 
er  conducts  the  class  as  if  it  were  a 
private  lesson  and  gives  individual 
help  where  needed.” 

I  asked,  "Just  what  do  you  mean  l>y 
that  last  statement?” 

“VV^ell,”  he  replied.  “  There  are  var¬ 
ious  tricks  of  the  trade.” 

“For  example,  have  the  class  finger 
the  etude  t»r  passiige  while  one,  selected 
l)y  the  teacher,  plays  it;  and  then 
alternate  successive  lines  among  the 
players.” 

”C?roup  discussions  are  valuable,  as 
is  group  analy/ation  of  each  other’s 
performance.” 

“Unison  playing  is  gocnl  and  keeps 
the  players  busy  while  the  teacher  cir¬ 
culates  and  corrects  individual  errors. 
I  firmly  believe  in  keeping  everyone 
l>usy  while  one  student  at  a  time  re¬ 
ceives  attention.” 

I  siiitl,  “  That  is  a  gcMnl  trick,  if  you 
can  do  it.  .\nd  I  Ixlieve  ym  can." 
“Do  you  believe  that  the  end  justifies 
the  means?”  I  asked. 

Bob  smiled.  “Yes,  I  guess  so  —  pro¬ 
viding  that  the  end  result  is  giKul 
music  well  played  by  well  trained  play¬ 
ers  who  are  having  the  time  of  their 
lives.” 

.\ncl  that  seemed  to  wind  it  up. 
.\fter  all.  it’s  easy  sometimes  to  forget 
al>out  c»bjettive  and  just  go  on  teach¬ 
ing  as  if  one  were  travelling  with  no 
place  in  particular  to  go.  In  th;it  ca.se. 
as  someone  siiicl,  how  do  we  know  when 
we  get  there? 

.Another  someone  also  said.  “'The 
road  to  music  is  not  level,  but  a  series 
of  ups  and  downs.  Over  each  hill, 
however,  there  is  a  new  and  shining 
horizon  and  having  accomplished  the 
upward  toil,  one  can  revel  in  a  smcx>th 
ride  down,  and  Ire  more  eager  to 
attack  the  next  rise.” 

Bob  Klotman  is  the  energetic  Presi¬ 
dent  of  the  Ohio  Unit  of  the  .Xmerican 


-String  Teachers  .XsscHiation.  Twenty- 
one  other  states  justifiably  boast  of 
organized  State  Units  which  are  work¬ 
ing  for  more  and  better  string  music. 
W’hich  ij  yours? 

The  Knd 


Organ  Talk 

By  Monty  and  Fran 

Monty  Irvinic  and  Frances  Wood  are  two 
outstanding  professional  organists.  They 
are  versatile  at  both  the  pipe  and  elec¬ 
tronic  type  organs.  They  are  equally  versed 
in  classical,  secular,  and  popular  music. 
Headers  of  their  column,  or  music  publishers 
may  write  direct  to  these  two  artists  by 
addressing  their  letters  or  material  for  re¬ 
view  to:  Monty  Irving,  717  Oneida  St.. 
Joliet,  Illinois  .  .  .  The  Editor. 


froni  Carl  Fischer  Inc.  we  recently 
received  some  interesting  material  we 
woidd  pass  on  to  you.  Four  Organ 
Solos: 

(1)  Choral  Prelude  on  “A  Hose 
Breaks  Into  Bloom”  by  Hugh  Porter 
-  fiOc* 

(2)  Chorale  —  Prelude  Based  on 
“Lanier”  by  Peter  Christian  I.utkin 
and  written  by  Robert  Crane  —  fiU^. 

(3)  C.apriccio  by  Edmund  Lamaigre 
—60^;  and 

(4)  .Andante  So.  11  E  .Minor  by 
Edouard  Batiste  — 

-Ml  with  suggested  HunmKind  and 
Pijx  Registration.  .Mso  a  l)<H>k  of  Four 
Poetic  Images  by  (ieorge  Frederick 
McKay  —  .SI. .50;  and  Ten  Preludes 
on  Hymn  Tunes  in  free  style  (most 
interesting  treatment)  by  Caimil  Van 
Hidse,  opus  8.5  —  .SI. .50  —  lM>th  also 
with  registration  for  Pipe  and  Ham¬ 
mond. 

Then  there  are  two  larger  lM>oks  we 
were  most  happy  to  see. 

(1)  The  Organ  in  Uhurch,  thirty- 
two  selections  with  complete  registra¬ 
tions  containing  origpial  com|M>sitions 
of.  and  all  arranged  by.  Frank  VV. 
.\sper,  organist  of  Tbe  Tabernacle  in 
.Salt  l.ake  City  —  price  .S2.7.5.  The 
church  organist,  other  th;in  solo  ac¬ 
companiments  it’s  “all  here”  in  this 
lKK)k  —  even  to  a  cross  file  index  as 
to  Preludes,  Offertories,  etc.  and  the 
print  is  large  and  clear  and  un¬ 
cluttered. 

(2)  Let  Us  Have  Music  for  Organ 
with  electronic  organ  registration, 
thirty-five  “fanious  melcHlies”  arranged 
by  Bill  Simon  and  priced  at  SI. .50.  This 
lMM>k,  tcM>,  is  a  |K'ach  in  that  it  con¬ 
tains  all  kinds  of  music  from  “  The 
Holy  City”  to  “Stars  and  Stripes  For¬ 
ever.” 

Fresh  from  the  Baldwin  Piano  Com¬ 
pany’s  Organ  Department  we  have  two 
{Turn  to  page  62) 
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An  Important  Extra 
For  Bandmasters! 


BAND 


INSTRUMENTS 

Bundy  Band  Instruments 

are  advertised  regularly  in 
Parents’  Magazine  to  reach 
and  influence  the  parents  of 
youngsters  who  will  play  in 
your  beginning  band  — 

Bundy  ads  sell  the  benefits 
of  playing  in  the  band,  and 
direct  the  parents  to  seek 
your  advice  on  the  instru¬ 
ment  the  child  should  play — 

These  ads  help  your  recom¬ 
mendation  carry  more  au¬ 
thority  because  parents 
everywhere  respect  the 
Parents’  Magazine  Seal  of 
Approval  as  a  reliable  buy¬ 
ing  reference 

The  Parents'  Seal  of  Ap¬ 
proval  on  Bundy  Band  In¬ 
struments  makes  it  easier  to 
organize  beginning  bands 
and  start  rental  programs 
j  with  instruments  which  give 
the  performance  and  tone 
you  like 

Set mer- Bundy  dealers 
are  doing  their  part  to 
help  you  convince  par¬ 
ents  that  a  good  instru¬ 
ment  is  a  sound  invest¬ 
ment  for  their  child 

$ehnrr 

ELKHART,  INDIANA 


Coordinated  by  David  Kaplan 

Music  Department,  West  Texas  State  College,  Canyon,  Texas 


Evrnitifr  Song,  by  Hoberl  Srhutnanti, 
arranged  by  li.  I'ilto,  Ityron-Douglas, 
Hi  I.IK),  .S7f  l!»r»8,  octavo. 

Mr.  Vitto’s  arrangenicius,  I  have  said 
many  times,  are  some  of  the  In-st  in 
the  field.  Mr.  Vitto  has  a  knack  ol 
comhinitig  gcMKl  music  with  the  easy 
instrumental  ranges.  We  have  here  a 
slow  4/4  in  Bh;  the  music  calls  lor 
sustained  and  expressive  playing. 
I'here  are  no  technical  difficulties  as 
such  but  attention  must  Im.*  paid  to 
balance,  blend,  dynamics,  phrasing, 
and  intonation.  'Hie  parts  are  clearly 
printed  on  entavo  sire  single  sheets. 
I'his  short  numlx'r  will  prove  valuable 
to  Class  C  band  liliraries.  It  will  prob¬ 
ably  make  its  way  into  many  a  contest 
list. 

.In  Old  English  Christ  mas,  by  James 
I).  Floyhar,  Byron-Douglas,  EH  li.lMl, 
.S/I  y.lMl.  19.58,  concert  size. 

Just  in  time  for  the  holiday  season 
is  this  easy,  attractive  nuinlKT.  'I'he 
nine  bar  intro  (slow  4/4  in  F)  leads 
directly  into  The  Friendly  Beasts  (3/4 
in  F).  .4  Coventry  Carol  is  set  in  3/4, 
F  minor,  and  The  12  Days  of  Christmas 
is  back  in  F,  4/4.  Fhe  music  is  rela¬ 
tively  easy,  sounds  well,  and  will  not 
take  a  great  deal  of  rehearsid  time. 
Quite  nice  Cdass  C. 

Symphonic  Songs  for  Hand,  by  Robert 
Russell  Bennett,  Chappell,  FB  I2.1M). 
SB  l.5.(M»,  19.58. 

We  have  iK-en  awaiting  this  latest 
work  of  Mr.  Betinett  which  was  cotn- 
missiotied  by  the  tiational  band  fra¬ 
ternity,  Kappa  Kappa  Psi.  The  first 
song.  Serenade,  is  tnarked  gaily  (3/8 
in  one).  Fhere  is  harmotiic  and  rhyth¬ 
mic  vigor  here.  Fhe  tnusic  tnust  Ik- 
played  precise  to  Ik-  effective.  The  cor¬ 
net  has  a  few  high  notes  but  otherwise 
is  not  in  difficulty.  Fhe  clarinet  has 
otily  a  few  challenging  mometits.  In¬ 
cluded  in  the  instrumentation  are  four 
clarinet  parts,  and  four  cornet  parts. 
Fhe  secotid  movement.  Spiritual,  is  a 
4/4  tncKlerato.  l.ike  the  first  there  is 
no  key  sigtiature  here.  Iniportatit  tnel 
chUc  passages  exist  for  baritone  and 
cornet.  Fhe  figure  —  llith.  8th.  16th  — 
one  that  Bennett  uses  much,  must  Ik- 
precise.  Celebration,  the  final  part,  is 


^I'blithars  should  tond  all  compUto 
band  arrangoments  for  reviow  diroct  to 
Mr,  Kaplan. 

a  last  2/4  marked  festive.  Fhe  wcmkI- 
winds  have  With  note  figurations  alxive 
the  theme.  For  the  gcKKi  Class  B  bands 
up,  here  is  interc-sting  music.  I'he  play¬ 
ing  time  approaches  some  13  minutes. 

The  young  Band,  by  Fhilip  (iordon. 
Bourne,  parts  .8.5,  conductor  I..50,  Full 
score  3.(M),  1958. 

Fwelve  selections  are  included  in  this 
excellent  collection.  Fhe  varic-d  fare 
includes  a  Bath  chorale,  and  works  ol 
Beethoven,  Haydn,  as  well  as  some 
folk  songs  and  carols.  Fhe  keys  are 
easy  and  the  instruments  are  in  their 


NOTES  ALIVE! 

New,  modern  methods  for 
teaching  and  learning  instru¬ 
mental  music  quickly  —  surely. 
Each  method  well  illustrated 
by  3  double  face  LP  records. 
Their  use  at  each  practice  period 
assures  rapid  student  progress. 

Each  Method  and  records  covers 
over  4  months'  work.  Price 
$15.00  each  instrument. 

Music  Educators  may  order  ON 
APPROVAL,  Oboe,  Bassoon,  Bb 
Clarinet  and  Alto  Sax  methods 
from  their  dealers  or  from 
Dept.  SM 

NOTES  ALIVE! 

Box  820,  Chicago  90,  Illinois 
Flute  &  Brass  issues  Dec.  '58 
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SCHERL  &  ROTH,  Inc 


ea-  ranges.  Important  is  that  the 
pn.iting  is  large  and  clear.  Elementary 
an'  junior  high  bands  as  well  as  be- 
gii'fung  high  school  groups  are  finding 
it  c  sier  to  find  decent  literature.  .Much 
ol  liis  is  due  to  the  work  of  Mr.  Gor- 
doi!  and  the  Bourne  company.  Fine 


the  band  with  light  literature  is  again 
evident.  I'he  music,  pleasant  and  not 
difficult,  begins  alia  breve  in  Fm.  .\ 
seven  bar  intro  precedes  the  tango 
rhythm  where  the  cornet  duo  utters 
the  theme.  Fhere  is  a  4/4  section  for 
solo  cornet,  then  a  change  to  Gm  with 
the  theme  in  the  wcMKlwinds.  The  parts 
are  printed  on  one  page  and  very 
clear.  Relaxing  Glass  C. 

I'enetian  Lullaby  (from  an  Italian 
Lolksong),  William  McRae,  Summy- 
liirchard.  Hi  ti.lMI,  Sli  9.(M),  I'l.'iS. 

File  music,  in  (;  and  Eb,  iK'gins  Presto 
in  4/4.  I  he  main  section  is  an  .An¬ 
dante  alia  breve.  Fhe  theme  is  a 
pleasant  one,  mcKlulating  s<M>n  to  Eb. 


Here  is  a  short  number  with  no  real 
difficulties.  Glass  G. 

Ayiesford  Variations,  by  Theron  Kirk, 
Summy-liircliard,  Fli  10.00,  Sli  l.'i.OO, 
l%8. 

Mr.  Kirk,  well  known  for  his  choral 
compositions  and  arrangements,  has 
added  anothcT  gcxKl  band  number  to 
the  repertoire  (his  first  being  the 
Smoky  .Mountain  Suite).  I  he  theme 
suggests  the  peaceful  atmosphere  of 
.Vylesford,  au  old  FLnglish  bridge  over 
a  c|uiet  river.  The  theme  is  slow,  4/4 
in  Eb,  and  is  followed  by  five  varia¬ 
tions.  'Fhese  are  inehKlic,  contrapuntal, 
forceful,  slow,  etc.  The  music  is  very 
easy  to  take  and  will  Ik;  welcomed  bv 


Ari  >so,  by  Clifton  Williams,  Summy- 
Bn  (hard,  FB  6.(K),  SB  9.(M»  1958. 

Omt  a  t|uict  syncopated  figure  a  lyric 
th(  me  is  heard  in  the  flute,  clarinet 
anti  horn.  The  mcKKl  is  restrained  and 
any  rushing  or  abrupt  phrase  endings 
will  ruin  the  presentation.  Fhe  obcK* 
and  clarinet  in  the  low  register  now 
take  the  theme  with  a  contrapuntal 
part  alxne  in  the  flute  and  cornet. 
Here,  as  in  many  of  the  Williams 
wttrks,  we  find  the  repetition  of  a  fig- 
uie;  this  stylistic  trait  is  often  very 
effective.  For  something  quiet  and  lyri¬ 
cal  l<H)k  over  the  .Arioso.  Fhere  must 
be  close  attention  given  to  blend  and 
intonation.  Pleasant  and  warm.  Cdass 


Solemn  Fugue,  Clifton  Williams,  Sum- 
my  Hire  hard,  FB  7.(M),  SB  9.50,  1958. 
Fhe  music  is  in  4/4,  an  .Andante  (no 
signature).  Fhe  si  bject  is  first  an¬ 
nounced  in  the  clarinet  and  sax  with 
the  answer  in  the  baritone  and  tenor 
sax.  Fhe  third  entrance  is  in  the  tuba 
with  the  fourth  and  high  entrance  in 
the  flute  and  clarinet.  It  is  a  chal¬ 
lenging  task  for  the  composer  to  at¬ 
tempt  a  fugue  texlay.  'Fo  write  some¬ 
thing  "individual,”  so  to  speak,  is  the 
problem.  Ihe  Solemn  Fugue  is  put 
together  well;  the  music  flows  and 
the  instruments  are  never  in  any  dif¬ 
ficulties.  Fhe  tempo  gradually  cjuick- 
ens  until  the  con  brio  brings  us  to  the 
final  statement.  Fhe  counterpoint  is 
always  interesting  and  the  general 
treatment  lyrical.  Nice  addi:ion  to 
the  Glass  G  library. 

Canticle  to  Peace  (for  mixed  chorus 
and  band),  Lloyd  Pfautsch,  Sumtny- 
Birchard,  FB  6.00,  SB  9.00,  1958. 

Fhe  music,  extavo  size,  is  to  be  used 
with  the  Summy  Octavo  5218.  The 
music  is  marked  majestic,  4/4  in  Bj).  .A 
vigorous  eight  bar  intro,  precedes  the 
chorus  entrance.  Fhe  text  is  from 
Whittier.  .At  1,  where  the  chorus  enters, 
the  band  must  be  soft.  Fhere  are  two 
sections  where  the  chorus  performs 
alone.  With  correct  balance  the  work 
can  be  effective.  Fhough  the  vixal  and 
instrumental  parts  are  not  difficult 
there  is  an  important  trumpet  part 
(solo-muted)  which  will  require  some 
attention.  Cdass  C. 


LCONARD  SMITH 
CHOOSfS  REYNOLDS 
"A  new  era  in  cornets 
and  Irompels  —  the 
matched  set  Contemporas. 
An  engineering  triumph, 
perfect  bolance,  superbly 
matched  tone  quality. 
Will  satisfy  the  demands 
Of  any  performer." 


CONTEMPORA  •  PROFESSIONAL  *  EMPEROR  *ROtH 


Tangier,  Tango  for  Band,  William  Mc¬ 
Rae,  Summy-Birchard,  FB  6.00,  SB 
9.(K),  1958. 

.Mr.  McRae’s  deft  hand  at  providing 
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C^lass  C  bands.  I  hc  parts  are  not  dif- 
fitult.  Very  nice. 

Tivo  Chorale  l^reludes,  Johannes 
Itrahms,  trans.  by  Ralph  (hienlher, 
Summy-liirrhard,  FR  9.(H).  SB  12.00, 
l‘B8. 

If  you  liked  Mr.  Ciuenther’s  Evota- 
lion  and  valued  that  publication  you 
will  tertainly  welcome  this  splendid 
edition.  Ihe  two  preludes  here  are 
taken  from  the  organ  works.  A  lovely 
Rose  is  Blooming  is  slow,  quiet,  and 
restful.  It  is  in  4/4  and  in  F.  .Most 
of  the  melcHlit  material  is  in  the  w(hk1- 
winds  but  important  passages  do  exist 
lor  the  brass.  ()  (iod,  Thou  Holy  Cod, 
is  faster,  in  Bb  and  in  4/4.  I  he  <on- 
traptintal  texture  is  woven  into  both 
the  wotKiwinds  and  brass.  I  he  chorale 
part,  in  halfs,  must  Ik-  heard.  I  he  pre¬ 
ludes  ilemand  close  attention  to  phras¬ 
ing,  blend,  balaiite,  and  dynamics. 

I  herein  lies  the  thallenge;  technical¬ 
ly,  there  are  no  real  differences.  .An¬ 
other  fine  edition  for  Class 

Horn  Band  Ensemble  Folio,  by  Har¬ 
old  Wallers,  Rubank,  parls  .50,  con- 
durlor,  1.25,  1958. 

In  this  easy  collection  of  twelve  varic*d 
numiH-rs  |K>ssi bit i ties  exist  for  brass 
(piartet,  cpiintet,  sextet,  brass  choir, 
and  brass  band.  The  parts  are  marth 
si/e  with  the  tonduttor  octavo  si/e 
and  four-line.  Instrumentation:  3 
cornets,  f  horns,  (F/|)  also),  3  trom¬ 
bones.  tuba,  baritone,  drums  and  bells. 
Marches  and  light  things  are  includtxl. 
Useful  for  pep  meetings,  novelty 
nights,  etc.  (dass  C. 


ACCORDION  BRIEFS 

By  LARI  HOLZHAUER 
Executive  Secretary 
Accordion  Teachers'  Guild,  Inc. 

R4,  Box  306,  Traverse  City,  Michigan 


Wa  ara  proud  to  publish  this  "Exclusiva 
Monthly  Column"  for  tha  Accordion  Taochars 
Guild.  Tha  ATG  hot  and  will  continua  to  moko 
graol  progrou  in  tha  fiald  of  music  aducotion. 
Wa  suggast  thot  administrators  and  music  di- 
ractors  raod  this  column  aoch  month  to  loom 
of  tha  good  work  of  this  organization.  Foal 
fraa  to  writo  Mrs.  Holzhouar,  for  information 
ond  ouistonca  in  ragord  to  accordion  prob- 

lams . Forrast  L.  McAllistar,  Editor  & 

Publishor,  THE  SCHOOL  MUSICIAN. 


Squeeze  Play 

We  have  received  a  copy  of  the  coti- 
tlensed  score  and  acconiion  solo  of 
"Squee/e  Play.”  Complete  instrumen¬ 
tation  for  full  band  with  additional 
parts  for  Symphonic  Band  are  avail¬ 
able.  This  very  excellent  numlK-r  was 
written  by  Gene  von  HalllM-rg,  well 
known  composer-arranger,  and  is  pub¬ 
lished  by  the  Shawnee  Prc*ss,  Inc.,  Dela¬ 
ware  Water  (iap.  Pennsylvania,  which 
is  the  music  publishing  division  of 
the  Fred  Waring  organi/ation. 

Mr.  F/rnest  R.  Farmer,  general  man¬ 
ager  of  the  Shawnee  Press  writes  “Mr. 
von  HallKTg  is  a  highly  regarded  New 
York  composer-arranger.  Our  catalog 
of  band  music  includes  his  excellent 
tone  |>cK“m  “Flric  the  Red."  He  was 
particularly  interested  in  the  poten¬ 
tial  of  the  actordion  wilh  band  idea. 


MUSIC  DIRECTORS  will  welcome 

I  THE  JUNIOR  WOODWIND  CHOIR 
THE  JUNIOR  BRASS  CHOIR 

by  Francis  Findlay 

I  he  piece's  in  these  new  Choirs  are  carefiillv  selected  facorites  of 
children,  yoiitli  and  aclidts.  They  can  Ire  successfully  perfortnecl  by 
players  with  iiuNlest  tcxhnical  ability  and  were  chosen  to  gi\e  play 
to  the  clisiinciive  Ireauty  of  woodwinds  and  brasses. 

Both  Choirs  are  flexibly  airangcxi  for  many  combinations.  The 
sc-leciions  in  each  Choir  are  different. 


THE  JUNIOR  WOODWIND  CHOIR 

17  selections  including  Canonhury 
by  Rolrert  Schumann.  Bagalelle  bv 
Beethoven.  Andanlino  by  F..  H.  Le- 
mare.  and  Wallz  in  /4(j  by  Brahms. 

INSTRUMENTATION 
FLUTE  Bh  CLARINET  It 

OBOE  Eb  ALTO  Cl*rl«*t 

Bb  CLARINET-S  (Eb  Alt*  Sai.) 

(8**.  Su)  BASSOON 

Bb  CLARINET  I  (BvltMi*  8m.) 

(Smi.  8m)  bass  clarinet 

Eb  ALTO  SAX-  (T«*«^  Sm.) 

OPHONE  Obtlsaal  Ktybcard 

Part  lb  8«*r« 

CoMPlct*  **1  *1  part*  ppS  tttn  $7.5$ 

Ask  for 

the  Cundy-BEHONEY  Co., 


THE  JUNIOR  BRASS  CHOIR 
18  selections  including  Crusader's 
Hymn  -  Silesian  Folk  Song.  Cireen 
Sleeves  -  Old  Flnglish  Melody.  Tri¬ 
umphal  March  from  ''.Aida."  Chor¬ 
ale  fnrm  "Christmas  Orations”  bv 
J.  S.  Bach. 

INSTRUMENTATION 
TRUMPET  I  HORN  It  IN  Eb 

TRUMPET  It  TROMBONE  I 

HORN  I  IN  F  TROMBONE  It 

HORN  I  IN  Eb  TUBA 

HORN  It  IN  F  OptiMipl  KtybMUP 

Part  la  Scar* 

Caaialat*  lat  *f  part*  aaS  *****  $7.58 

reduced  scores. 

Inc.  Hyda  Pork,  Boston  36,  Most. 


for  he  was  a  member  of  the  original 
Charles  .Magiiante  .Accordion  Quaiiet. 

We  have  iK'en  made  aware  of  the 
need  for  accordion  literature  iliat 
would  give  the  gcMKl  student  an  op¬ 
portunity  to  participate  with  one  of 
his  organized  school  groups.  To  that  I 
end,  we  published  in  .April,  a  delight¬ 
ful  numlHT  by  Gene  von  Hallberg,  en¬ 
titled  “Sejuee/e  Play.”  The  initial  re¬ 
ception  from  band  conductors  to  this 
number  has  Ix.'en  enthusiastic.” 

We  feel  sure  band  conductors  will 
Ik‘  pleased  to  include  this  delighilul 
numlK*r  in  their  band  repertoire. 

I  he  World  Contest  of  the  Confeder¬ 
ation  of  Accordionists  was  held  in 
Brussels,  Belgium.  .Septeml>er  14  th. 
First  place  winner  was  F'laviano  F'ogli, 
of  Italy.  Camtestants  from  the  United 
States,  Don  I.ipovac  of  Kansas  (aty, 
placed  fourth  and  Eric  Flberhardt, 
Houston.  Texas,  placed  fourteenth. 
Mr.  I.ipovac  was  the  contestant  ol  the 
.American  .Accordion  .AsscKiation  and 
Mr.  FdK'rhardt  was  contestant  ol  the 
Accordion  Teachers’  Guild.  Contest¬ 
ants  were  entered  from  the  follow¬ 
ing  countries.  .Austria,  Belgium,  Bul¬ 
garia,  C/echo-Slovakia,  France,  (ier- 
many,  (ireat  Britain,  Holland,  Hun¬ 
gary,  Italy,  .South  .Africa,  Sweden, 
United  States  of  .America,  IJ.SSR  and 
Canada.  The  International  Contests 
for  19.59  will  lx*  held  in  New  A'ork 
City  next  summer. 

The  Mid-.Ainerica  .Accordion  Sym¬ 
phony  has  resumed  rehearsals,  follow¬ 
ing  a  short  vacation  after  their  recent 
big  concert  which  was  conducted  by 
the  well  known  symphony  conductor, 
I.eo  .Scheer.  Numbers  under  rehearsjd 
are  "Roumanian  Rhapsexly”  arranged 
by  Joan  CcNliran  and  “Brandenlx-rg 
Concerto  No.  2”  arranged  by  Cecil 
CcMhran.  (k'cil  Caxhran,  chairman  of 
the  .A'TG  .Syllabus  Committee,  reports 
the  new  .A'TG  Syllabus  is  "catching  on” 
rapidly  and  many  teachers  have  order¬ 
ed  copies  of  the  syllabus  and  are  pre¬ 
paring  their  students  for  the  syllabus 
examination. 

The  .Alidland  .Accordion  .Symphony 
memlK-rs  were  guest  artists  at  the  final 
summer  concert  of  the  Ojibway  Catn- 
certs.  and  played  to  the  largest  crowd 
of  the  season  —  the  audience  number¬ 
ing  c»ver  4(MMI.  .Saginaw  (Mich.)  F'.ddy 
Band-Orchestra  conductor  Joseph 
Cherniavsky  reported  the  audience  to 
be  the  largest  in  many  years  and  Mr. 
(iherniavsky  has  now  Ixcome  ati  ardent 
sup|>orter  of  the  actordion. 

The  writer  of  this  column.  Lari 
Hol/hatier,  is  established  in  her  winter 
home  at  VA'inter  Haven,  Florida  until 
mid-.April.  Her  permanent  address  is 
Traverse  City. 

The  F'loricia  .Accordion  Teachers' 
(Turn  lo  page  57) 
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By  Dr.  Angelo  La  Mariana,  AST  A 

Fin«*  Arts  Drpurtiiiriit,  Stair  I'nlvrrslty  Truchrrs  (Utllrtir,  I'lattsburKh,  N.  Y. 


lioili  the  caleiular  on  tlie  desk  and 
tiu-  spirit  of  our  students  will  serve  to 
remind  us  that  in  a  few  weeks.  Christ- 
ni.is  will  he  here,  ft  should  lx*  ushered 
in  with  music  .  .  .  musk  in  scIkmiI.  at 
home  and  in  the  community.  With  this 
tliout>ht  in  mind,  we  are  reviewin^ 
suitable  music  for  this  lovely  and 
happy  seasim.  .Some  of  it  is  suitable  for 
the  IK-Kinning  student,  who  shoultl  he 
eiuoura^ed  to  |>erforni  also  and  there- 
bs  learn  early  the  enjoyment  of  ensem¬ 
ble  playing.  Before  going  on  to  the 
Reviews.  1  would  like  to  express  my 
most  sincere  best  wishes  to  one  and 
all  .  .  .  for  a  very  Merry  (Ihristmas. 

REVIEWS 

Choir  and  String  Orchestra 

Chrislniu.'i  Carols  from  the  Oxford 
Book  of  Carols  —  Arranger  for  Strings, 
ir.  K.  Stanion  —  Pub.  Oxford  Univrr- 
sity  Press  —  Prices  —  .Score  50^  each; 
Parts  1(1^  each. 

Kamous  carols  arranged  for  strings 
as  accompaniments  for  Choirs  and 


buy  the  best... 

GUT  and  GUT  WOUND 


You  took  great  pains  in  selecting 
your  fine  instrument.  Enhance  its 
beautiful  tone  by  using  only  the 
finest  strings -CUT  and  CUT 
WOUND  strings.  Insist  on  the  fol¬ 
lowing  brands. 
lA  BEUA  NU-TONi 

lA  PRifiltnA  SWinONE 

CRITEklON  REGINA 

Convince  yourself!  Try  them! 
Write  for  FREE  sample  and  price 
list. 


E.  &  O.  MARI,  INC. 

3B-01  33rd  Ave  .  lonq  Island  City  S.  N  Y 


Publishers  should  sand  all  material  for 
review  direct  to  Dr.  La  Mariana. 


Choral  scKieties  singing  in  four  part 
harmony  (as  in  O.  B.  C:.).  as  well  as 
for  unison  singing.  .Secondly  they  may 
he  used  as  easy  selections  for  string 
orchestra.  I'wt)  versions  of  each  carol  j 
are  given.  Unfortunately,  the  words  of  | 
the  carols  are  not  included  in  the 
stores  thus  forcing  the  conductor  to 
either  direct  from  the  song  Iniok  or  to  | 
write  the  words  in  the  score.  However,  j 
the  arrangements  are  effective,  espe¬ 
cially  for  unison  singing.  The  individ¬ 
ual  parts  are  large  and  clear.  No  i 
fingerings  or  Ixiwings  are  indicated.  ! 
Introductions  are  indicated  for  four  ' 
part  singing.  (Ed.  note  —  O.  B.  C.  —  j 
Oxford  Book  of  Carols.) 

IX  —  Rocking  —  O.  B.  C.  #87  —  C:«ch  j 
(^arol  “Hajej.  nynje”  —  Venal  .Arr.  i 
Marlin  Shaw. 

.All  strings  in  the  first  |M>sition.  F. 
Major.  —  (irade  I. 

X  —  The  Carden  of  Jesus  —  (C).  B.  C.  , 
#1().'»)  —  Dutch  Melcnly  harmuni/ed  by 
Ceoffrey  Shaw. 

First  version  (.A)  all  first  |>osition.  | 
B  version:  —  1st  violins  divisi.  upper  | 
]>art  including  hth  |M>sition  —  lower 
3rtl  (losition:  second  violin  and  .viola,  | 
1st  |>osition.  Cello  and  bass  are  tacit.  < 
C.  Major.  Because  of  jrositions  — 
Grade  III.  i 

Xlf  —  The  Crown  of  Roses  —  (().  B. 

C.  #197)  —  P.  /.  Tschaikowsky  —  .More 
|M>pularly  known  as  “Legende." 

This  lovely  song  is  given  an  effective 
accompaniment.  It  may  also  he  played  i 
without  chorus.  .All  strings  —  1st  |)osi- 
tion,  except  Bass  ret|uiring  Srcl  |M>si- 
tion.  FI  minor.  Grade  II. 

XI 11  -  The  Cradle  -  (().  B.  C.  #8;')) 

—  Mehnly  from  />.  G.  Corner’s  Geisl- 
liche  S'achligal,  A'ienna  1(>49.  Harm¬ 
onies:  Marlin  Shaw.  ' 

A  Version  —  all  first  position.  B  j 
Version,  1st  violins,  3rtl  |x>sition;  2nd  i 
violins,  viola,  cello  and  bass  —  1st  p>si- 
tion.  G.  .Major  Grade  II. 

Xir  -  O  Lillie  One  Sweet  (O.  B.  C. 
#109)  —  MelcKly  .S.  Scheldt  —  Harm-  ' 


Designed  Exclusively  For  School  Use. 

•  Rolled  Edges  Around  Desk 
Give  Added  Strength 

•  Thumblock  Automutieally 
Ltx?ks  Desk  To  Tiilje 

•  No  Tcxrls  Needed  To  As¬ 
semble 

•  Simple  Height  Adjustment 
No  Thumb  ^rews  —  No  Slip¬ 
ping.  Feather  Light  Finger 
Pressure  Releases  Vertical 
Lexk. 


•  Friction  Collar  Holds  Desk 
At  Any  Angle 


Ask  Your  Dealer  For  Special  School  Prices 


KRAUTH  AND  BENNINGHOFEN 
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onies  by  Martin  Shaw;  B  Version 
Harmonies  by  J.  S.  Bach. 

In  ibis  rarol,  tliere  are  three  ver¬ 
sions;  twf)  lor  choir  aitompaniment 
and  one  for  unison.  V'ersions  A  and  B 
—  strings  all  in  1st  |>osition.  Version 
(;  —  for  unison  singing  has  1st  violin 
in  3rd  |M>sition  with  the  balance  of 
strings  in  1st  |)osition.  Bh  .Major. 
tirade  II. 

String  Orchestra 

Christmas  Concerto  (CauuerUt  Grosso 
#H)  —  Arcangelo  Corelli;  Kditor  W'. 
(allies  Whittaker.  Bowings  revised  by 


.Mary  G.  Whittaker.  Published  in  two 
parts:  I’art  I  —  Part  II. 

Part  I  —  Store  SI. 25:  solo  violins  1 
and  II  each  30^:  cello  15^  I'utti: 
Violins  I  X;  II,  each  25^;  V'iolin  III 
(instead  of  viola)  15^;  viola  3(1^;  Bass 
25c. 

Part  II  —  .Store  SI. 25;  Solo  X'iolin  I 
25^:  violin  II  —  15^;  cello  20c:  I'utti: 
V'iolin  I,  II,  30^  each:  Violin  III  15^ 
viola  25^:  Bassi  35c. 

It  is  needless  to  speak  of  the  musical 
worth  of  this  well-known  work.  This 
edition  has  much  to  commend  it.  1  he 
parts  are  large,  clear,  and  uncluttered 


and  are  on  heavy  stcKk.  With  reheaisal 
numbers  every  five  measures.  The  ti.iti 
passages  do  not  contain  solo  cues. 
There  are  a  minimum  amount  of 
bowing  indications.  I'he  violin  111  is 
useful  for  helping  small  viola  sections, 
rite  harpsichord  parts  have  iKen 
effectively  realized;  the  editor  has  also 
had  the  foresight  to  include  the  figur¬ 
ed  bass.  If  they  are  used,  they  must 
read  from  the  score  where  the  notes 
are  rather  small. 

Solo  Violin  I-II  —  3rd  position: 
Gello  4th  |>osition;  I'utti  VI.  I  —  3rd 
IMtsition;  V'iolin  II  and  II,  Viola  all  — 
1st  position:  Bass  ((xdli  —  3rtl  and 
Bass  5th  position).  Grade  II'. 

Two  Christmas  Pieces  —  Edwina  Pal¬ 
mer  and  Agnes  Best  —  Oxford  Univer¬ 
sity  Press  —  Price  Scc»re  S1.75:  Parts 
35c  fach:  piano  Sl.OO. 

"D’ou  viens-tu,  Bergere?”,  a  lovely 
French  Ganadian  carol  and  a  Garol 
Prelude  tom|)osetl  <»f  several  well- 
known  carols  including  Greensleeves, 
the  Holly  and  the  liry,  and  three  others 
comprise*  this  fine  string  selection  suit¬ 
able  for  (irade  and  Junior  High  .SchcMtl 
groups.  Print  is  large  and  clear.  There 
is  no  bass  part.  .Vll  strings  are  in  1st 
|>osition.  Pianct  part  is  effective.  Keys 
(i  and  D.  Grade  11. 

I  Es  list  Ein’  Bos'  Entspeungen  —  ]. 
Brahms  —  .Vrr.  Reginald  Jacques  — 
Pub.  Oxford  University  Press  —  Score 
.Sl.OO  —  Parts  15^  each. 

The  lovely  lied,  ".\  rose  breaks  into 
blcMun,”  in  a  rich,  full-sounding  ar¬ 
rangement.  Parts  are  large  and  clear. 
Divisi  in  viola  and  cello  parts.  Violin 
I-II,  Viola,  lower  cello  and  bass  —  all 
1st  position.  Up{K.'r  cello  tenor  clef  to 
F'  for  2  measures,  Srd  position.  Grade 
III  Key  G. 

Orchestra 

Wachet  Auf  —  #4  of  Church  Cantata 
160  —  Sleepers  Wake,  J.  S.  Bach  — 
.Vrr.  by  M.  Esposito  —  Pub.  Oxford 
University  Preys  —  Score  SI. 50  —  Parts 
VI  I-II  25^  each;  viola,  cello  and  bass 
25^  each:  F'luet,  Olx>e,  clarinet,  trum¬ 
pet  each  20e:  Bassoon  15^;  Horns  in  F 
25^. 

This  arrangement  for  strings  and 
horns  or  trumpet  with  flutes.  oIxh-s. 
clarinets  and  basscx)ns  ad  lib  is  morc- 
like  tbe  small  orchestra  sound  of  Bach 
than  the  full  symphonic  transcriptions 
that  we  have  been  accustomed  to  hear¬ 
ing.  The  horns  in  F'  are  optional  il 
there  is  a  trumpet.  The  reed  and  brass 
parts  may  be  played  solo  or  2  unison. 
The  parts  vary  in  size  of  notes  and 
staffs  —  from  small  to  very  large. 

•Vside  from  the  flute  and  "g”  and 
“a”  in  the  trumpet,  the  reed  and  brass 
parts  are  not  clemanding  for  Juivio) 
{Turn  to  page  52) 
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By  Robert  F.  Freeland 

Lii'iariaii  and  Audio-Visual  Coordinator,  Helix  High  School,  I^Mesa,  California 


Chappell,  Warren.  “The  Nutcracker." 
Alfred  .4.  Knopf,  publisher,  S2.9r). 

A  iK‘w  lxK>k  for  Christinas  adapted 
and  illustrated  in  four  colors.  A  well 
ordered  retelling  of  this  famous  Christ¬ 
mas  (lassie.  'This  beautiful  volume  cap¬ 
tures  all  the  charm  of  the  stors'  Peter 
Tschaikovsky  set  to  music.  .\  IkkA 
recoiiiinened  for  all  ages. 

Preuss,  Then.  “Christmas  in  Sonf'.” 
Compiled  and  arranged  for  mixed 
voices  (S.A.T.ll.)  or  unisonal  singing. 
Rubank,  Inc.  Price  .35^. 

.\  treasury  of  traditional  songs,  favor¬ 
ite  hymns,  and  choice  carols  from  all 
ages  and  from  many  lands.  Printed 


•  Fin*  Materials 

•  Expert  Tailoring 

*  Fair  Prices 

*  Full  Selection 

o  Original  Designs 

Sine*  1892 


DeMOUUK 

UNIFORMS 

CATALOG! 

Writ*  for  n«Wa 
full  color  ityU 
book  No.  472, 
ovoiloblo  with¬ 
out  chorgt  to 
bond  diroctort, 
tchool  odminii- 
trotort,  and 
purchasing  com- 
mittoos. 


DeMoulin  bros.  &  co. 

1070  S.  4th  St.  •  Greenville,  Illinois 


UNIFORMS 

for 

BANDS 

and 

ORCHESTRAS 

Tell  us  what  you  hova  in 
mind,  and  wa  will  submit 
oil  nacassary  skatchas. 

Our  88th  Yaar— Thonks  to  Yoi 


MARCUS  RUBEN,  INC 

Dapt.  O,  823  S.  Wabash  Ava 
Chicago  5,  Illinois 


FOR  BANDS 

AND  GLEE  CLUBS 

DIREa  FROM  MANUFAaURER 


SHAWL  COLUR 


Racord  and  Film  Companias  should 
sand  matariol  diraci  to  Mr.  Fraalond 


with  green  ink  on  while  pajrer.  Recom¬ 
mended.  i 

Ei>ans,  Ruth.  “Forty  Basic  Rhythms 
for  Children.”  U.  S.  Textbook  Com¬ 
pany,  Putnam,  Conn.  Published  in 
IR'iS.  ,SS..')0. 

.\  (juick  reference  Ixiok  for  teachers 
of  elementary  scIkkjI  children  showing 
the  fundamental  rhythms  with  line 
drawings  and  a  few  sentences  of  ex¬ 
planation  and  musical  notation. 

Recordings  j 

Summy  Band  Series.  Chicago  Sym-  j 
phonic  Band  with  Herman  Clebanoff 
as  guest  conductor.  One  12  inch  I.P  \ 
disc  #1.  Summy-Birchard  Publishing  j 
Co.,  F.vanslon.  III.  Monaural  S4.98  and  ! 
Stereophonic  ,S.'».98.  : 

Contents:  Side  1:  “Carnival”  V'aria- 
tions  l)v  Jacohv/ McRae:  “Latin  La¬ 
ment”  hv  Fred  Kepner:  “juha  Dance” 

I  by  R.  Nathaniel  Dett  and  William 
'  McRae:  “Night  Clouds”  by  Harry 
Rudka:  “lubilee”  by  \fr.  Kenny: 
“Proud  Heritage”  by  Wm  Latham: 
“Pastels”  bv  \V'm  McRay:  “Swingin’  j 
Reel”  by  Wm  Latham:  “Autumn  Be-  j 
guine”  by  Mr.  Schaefer;  “El  Dorado”  I 
by  Win.  McRae.  ^ 

It  is  with  considerable  interest  that  | 

I  review  this  first  album  of  the  new 
“Summy  Band  .Series.”  Called  the  I 
“.Showcase  for  .Symphonic  Band”  it  is 
the  beginning  of  a  great  series  of  band  , 
recordings.  We  are  given  symphonic  i 
;  band  music  in  live-sound  realism  re-  | 
corded  by  the  Universal  Recording 
C.ompany  under  the  direction  of  Wil¬ 
liam  Putnam,  chief  engineer. 

The  Chicago  Symphonic  Rand  has 
been  organized  for  these  recordings. 
Herman  Cdebanoff,  former  concert-  , 
master  of  the  Chicago  NB(;  orchestra.  | 
is  guest  (onductor.  'Fhe  membership 
includes  many  performers  from  the 
Chicago  Symphony  and  C.hicago  radio¬ 
television  stations.  .Among  them  Ray 
Still  (Olxie-C.hicago  .Symphony),  Clark  i 
Brcxly  and  jerry  Stowell  (Clarinets-  | 
Chicago  .Symphony),  l.eonard  Sharrow 
(Bassoon-Chicago  .Symphony),  Don  j 
I  Jacoby  ('I'rumpet-NBC,  Philip  Farkas  ; 


l;  'W-f ' 

h’H. 


S^tli|kt  (tlwt: 
1*4,  P*w^r  IIm, 
6itf,  Itiril  Hue, 
MarMA,  (tM,  Fink, 
SrNii,  Wkitt. 

All  Fully  lintd. 


TkKt  colon  wilk  HACK  skowl  $U.?0 
(TUX  PANTS  $9.30) 
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FORT  DODGE,  IOWA 
H.S.  &  JR.  COLLEGE  BAND 

...  an  outstanding  school  band  led 
by  Mr,  Walter  E.  Lake,  Director  .  .  . 

UNIFORMED  BY 


iStanbury 

May  wc  show  you  what 
Stanbury  quality  uniforms 
can  do  for  YOUR  band? 
1  Write  for  complete  infor- 
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(French  Horn-(^hicaKo  Symphony), 
Frank  Oisafuili  anil  Fdward  Klein- 
hamnier  ( rromlxnu's-C^hicagn  Symp) 
and  Arnold  Jacobs  (Tuba-Chicago 
Symp). 

riie  "(Carnival''  is  written  by  Don 
Jacoby,  trum)K‘t  artist.  Me  gives  us 
four  variations  on  the  familiar  “C>arni- 
val  of  Venice  theme,  and  plays  iruiii- 
)K-t  lead  in  the  trio  with  Dominic 
Geraci,  and  William  BalMiKk.  “I,:itin 
l^ament"  was  written  for  the  I’S  .\ir 
Force  Kand  in  Washington.  The  con¬ 
cert  march  “Jubilee”  was  written  by 
Mr.  keiiiiy  while  on  the  staff  of  the 
I'S  Military  .Academy  Rand  at  West 


Point.  Mr.  William  Latham,  a  mem- 
l>cr  of  the  music  faculty  at  Iowa  .State 
Feathers  College,  Gedar  Falls,  is  repre¬ 
sented  by  an  English-style  concert 
march  “.Swingin’  Reel.”  Complete  Con¬ 
densed  Stores  available  free  from  the 
Summy-Rirchartl  (amipany.  Highly  re¬ 
commended. 

Archive  Production:  Tenth  Release. 
Eiffht  12  inch  I.P  recordings  in  this 
new  group  of  recordings.  Record  \um- 
hers  .4RC  5094  thru  3I(K).  Distribution 
by  Decca  (iold  Label.  S.i.98  each. 

(aentents:  .ARC  3094:  l.ubeck  and 
Bruhns  in  organ,  clavier  and  lute  mu¬ 
sic;  .AR(;  309.5:  Johann  Kuhnau:  Ger¬ 


man  Barogue  Music,  Harpsichorc.,  cla  I 
vicr.  Organ  and  Lute;  ARC  S09i):  D.  I 
Buxtehude  (5  Sacred  Cantatas);  \RC  ' 
3097:  J.  B.  Lully-Two  Motets;  ARC  I 
3098:  j.  S.  Bach  —  “Magnificate”  BWV  I 
243;  ARC  3099;  J,  S.  Bach,  Instni  ' 
menul  Concertos:  .ARC  3100;  (;.  F. 
Handel:  4  Concertos  for  Organ.  Or 
chestra  and  Continuo;  .ARC  3101;  Mo. 
/art,  piano  music  (Sonau,  K.497,  .An¬ 
dante,  K.501,  .Adagio,  K.594). 

,A  giant  history  of  music  on  records 
is  in  progress  thru  this  ".Archive  Pro 
duction,”  with  this,  the  “Tenth  Re 
lease.” 

Recorded  in  Europe  by  the  Deuischr 
(iramniophon  Gesellschaft,  all  records 
are  furnished  in  plastic  protective  en 
selopes  and  sturdy  folders  with  exact 
and  complete  notes.  Flach  disc  techni-  ^ 
cally  inspectcxl  and  very'  quiet  surfaces 
are  found.  Each  disc  is  a  gem  within 
its  self.  Next  month  the  Eleventh  Re 
lease  will  Ire  reviewed.  Folders  giving 
the  outline  of  the  entire  “History  of 
.Music"  are  still  available.  Most  liighh 
recommended. 

Handel:  “Messiah."  Leonard  Bernstein,  j 
conducting  the  "\ew  York  Philhar¬ 
monic  Symphony  Orchestra.  Soloists: 
.idele  .iddison,  William  Warfield, 
Dai'id  l.loyd,  Russell  Oberlin  and  The 
Westminster  Choir."  One  Columbia 
Album  M2L  242  (2  LP  12  discs),  S7.98. 

The  famous  oratorio  “  The  Messiah” 
by  (ieorge  Frederick  Handel  is  com¬ 
plete  and  sung  in  English.  Leonard^ 
Bernstein's  unorthodox  version  is  now 
listed  as  one  of  the  very  best.  It  is 
divided  into  two  parts  rather  than 
three.  We  have  the  “Christmas”  and 
“Easter”  sections.  The  chorus  and  or¬ 
chestra  are  regulated  in  size  according 
tc)  the  needs  of  each  section.  This  re¬ 
cording  brings  to  discs  the  highest 
dramatic  performance  available.  High 
ly  recommended. 

.Mozart:  “Serenade  So.  I  in  D  Major," 
K.  1(K)  and  “Divertimento  So.  2  in  D 
.Major."  K.  131.  .irthur  Winograd  ion- 
ducted  the  .M-fi-.M  Orchestra.  One  12 
inch  I.P  .M-(i-.M  Disc  in  folder  with 
interesting  notes  #/''3637,  Price  S3.98. 

Volume  2  of  the  Camiplete  Ore  lies- 
tral  Cassations.  Serenades  and  Diverti- 
menti  of  .Mozart.  Fhe  “.Serenade  .No. 

I"  was  probably  composed  in  .Salzl>urg 
in  the  summer  of  1 709.  .As  a  young 
composer  we  hncl  the  naive,  spring 
fresh  delights  of  which  the  preuHious 
genius  was  capable  in  his  teens.  Here, 
Mozart  sticks  to  form,  tradition  and 
pattern,  hut,  almost  always,  the  music 
is  marked  by  some  stamp  of  inventive¬ 
ness  and  individual  |K‘rsonality.  There 
are  eight  movements,  with  a  score 
calling  for  two  flutes,  two  oiroes,  two 
horns,  two  trumpets,  and  a  bcxly  of 
strings. 
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1  e  "Divertitnenti”  marks  an  ad- 
vant  over  its  predesstrr  the  “Serenade." 
Not  itly  is  it  more  mature  and  assured 
in  te  hnicjue,  but  it  also  liears  marks  of 
a  nt  .  galant  style  of  Italianate  persua¬ 
sion  Written  in  six  movements,  the 
"Div  rtimento”  store  calls  for  Hute, 
oixx  ItasstKrn,  four  horns,  and  a  body 
of  St! mgs.  Performance  and  recording 
bright  and  clear.  Recommended. 

Hymns  to  Thee.  Performed  by  Cathe¬ 
dral  l. horns  and  Brass,  IVilbert  Little, 
Orniinist  and  the  Chapel  (Quartet. 
Chime  Records,  Box  54,  Cincinnati, 
Ohm.  One  12  inch  I.P  Disc,  Sacred 
Series  #1002.  S3.95. 

1  welve  great  hymns  are  found  itt 
this  .tlltum  beginning  with  “Onward 
Chtistiatt  .Soldiers”  tor  Ohorus  and 
Brass  (;roup.  The  brass  arrangements 
were  trattscribed  by  .Andrew  J.  Brady, 
coni|M>ser  and  arranger  for  Syntphonic 
Battds. 

.\  record  club  “Sacred  Music  Record 
Guild”  is  now  available  by  writing  to 
Chiitte  Records  address  above.  The 
recordittg  “The  Holy  City”  an  oratorio 
by  .A.  R.  Caul  with  the  Cincinnati 
Festival  Cdioir  under  Thor  Johnson, 
is  given  free  for  joining.  The  record¬ 
ings  are  sold  to  members  for  S2.98. 


Films 

The  Littlest  .dngel.  One  16mm  film, 
sound.  \Si/2  minutes.  Coronet  Films, 
65  E.  So.  Water  Street,  Chicago  1,  III. 
Black  and  White  68.75;  Color  S125.00. 

.A  delightful  him  for  children  during 
the  C'.hristmas  Season. 

Silent  \ight:  The  Story  of  the  Christ¬ 
mas  Carol.  One  16mm  film,  sound. 
Coronet  Films.  minutes.  Black 

and  White  S68.75,  Color  $125.00. 

Filmed  in  .Austria,  this  him  presents 
the  history  of  the  most  inspiring  of  all 
Cdiristmas  C'.arols.  We  see  how  a  jxjem 
tin  the  lieauty  of  the  Christmas  season 
was  later  set  to  music,  and  how  it 
traveled  from  the  small,  remote  villages 
of  the  .Alps,  all  over  the  world  to 
become  a  universal  symlxil  of  the 
Cdiristmas  spirit. 

Merry  Christmas.  One  16mm  film, 
sound.  Sterling  Films,  205  E.  43rd  st., 
\Y  19.  Black  fc  White,  S35.00.  12  min¬ 
utes.  School  Age  groups. 

I'raditional  carols  heard  as  the  Vien¬ 
na  Boys’  Cdioir  is  shown  in  preparation 
for  an  annual  Christmas  festival. 

Filmstrips  —  Slides 

Christmas  Hymn  Slides.  Each  Hymn, 
3  slides  in  Ready-mounts.  Society  for 
Tisual  Education.  Each  hymn  in  color, 
SI. 25. 


Omtents:  “Hark!  the  Herald  Angeis 
Sing”:  “It  Came  Upon  the  Midnight 
Clear”;  “O  Come,  .All  ye  Faithful”: 
“O  Little  Town  of  Bethlehem”:  “Si 
lent  Night”:  “White  Shepherds  Watch¬ 
ed  Their  F'locks  by  Night.” 

The  words  of  favorite  Christmas 
hymns  in  clear,  white,  easy-to-read  let¬ 
ters  on  colorful  backgrounds.  Each 
hymn  is  furnished  on  three  slides.  For 
all  ages. 

Christmas  Hymns  and  Folk  Carol.i. 
One  $’rmm  filmstrip  in  color.  Society 
for  Tisual  Education.  Number  .4667-1 
Forty  seven  frames  in  color  $5.00. 

Contents:  “Deck  the  Halls,”;  “() 
(Christmas  Tree”;  “The  Holly  and  the 
Ivy”;  "Bring  .A  Torch,  Jeanette,  Isa¬ 
bella,”;  “Here  W’e  C^ome  .Awassailing”; 
“Ci(Kl  Rest  You  .Merry,  Gentlemen”; 
“G<xid  King  Wcnceslas”;  “1  Saw  Three 
Ships”;  and  “What  Child  Is  This?”; 
(Cireensleeves). 

Words  of  nine  favorite  Christmas 
folk  carols  are  listed  above.  The  Hymns 
are  divided  into  two  parts:  Hymns. 
No.  1  (with  the  “First  Noel”  etc)  and 
Hymns,  No.  2  (with  “Hark  the  Herald 
.Angeles  Sing")  etc.  .A668-2,  A668-3  are 
the  numbers  of  the  two  strips  Hymns, 
No.  1  and  Hymns,  No.  2  at  $5.00  each. 

The  Fanl 
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Uniforiins  by  Ostwald 


PICTURE  YOUR  OWN  BAND’S  distinction  in  these  new  uniforms!  Not  only 
the  brilliant  “shields”,  but  the  back  designs  lend  true  elegance. 

Write  for  free  catalog  of  Styles,  Fabrics,  Colors,  Ac-c-essories.  Let  an  Ostwald 
factory-informed  representative  help  you  with  selections,  measurements,  and 
tell  you  about  Ostxvald’s  custom-tailoring  technique  and  confirmed  delivery 
arrangements.  Ostwald  pric-es  speak  for  themselves.  “Fund  Raising”  booklet 
yours  for  the  asking. 


Th*  "EMPEROR" 
AAodarn  daiign  with 
a  doth  of  tradition; 
a  strikingly  difforont 
uniform  stylo  equally 
at  homo  on  tho 
parade  ground  and 
tho  concert  stage. 


The  "GREELEY  " 

A  dynamic  combina¬ 
tion  of  trim,  cut  and 
calor,  and  military 
as  a  Sousa  march. 
Completely  new  from 
front  trim  to  "hinged 
tail"  panel. 
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(Continued  from  page  12) 

exercises  a  counting  system  should 
definitely  be  used  to  help  define  the 
rhythm  in  its  metrical  place. 

When  the  flam  and  the  double 
l>ounte  is  introduced  and  developed 
the  use  of  the  bass  drum  and  scKk- 
cymbals  is  laid  aside.  However,  when 
these  last  two  rudiments  have  been 
developed  and  the  nuKlern  drum  en¬ 
thusiast  again  begins  reading  exercises, 
the  hass  drum  and  s<Mk<ymbal  should 
again  Im*  used.  .\s  one  develops  rudi- 
nientally,  rhythmically,  and  musically 
with  the  various  and  numerous  mate¬ 
rial  at  hand  for  instruction  the  iiKKlern 
drum  enthusiast  comes  to  that  point 
where  he  is  ready  to  include  in  his 
studying  and  learning,  right  and  left 
hand  inde|K'ndeiue  and  right  and  left 
l<Mit  inde|K’tidence  from  either  or  lM>th 
hands.  I  his  should  again  develop  from 
a  simple  sc*ries  (»f  exercises  and  pro¬ 
gress  to  a  more  advanced  series  of 
exert  isc-s  using  a  ride  cymbal,  snare, 
stKk-cymbals.  and  bass  or  two  toms. 
stHk-cymbals  and  bass.  When  inde¬ 
pendent  use-  of  this  combination  l)e- 
(omes  well-<(M>rdinated  more  advance- 
studies  should  be  pursued  using  the 


lull  set  with  additional  cymbals,  or 
latin  american  instruments,  added  for 
the  particular  need. 

Listed  as  follows  are  suggested 
reading  materials  and  method 
books. 

•  Practical  Guide  for  the  IVorking 
Drummer  by  Sam  Ulano,  pub.  by  Lane 
Ifc  Co.,  price  SI. 50. 

•  Swing  Drumming  by  H’wt.  F.  l.ud- 
wig  Jr.,  pub.  by  WFL  Drum  Co.,  price 
SI. 00. 

•  "The  Drums”  from  the  Rook  of  jazz 
by  I.eonard  Feather,  pub.  by  Horizon 
Press,  Ir.c. 

Articles  by  Cic-orge  Lawrence  Stcnie 
and  Charlie  Perry  printed  in  the  Inter¬ 
national  Musician. 

•  Drum  Folio  \o.  I  by  Shelly  .Mann, 
pub.  by  Contemporary  .Music,  price 
S2.50.  (Playable  with  Ck>ntemporary 
Recording  *LKX  1.54-97,  featuring 
compositions  by  Bob  CatojK-r,  Jimmie 
Ciuiffre.  and  Jack  Montrose) 

•  Continental  Fandangle  by  Louis 
Rellson,  pub.  by  Gate  Music  Co.,  price 
S.7.5.  (Playable  with  Verve  Recording 
*.MG,  V-filOS  from  the  Album,  Drum- 
orama) 

•  .March  to  the  Battle  of  Jazz  by  ll  oi. 
y.  Schinstine,  pub.  by  Southern  .Music 
Co.,  price  Stt.(M).  (w  full  band  accom¬ 
paniment) 


•  Introduction  to  the  Drum  Set  by 
Charlie  Perry,  pub.  by  the  Henry  ilder 
Publishing  Corp.,  price.  Book  I,  .SI. 50, 
Book  H,  S2..50. 

•  Bass  Bops  by  Sam  Ulano,  pub.  by 
Lane  and  Co.,  price  $1.50. 

•  Solo  Guide,  Books  I  k  II  by  .Sam 
Ulano,  pub.  by  Lane  and  Co.,  price 
SI. 50  each. 

•  Advanced  Techniques  for  the  Mod¬ 
ern  Drummer  by  Jim  Chapin,  pub.  by 
Chapin,  price  $2.50. 

•  The  Musical  Drummer  by  Louis 
Bellson,  pub.  by  David  Got  nston, 
price,  $2.50. 

•  Drums,  Books  I  &//  by  Jack  Parnell, 
pub.  by  Lafleur  (Boosey  k  Hawks, 
Ltd.),  price  $3.00  each. 

•  Drum  Rhythms  by  Krupa,  Cole,  and 
Kessler,  pub.  by  Mills  .Music,  Inc., 
price  $2.00. 

•  ll'm/  k  Finger  Control  for  the  .4d- 
vanced  Drummer  by  Charlie  Wilcoxon, 
pub.  by  Wilcoxon,  price  S2.00. 

•  .Modern  Rudimental  Swing  Solos  for 
the  Advanced  Drummer  by  Charlie 
Wilcoxon,  pub.  by  Wilcoxon,  price 
$2.50. 

•  .Modern  Drum  Studies  by  Simon 
Sternberg,  pub.  by  .4lfred,  price  S2.50. 

•  .Melody  ll’ay  to  Syncopation  (drum 
book)  by  Huffnagle  and  Kornston, 
pub.  by  David  Gornston,  price  SI.OO. 

S'ext  Month:  Organizing  and  De¬ 
veloping  the  Percussion  Ensemble. 

EHE  EM) 


The  String  Clearing  House 

(Continued  from  page  4H) 

High.  \’iolin  l•5th  position:  \'iolin  II, 
Cello  —  1st  |>osition;  Viola  —  3rd  |X)si- 
tion;  Bass  2nd  |)osition.  Kev  Eh. 
GRADE  IV 

Little  Baroque  Suite  —  J.  P.  Kirnbeiger 
(1721-17H3)  —  Stored  by  A.  Louis  Siar- 
molin.  Pub.  Ludwig  .Music  Publishers 
—  Prices  include  full  sci>re:  Set  A  — 
.S4..50:  B  -  S<»..50:  C  _  S8..50:  p.irts 
fO^;  extra  piano  cond.  75^;  extra  lull 
store  —  SI. .50. 

riiree  charming  short  dances  bv  a 
pupil  of  Bath,  effectively  scored  for 
usual  reeds,  brasses  and  two  saxes  (not 
shown  in  full  score).  Ehe  parts  are 
large  and  clear.  Ehere  is  some  tioss- 
tueing  making  it  |xissible  to  play  the 
suite  with  strings  or  with  piano.  The 
reed  parts  are  not  difficult. 

First  violin-3rtl  petsition  or  1st  |x»si- 
tion:  second  and  third  violin  (viola- 
not  really),  viola,  cello-all  1st  |K>sition; 
bass  3rtl  or  1st  position.  K.ep  D-t!  G. 

Once  again.  Merry  Christmas  — 
Happy  Holidays!!  See  you  in  ’.59? 
Grade  HI 

The  End 
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Drurr>  Major  and 

Baton  Twirling  Workshop 

(Continued  from  page  18) 

typt  li umbers.  Well,  this  is  extremely 
regret  I  able  and  is  not  to  be  condoned. 

leathers  of  baton  twirling  not  only 
are  rt^ponsible  for  passing  on  their 
knowlidge  of  twirling,  but  they  also 
base  the  opportunity  to  mold  and 
develop  the  character  and  personality 
of  the  student.  I'he  latter  is  by  far 
the  most  important.  I  he  third  place 
medal,  the  first  place  trophy,  the  tele¬ 
vision  ap|)earance  are  superfluous  if 
the  student  is  a  poor  loser,  or  if  he 
doesn't  enjoy  twirling.  So  don’t  let 
contest  victories  or  defeats  adversely 
alfett  your  emotional  balance. 
^.Groiip  Tu'irlers:  Group  twirlers,  and 
usually  any  team  members,  are  extend¬ 
ing  their  efforts  for  the  team  and  not 
for  the  individual  when  correctly 
coached.  1  his  Is  gcMxl.  Contrast  this 
attitude  with  the  solo  performer. 

The  practice  time  provides  an  op¬ 
portunity  for  learning  and  working 
together.  Harmony,  cooperation,  and 
understanding  are  only  a  few  of  the 
benefits  fayed  on  the  individual’s  door¬ 
step  when  he  is  an  integral  part  of  a 
group.  Will  he  need  these  as  building 
blocks  for  his  entire  life? 


Dck's  group  twirling  discourage  in¬ 
dividuality  or  initiative?  No.  Every 
group  needs  a  leader,  every  group 
needs  new  ideas,  new  tricks,  new  uni¬ 
forms,  new  routines,  etc.  Where  do 
these  come  from?  The  individuals  of 
the  team. 

In  addition,  every  group  must  have 
a  leader  and  normally  the  honor  is 
passed  from  person  to  person.  Here 
again  the  leader  must  be  an  individual 
from  the  group  and  thus  several  mem¬ 
bers  are  afforded  the  opportunity  of 
serving  as  a  leader. 

What  d(K‘s  a  group  victory  or  loss 
mean?  It  is  something  shared  by  many 
and  also  will  be  remembered  for  years. 
But  isn’t  there  something  of  more 
value  which  eminates  from  group 
work?  Yes,  and  it  basically  is  the  art 
of  living  with  your  fellow  man. 

Solo  Twirlers:  It  is  difficult  to  talk 
as  though  each  of  these  types  are  sepa¬ 
rate,  for  most  twirlers  actually  serve 
in  all  capacities. 

One  very  important  aspect  of  solo 
twirling  hinges  on  the  principle  of  all 
victories  or  defeats  being  prcxlucts  of 
the  individual’s  efforts.  So  if  the  solo 
|jerformer  gives  a  flawless  rendition, 
he  is  entitled  to  all  the  glory  and 
likewise,  only  one  person  is  responsible 
for  a  bad  performance. 

What  lies  behind  the  solo  twirler’s 
desire  to  be  the  best?  Each  twirler 


By  Answering 
The  Advertisers  In 
The  SM,  You  Make 
Your  SM  Continue 
To  Grow 


may  have  a  different  reason  but 
chances  are  g(X)d  that  it  is  related  to 
the  desire  to  be  better  than  anyone 
else  in  one  art.  This  in  itself  is  nut 
undesirable  but  the  steps  to  vitt<try 
or  after  victory  or  loss  are  vital. 

If  the  solo  twirler  can  still  build 
himself  a  compatible  personality;  if 
he  can  be  a  humble  winner;  if  he  can 
be  an  understanding  loser,  he  is  reap¬ 
ing  some  of  the  benefits  available  to 
him.  Many  times,  however,  the  really 
good  contestants  blow  their  tops  when 
they  lose. 

Well,  it  is  obvious  from  the  above 
that  twirling  has  far  more  to  offer  an 
individual  than  just  a  medal,  or 
trophy.  Try  to  think  in  terms  of  fu¬ 
ture  goals.  T  hat  will  be  far  more  grati¬ 
fying  than  a  single  victory  when  you 
are  serving  in  any  one  of  these  roles 
—  teacher,  group  member,  or  solo 
twirler. 
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OARim  CORNER 

(Continued  from  page  14) 

l)i^h  l>ut  a  gcMKi,  delicate  tongue  is 
iietessary.  I'lie  number  offers  good 
training  in  light  playing  and  rubato. 
This  would  need  a  C^rade  3  plus  player. 
The  Old  Refrain  is  set  in  »/^  in  Bb. 
rite  first  part  is  in  the  chaluineau 
range  with  the  repitition  higher  and 
with  ornamentation.  .\l)out  2  plus. 

Two  more  numlK-rs  remain  in  this 
series.  'I  hey  are  not  in  the  “familiar” 
vein.  Andantino  is  a  one  page  solo  in 
concert  F.  I  he  range  extends  cnily  to 
("*:  but  for  a  few  grace  notes  and  turns 
there  are  no  difficult  passages.  2  plus. 
Fraeludium  and  Allegro  is  a  sol«>  of 
larger  pro|)ortions.  In  Dminor  4/4, 
the  solo  o|K‘ns  with  heavy  ejuarters, 
giving  way  to  a  ^  .\ndante,  Itiths  in 
a  free  style.  In  the  i/^  .\llc*gro  there  is 
technic|ue  for  the  clarinet,  ar|>eggios. 
tonguing.  etc.  The  music  is  worth  the 
effort  of  the  (irade  4  student. 

Six  of  the  eight  K.reisler  solos,  then, 
are  familiar,  well  known  melcxlies.  Of 
these  Caprice  I'iennois  and  Schon  Ros- 
tnarin  are  the  most  demanding  with 
l.ieltesfreud  and  Liebeslied  next,  fol¬ 
lowed  by  Refrain  and  Midnight  Kells, 
rite  .Xndantino  and  the  Praelucliuni 
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many  profastionals,  ttudants  and  manufact¬ 
urers  in  new  instruments.  See  your  dealer 
or  write  to  us  for  free  sample  and  brochure. 

PERM  A- PAD  MFG.  CO. 

907  S.  W.  Ninth  Av«. 

Portland,  Oregon 


are  solos  of  a  different  nature,  the 
Fraeludium  offering  more  challenging 
material. 

These  may  not  be  the  type  of  solo 
materials  for  contest  or  the  formal 
recital.  However,  for  the  light  touch, 
for  contrast,  or  for  just  plain  recrea¬ 
tion  the  series  has  value.  The  music, 
charming  and  lyrical,  does  offer  good 
training  in  delicate  playing.  For  the 
student  who  can  play  and  wants  some 
fun  and  relaxation  thc'se  solos  fill  the 
bill.  Next  month  the  c'ditions  of  old 
classics. 


New  Music  Reviews 

McKay  Clarinet  Q^uaretes,  by  Francis 
//.  McKay,  Barnhouse,  each  book  part 
1.00,  score  1.50,  1958. 

In  this  collection  there  are  eight 
original  compositions  by  Mr.  McKay, 
suitable  for  Bb’s,  mixed  clarinet  quar¬ 
tet,  or  three  Bb’s  and  bass  clarinet. 
The  music  falls  by  and  large  in  the 
medium  grade.  Titles  include  Two 
Promenades,  On  The  Bcrulevard,  Mus¬ 
ette,  Pastoral,  Ohromatic  Caprice, 
Wcxxls  in  .\pril  and  .American  Sketch. 
\  useful  collection  of  Grade  S-  to  3 
plus  material. 

Four  Of  A  Kind,  Suite  for  Flutes  or 
Bb  Clarinets,  by  A  Louis  Scarmolin, 
Barnhouse,  1..50.  score  and  parts,  1957. 

I  he  suite  is  a  short  one  in  three 
movements.  The  first.  .A  Peaceful 
Movement,  is  a  quiet  4  4  .\ndante  in 
concert  C.  Quadrigami  is  an  Andantino 
4,4  in  G  and  (>  minor  and  lyric.  Sophi¬ 
sticated  Cuckoo  Clocks  is  a  cute  ^ 
.Allegretto  in  C.  Useful  for  young 
groups  and  no  real  difficulties.  .About 
2  plus  to  3  minus. 

Petite  Suite  for  three  flutes  or  clarinets, 
A  I.ouis  Scarmolin,  Barnhouse,  1.25, 
score  and  parts. 

Here  is  another  short  suite,  this  one 
in  tw«)  movements.  On  the  Patio  is  a 
moderate  alia  breve  in  concert  C  while 
Scarecrow  Does  the  Polka  is  a  last, 
cute  alia  breve  in  F.  Here  is  a  slightly 
more  demanding  numiK'r  than  Four  Of 
.4  Kind.  Probably  Grade  3  minus. 

The  Flatterer,  by  Forrest  /.  Buchtel, 
Mills  Music,  .fK),  1958. 

This  one  page  caprice  is  arranged 
for  tenor  sax,  or  alto  sax,  or  Bb  or 
bass  clarinet.  There  is  an  allabreve  .Ab 
section  followed  by  a  brief  .Andante  in 
Fb  and  then  the  alia  breve  again. 
Grade  2. 

The  End 


COVER  PHOTO? 

If  you  have  one,  send  it 
to  us.  It  might  be  used. 


The  Band  Stand 

(Continued  from  page  23) 

others  whose  names  should  Ih-  here, 
drop  a  card  to:  1 

BAND  ST.AND  Page  Editor,  Arthur 
L.  Williams,  239  East  College  .Street. 
Olrerlin,  Ohio.  We  don’t  want  to  inisi 
anyone.  Please  supply  full  name,  pres¬ 
ent  title,  name  of  college,  city  and  sute 
in  which  IcKated,  etc. 

Intercollegiate  Band  Activity 
Increasing 

Your  Editor  is  happy  to  note  in¬ 
creasing  interest  in  the  organi/ati<»n  of 
Intercollegiate  Bands. 

l.ast  .April  Colby  College,  Watcrville, 
.Maine  was  host  to  the  .Sixth  .Annual 
Maine  Intercollegiate  Concert  Band 
Festival,  conducted  by  Dr.  Ermanno  F. 
Comparetti,  Chainnan  of  the  .Music 
Department  at  Colby  Carllege,  and  Di 
rector  of  Band  and  Orchestra,  avsisted 
by  Gary  S.  Poor,  Student  Director, 
Colby  College.  The  participating 
schcxrls  were:  Bates  College,  Bowdoin 
Carllege,  Colby  College,  C^rham  1  cach- 
ers  College,  Tufts  University,  and  the 
University  of  Maine. 

The  State  of  Indiana  is  expected  to 
launch  its  Intercollegiate  Band  pro 
gram  this  school  year.  Interest  is  brew, 
ing  in  Iowa  also. 

Other  states  which  regularly  hoU 
Intercollegiate  Band  Festivals  are  New 
York,  Ohio  and  Pennsylvania.  Ih: 
Northwest  Division  of  CBDN.A  has 
organized  several  Intercollegiate  B.nids. 
and  the  New  England  Intercollgiatf 
Band  Festival  has  been  in  operation 
for  the  past  decade  at  least.  The  Na¬ 
tional  Intercollegiate  Festival  Bands 
have  iK-en  s[x>nsored  by  the  national 
band  sorority  and  fraternity  generally 
held  during  the  summer.  A'our  Band 
Stand  page  editor  would  i>e  happy  to 
assist  anyone  interested  in  establishing 
such  a  program  in  your  state.  How 
about  it? 

DON’  T  FORGE  T:  10th  N.\  l  lON- 
.AL  CONFERENCE  of  College  Band 
Directors  National  Conference  —  UR- 
B.AN.A,  ILLINOIS,  DECEMBER  19 
20,  1958.  University  of  Illinois  hcssi! 

The  progressive  college  band  direc¬ 
tors  of  .America  will  be  there.  How 
about  you? 
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the  (ivnaiiiic  that  unleashes  the  en- 
semhi  s  |M>tetitialities.  The  particular 
messa  ,e  technic  shapes  the  form,  and 
the  internal  economy  of  the  organiza¬ 
tion.  This  fact  is  illustrated  by  the 
varyiiij'  eflect  guest  conductors  have  on 
an  established  symphonic  group.  In 
large  groups  the  messages  tend  to  be 
more  lomial  and  universalized.  In  the 
smaller  group  an  intimate,  informal, 
smut  lire  iK-st  serves  the  needs  of  the 
players. 

l'h(  larger  musical  groups  have  com¬ 
munication  structures  of  Ixith  formal 
and  informal  nature  operating  simul¬ 
taneously.  The  informal  organization 
of  sub  groups  bind  the  players  together, 
provides  a  feeling  of  self  respect.  These 
small  s(K:ial  sc'gments  of  the  musical 
group  take  on  a  highly  defensive  and 
pmtective  character  whenever  the  deci¬ 
sions  of  the  logical  formal  organization 
threaten  the  individual  player’s  way  of 
life.  The  grapevine  transmission  of 
messages,  which  is  common  to  most 
informal  groups  works  much  faster 
than  formal  communications  and  plays 
an  ini|X)rtant  part  in  the  way  a  person 
thinks  alxiut  his  job  and  organization. 
This  fact  provides  an  important  key  to 


the  management  of  youthful  ensembles. 

On  the  larger  and  more  formal  level 
the  character  of  the  communication  be¬ 
comes  highly  selective.  Items  of  infor¬ 
mation  are  more  work-oriented  and 
less  considerate  of  the  personal  feelings 
of  the  player.  In  these  larger  groups  a 
strong  center  for  control  of  communi¬ 
cations  develops  around  the  conductor. 
The  structure  of  the  performance 
group  is  less  eratic.  but  prciduces  much 
less  satisfaction  among  the  players.  The 
informal  communications  thus  provide 
a  channel  for  the  reduction  of  forces 
and  stresses  through  an  acceptance  of 
expressions  of  hostility  and  agression 
and  an  oft  needed  emotional  catharsis. 

Some  of  the  studies  of  Leon  Festing- 
er  on  the  purposes  Ix'hind  communi¬ 
cations  provide  additional  helpful  in¬ 
sights  into  the  problems  of  the  music 
rehearsal.  Festinger  contends  that  be¬ 
sides  the  need  for  jrersons  to  com¬ 
municate  to  reduce  the  emotional  pres¬ 
sure,  pressures  to  communicate  also 
come  as  a  result  of  the  need  to  in¬ 
fluence  others  toward  a  unifonnity. 
Most  of  the  communications  in  the 
rehearsal  group  although  not  often 
directed  at  any  individual  are  for  the 
purpose  of  reducing  the  differences 
between  the  composer’s  concept  and 
any  deviant  thoughts  of  the  conductor 
and  players.  The  flow  of  messages  is 


greatest  when  the  conflicting  ideas  are 
rather  far  apart.  It  is  reduced  as  the 
change  toward  uniformity  is  perceived. 
T  here  is.  he  found,  a  limit  as  to  how 
long  (ommunications  will  be  made  to 
a  person  or  group  which  does  not 
respond  with  any  change  toward  uni¬ 
formity.  These  forces  can  be  seen  in 
action  in  almost  any  rehearsal.  It  is 
not  t(x>  uncommon  to  find  a  noii- 
cfxiperative  player  isolated  from  the 
group. 

In  the  music  rehearsal  many  of  the 
concepts  requiring  an  agreement  are 
basically  subjective  in  nature.  Much 
musical  experience  is  of  subjective 
nature.  The  less  objective  the  belief, 
attitude,  or  opinion  held,  it  has  been 
found,  the  greater  is  the  desire  to 
communicate  to  test  the  validity  of 
the  IxTief.  This  explains,  in  part,  the 
many  fumbling  attempts  to  work  out 
details  of  musical  interpretation  in 
the  rehearsal.  The  development  of 
skill  in  quickly  and  accurately  trans¬ 
mitting  subjective  concepts  to  players 
is  a  constant  challenge  to  the  progres¬ 
sive  conductor. 

In  e.ssence,  music  is  a  communica¬ 
tion.  Some  of  the  ideas  expressed  re¬ 
garding  the  rehearsal  communications 
have  been  messages  alxmt  the  musical 
message.  Communications  are  the  life- 
(Turn  to  page  61) 
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Only  two  of  the  six  fine  clarinetists  shown  above  agree  as  to  choice  of 
facing — yet  all  agree  that  a  Selmer  mouthpiece  is  best  for  their  instru¬ 
ment  and  playing  style.  We  think  there  are  two  major  reasons  why 
Selmer  mouthpieces  are  so  popular.  They  give  you  better  sound,  and 
a  better  sound  control.  You  can  actually  hear  the  difference  in  clarity 
and  power,  feel  the  difference  in  flexibility.  Try  one  yourself — you’ll 
see  what  we  mean. 


On  Sofa  at  Batfar  Music  Starts  Cvarywhara 


•wnwbsr,  1958 


55 


m  BRASS  WORKSHOP 

{Continued  from  page  16) 

Several  of  the  new  valve  oils  are  made 
with  a  synthetic  base  rather  than  petro¬ 
leum.  1  hey  provide  a  marvelous  action 
and  keep  the  valve  and  casing  clean. 
They  do  not  last  as  long  as  the  petro¬ 
leum-base  oils  in  operation  however. 
For  the  young  player,  the  simplest 
means  of  oiling  the  rotary  valve  is  by 
pulling  the  valve  tulie  and  dropping 
oil  with  an  eye  dropper  on  the  valve. 
Care  must  l>e  taken  not  to  let  the  oil 


run  down  the  side  of  the  tubing  as 
this  will  also  bring  slide  grease  with 
it  u|x>n  the  valve  and  create  a  sluggish 
action.  If  your  action  is  still  not  what 
you  expect  it  t«>  be.  remove  the  tiny 
screw  at  the  center  of  the  valve  and 
plate  a  couple  of  drops  in  the  hole. 
Work  them  down  int<»  the  bearing  with 
a  toothpick.  .Still  a  third  procedure  is 
removing  the  cap  from  the  other  side 
of  the  valve  and  dropping  a  small 
amount  of  oil  on  the  Itearing  at  the 
center  of  the  valve.  It  is  advisable  not 
to  take  the  valves  out  at  all  but  leave 
them  in  their  natural  seatings.  They 
should  be  removed  only  by  an  experi- 


encc-d  horn  player  or  repairman.  Fur 
replacing  a  broken  or  worn  string,  use 
20  lb.  test  braided  nylon  casting  line 
from  the  fishing  tackle  box. 

Hou’  do  you  tune  the  double  french 
horn? 

1  refer  the  question  to  the  sple  ndid 
Itrouchure  available  from  the  i,.  G. 
(amn  company  on  just  this  subject.  1 
am  sure  that  if  you  write  them  at  Elk¬ 
hart.  Indiana,  c/o  Educational  Direc¬ 
tor,  they  will  be  pleased  to  supply  you 
with  a  copy.  In  brief,  the  open  tones 
on  the  B  Hat  side  should  be  tuned  first 
(after  all  slides  are  pushed  completeh 
in).  This  slide  affects  both  F  and  B 
flat  sides.  When  it  has  Iseen  pulled 
enough  to  be  in  tune,  the  open  tones 
of  the  F'  side  should  be  tuned.  The 
water  slide  (small)  connected  to  the 
thumb  rotary  should  l)e  kept  all  the 
way  in.  Now  the  individual  slides  of 
the  valves  themselves  can  be  pulled  to 
projKT  length  on  berth  the  F  and  B 
flat  sides  of  the  instrument.  This  will 
var\  in  length  with  the  individual 
plaser,  however,  the  brouchure  re- 
conmuiided  above,  and  fresm  which 
this  information  is  drawn,  offers  sug 
gesied  lengths  for  the  players  of  their 
instninients. 

New  Music  Reviews 

The  Flatterer,  by  Forrest  L.  Buchlel, 
published  by  Mills  Music,  Inc.  trom¬ 
bone  or  bass  clef  baritone  solo  (also 
tuba).  60. 

Flere  is  a  very  nice  melodious  solo 
for  the  young  player.  It  is  mcxlest  in 
technical  demands  and  range  and  suit¬ 
able-  for  that  first  solo  performance  be¬ 
fore  the  band  mothers,  1*1' A,  or  civk 
club.  Suitable  for  a  secemd  year  stu 
dent  of  the  instrument. 

Trumpet  Studies  &  Duets,  Book  I,  by 
Mel  Brioles,  published  by  McCinnis 
and  Marx,  price  not  indicated. 

These  studies  are  heartily  recenn 
mended  for  the  high  schcxrl  player. 
They  include  24  varied  studies  which 
encompass  problems  in  tongueing.  in 
terval  study,  styles,  facility  and  rhy¬ 
thms.  Twelve  very  refreshing  and  in 
teresting  duets  which  are  challenging 
for  the  high  schcxrl  player  close  the 
bcmk.  Mcxlerately  difficult  and  very 
worthwhile  for  the  serious  student. 

The  Beginning  Trumpeter,  Book  /,  by 
Sigmund  Hering,  published  by  Carl 
Fischer  —  $1.00. 

This  is  a  melodic  methcxl  suitable 
for  both  class  or  private  lesson.  It  is 
compiled  by  Mr.  Hering  of  the  Phila¬ 
delphia  Orchestra  and  immedi.itely 
surts  to  instill  the  rudiments  of  nuisk. 
It  is  a  splendid  choice  of  methcxl  for 
the  very  young  beginner.  The  range 
demands  of  the  bexsk  are  limited  to 
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£  on  he  fourth  space.  It  is  worth  look¬ 
ing  1  to  to  start  your  new  beginners. 

Sflei.  d  Duets  for  French  Horn  {Vol¬ 
ume  ),  compiled  by  H.  Voxman,  pub¬ 
lisher  by  Eubank,  Inc.  —  $2.00 

Mr  Voxman  has  collected  a  splendid 
collection  of  duets  of  easy  to  medium 
difficulty  which  make  a  valuable  addi¬ 
tion  to  the  literature.  They  are  drawn 
from  the  works  of  well-known  com- 
poseis  and  leading  |K‘dagogues  of  the 
Irene  h  horn.  The  writers  are  European 
and  the  selection  is  excellent.  must 
for  your  horn  players! 

Horn  Band,  fur  brass  ensemble,  by 
Harold  Wallers,  published  by  Eubank, 
Inc.  Cond.  $1.25,  parts  .50. 

Just  the  right  touch  for  any  group, 
from  a  brass  ejuartet  up  to  full  brass 
tection,  can  be  formed  using  these 
versiitile  folios.  They  are  designed  for 
sports  events,  strolling  musicians,  pep 
rallys.  and  parades.  There  are  twelve 
numbers  included  and  an  interesting 
variety.  The  numbers  are  of  easy  to 
medium  difhculty  and  well  scored  fur 
full  sound  if  the  arranger’s  suggestions 
are  followed.  They  will  fulfill  a  distitict 
need  fur  that  unusual  event. 

File  End 

The  Horn  Since  Gabriel 

{Continued  from  page  25) 

all  a  debt  —  the  ophicleide,  a  horn 
shaped  like  a  snake  in  motion  and 
played  at  Waterlcxi;  the  shawm,  prim¬ 
itive  double  reed  ancestor  of  the  oboe, 
an  example  of  which  was  found  in  an 
Egyptian  tomb  of  3700  B.  C.;  the 
bonibarde,  progenitor  of  the  bassexin; 
and,  about  as  far  back  as  we  can  go, 
the  Pipes  of  Pan. 

.At  one  time,  each  of  these  instru¬ 
ments  was  a  new  and  exciting  addition 
to  the  world  of  music  and,  although 
we  should  take  just  pride  in  the 
possession  of  a  gleaming  new  trumpet, 
or  mellow-voiced  clarinet,  there  are 
a  couple  of  things  we  should  remem¬ 
ber  about  them:  they  represent  the 
latest  level  of  high  achievement  in  a 
long  tradition  of  change  and  advance 
that  continues  today,  as  experts  seek 
even  better  methods  of  manufacture 
and  finer  standards  of  performance. 
In  addition,  we  would  do  well  to 
remember  what  George  Bernard  Shaw 
once  said  when  confronted  with  a 
newly  invented  instrument  (in  this 
instance,  a  contrabass  clarinet): 

‘There  was  never  an  instrument 
made  yet  that  had  not  been  invented 
years  before  the  inventor  was  born. 
Whenever  I  speak  of  an  instrument  as 
new,  I  mean  new  to  me.” 

The  End 
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Nine  Year  Old  Plays 

Carnegie  Hall  Recital 

{Continued  from  page  32) 

pianist,  a  pupil  of  Rosenthal. 

.Although  she  has  Ireen  studying  for 
only  three  years,  Elizabeth  Young  has 
a  wide  command  of  music.  She  has  a 
repertoire  of  sonatas  by  Mozart. 
Haydn,  and  Beethoven,  concertos  by 
Hadyn  and  Mozart  and  over  50  short¬ 
er  pieces  by  Bach,  Couperin,  Rameau, 
.Mozart,  Chopin,  Debussy,  Shubert  and 
others.  In  her  first  solo  recital  on  Oc¬ 
tober  19th.  1958,  she  played  “I.a 
Chasse”  —  Paganini-Liszt,  “Kinderszen- 
en”  by  Shumann,  “Fantasie-Impromp- 
tu”  by  Chopin,  the  Mozart  .A  major 
Concerto,  (K.448)  and  others. 

Following  her  recital  at  (Carnegie 
Hall,  Elizabeth  went  on  tour  in  Eur¬ 
ope  and  Great  Britain. 


Lowrey  Inaugurates 

Helicopter  Service 


When  the  l.owiey  “whitlybird" 
came  flying  in  lor  the  liisi  time,  fifty 
Lowrey  Organ  dealers  were  on  hand 
to  greet  Lowrey  president,  M.  H.  Ber¬ 
lin,  and  his  sides  manager,  Jerry  Slade. 

riie  (Kcasion  was  a  laclory  tour  for 
dealers,  a  leature  of  the  latest  Lowrey 
Dealer  Sales  Clinic,  held  on  September 
15,  Hi,  and  17,  which  was  highlightetl 
by  the  inaugural  llight  of  Lowrey’s 
new  iiiterdepartmeiital  helicopter  serv 
ice.  riie  service  is  an  answer  to  time 
consuming  travel  through  heavy  traffit 
between  Lowrey  executive  offices  in 
the  northwest  torner  of  Chicago  and 
manufacturing  head(|uailers  at  Halli- 
crafters  on  the  far  soul  li west  side.  It 
makes  possible  last  and  fre<|ueni  liai¬ 
son  for  Lowrey  personnel,  so  essential 
in  the  development  and  manufacture 
of  Lowrey’s  expanding  organ  line.  The 
service  has  already  proved  a  valuable 
economy. 


Styratone  Mutes 

Straight  $1.85;  Cup  $2.00;  Wow  $2.15 


•  Molded  of  brilliantly  resonant  Polystyrene 

•  Excellent  playing  quality,  outstanding  tone 

•  Sturdy— dent>proof  and  break  resistant 

•  Striking  red  and  ivory  color  combinations 

•  Now  felt  lined  for  superior  tone 


Accordion  Briefs 

{Continued  from  page  4b) 

.As.sociation  (F.ATA)  will  present  their 
first  accordion  festival  at  Orlando, 
Florida,  Dec.  6th.  A  famous  guest 
artist  will  high  light  the  event.  Var¬ 
ious  Florida  teachers  will  be  featured, 
also  massed  bands. 


Save  50c  on 
the  set  of  three 

$550 
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Kurt  Gemeinhardt,  fourth 
generation  master  craftsman  . . . 

Ernest  Liegl,  nationally 
recognized  flute  and  piccolo 
I  artist.  These  men  plus  all 
L  the  fine  craftsmen  at 

Gemeinhardt  make  your 
instrument  a  truly  fine 
instrument  —  each  must 
earn  its  own  “O.K." 
before  delivery  to  you. 

Exclusively  flutes  and 
piccolos  in  nickle  silver 
and  solid  sterling 
silver  models. 


Klutr  Ilixtriiftur,  127  North  Srcoiid  St.,  DeKalli,  Illiiioiii 


Christmas  programs  are  ofteti  the 
most  uninteresting  of  the  year  because 
of  lack  of  inagination.  Naturally,  there 
is  mie  predominant  theme,  the  birth 
of  C:hrist.  but  that  doesn't  mean  that 
it  is  necessary  to  repeat  the  same  scenes 
and  musk  year  after  year.  There  are 
many  side  stories  relating  to  the  Na¬ 
tivity  and  almost  any  music  that  fits 
into  the  iiuhkI  can  Ik*  used,  whether 
it  has  a  Christmas  title  or  not. 

Take  Gian  Carlo  .Meimtti’s  opera 
“.\niahl  and  the  Night  Visitors."  which 
gives  a  refreshing  story  of  the  three 
kings.  This  is  an  example  of  a  little- 
different  slant  on  the  s;nne  theme. 
Even  with  high  schiMtl  and  grade 
school  students,  the  same  ireshness  can 
tie  found  if  there  is  a  little  imagina¬ 
tion  in  planning  the  music. 

This  is  where  the  flute  comes  in. 
The  flute  tone  in  itself  has  a  special 
quality  that  seetns  to  convey  the  seren¬ 
ity  of  the  Christmas  season.  .\nd  any 
competent  lliite  student  could  learn 
quickly  the  lingerings  of  a  S<mg  Flute. 
Tonette,  or  Flutephone,  or  even  a 
Recoicler.  Then  these  could  lie  used 
lor  variety. 

.As  for  musit .  the  ama/ing  amount 
from  which  to  choose  lieaiitiful  songs 
leaves  <nie  overwhelmed.  There  are 
song  IxKiks  available  with  traditional 
songs  of  dilierent  countries  and  in 
which  Siletit  Nigl^t,  Hark  The  Herald 
.Angels  Sing,  and  Joy  to  the  World, 
arc  not  to  be  fouml.  These  latter  are 
Ix-autiful  songs,  but  there  are  many, 
many  more  as  lovely  as  these. 

What  would  happen  if  you  should 
present  a  program  of  totally  unfamiliar 
Christmas  music  in  your  school?  With 
unaccompanied  flutes  as  the  solo  music 


Publish«r>  should  sand  all  moleriol  for 
roviow  diroct  to  Mrs.  Poor. 


lor  one  or  two  pieces,  perhaps?  .Most 
certainly  it  would  be  talked  aiwut. 
perhaps  even  criticized,  but  then  both 
the  performers  and  audience  would  be 
offered  something  new  to  stimulate 
the  feelings  of  the  Christmas  season. 
.\ncl  they  would  still  be  able  to  hear 
the  familiar  tunes,  not  once  but  hun 
dreds  of  times,  on  radio,  television, 
and  records. 

In  last  December's  issue  ol  thi 
st;Htx)i.  MusiciA.N,  we  discussed  the  use 
of  flute  and  organ  for  unusual  sound 
combinations.  This  is  especially  gcxxi 
lor  church  services  in  which  nothing 
theatrical  is  wanted  but  something  a 
little  out  of  the  ordinary  is  suitable. 

While  there  are  many  publications 
of  Christmas  music  available  for  com¬ 
binations  of  instruments,  these  are  all 
“old  favorites."  But  if  you  really  want 
to  trv  music  that  is  different  you  mav 


The  School  Music  Director's 

GUIDE  TO 
FLUTE  TEACHING 

by 

Mary  Louise  Nigro  Poor 

$1.50 

427  North  Second  Street 
DeKolb,  Illinois 


have  to  n 
Be  suK  tc 
er  belore 
fotm  if  tf 
will  most 
doing  thi 
tx)pyri:-,ht 


My  (  hri 
Fred  We 
Publislied 
Clef  instri 
iment. 

If  you  1 
arrangeini 
though.  I 
which  wa 
in  Deceir 
written  ir 
keep  begi 
are  the  i 
instnimei 
out  much 

Frec|ue 
tions  do 
time  for 
So  if  thei 
mas  musi 
wait  unti 

Csardiis  f 
flute  anc 
arranged 


se 


Write  For  Catalog 

K.  O.  OKMEINHARDT  CO..  INC. 
P.  O.  BOX  88,  Elkhart,  Indiana 


Oucumbur,  19SI 
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have  t>i  make  your  own  arrangements. 
Be  suiv  to  drop  a  note  to  the  publish¬ 
er  before  putting  these  in  manuscript 
form  if  they  are  copyrighted,  and  you 
iriil  most  surely  get  permission.  By 
(k>in(>  (his  you  will  not  violate  the 
topyri:.,ht  laws. 

Music  Reviews 

.My  (■  hristmas  Album  arranged  by 
Fnrd  W'eber,  published  by  Belwin. 
Publislied  for  C,  B  flat,  E  flat,  or  bass 
Clef  instruments  with  piano  accompan¬ 
iment. 

If  you  want  to  use  .y)me  duet  or  trio 
arrangrinents  of  conventional  music, 
though,  there  is  a  very  g<KKl  album 
which  was  mentioned  in  this  column 
in  December  of  last  year.  The  music 
written  in  its  simplest  form  and  should 
keep  l)eginners  happy.  Of  course  these 
are  the  old  favorites.  One  can  mix 
instniments  and  exchange  parts  with¬ 
out  much  trouble  in  this  lKM)k. 

Fre<|uently,  some  of  the  new  publica¬ 
tions  do  not  reach  us  for  review  in 
time  for  the  deadline  of  publication. 
So  if  there  is  anything  new  in  Cfhrist- 
mas  music  for  flute,  you  will  have  to 
wait  until  January  to  hear  alx>ut  it. 

Csardiis  from  The  Fortune  Teller  for 
flute  and  piano  by  Victor  Herbert, 
arranged  by  Floyd  O.  Harris,  published 


by  Ludwig  Music  Publishing  Co., 
Cleveland,  Ohio,  $1.00. 

For  those  who  like  the  familiar, 
tuneful  tunes,  this  medium  easy  ar¬ 
rangement  should  sound  fine.  A  slow 
section  and  a  fast  one  with  two  key 
signature  changes  furnish  some  vari¬ 
ety.  Prcjbably  a  grade  two;  it  does  not 
go  above  a  high  E.  This  can  certainly 
be  used  as  a  grade  school  contest 
piece. 

Let  Us  Have  Musk  for  Flute  —  32 
famous  melodies  with  piano  accompan¬ 
iment,  compiled  and  edited  by  Rich¬ 
ard  Drake,  published  by  Carl  Fischer, 
Inc.  $1.50. 

Of  all  the  albums  for  flute  of  famous 
melcKlies,  this  is  one  of  the  more  ac¬ 
ceptable  ones.  There  is  enough  variety 
of  material  in  here  to  supplement  the 
teaching  of  various  rhythms,  if  not  a 
great  variety  of  key  signatures. 

rhese  have  not  been  arranged 
specifically  for  the  flute,  with  the  ex¬ 
ception  of  6  out  of  the  32.  This  is 
obvious  from  the  general  range  of 
most  of  the  selecti()ns.  Most  of  them 
lie  in  the  lowest  of  the  three  registers 
of  the  flute. 

I'his  is  an  example  of  the  volumes 
of  material  on  the  market  aimed  for  a 
specific  instrument  but  not  truly 


written  for  it.  Offhand,  1  can  think 
of  only  three  or  4  albums  written 
specifically  for  the  flute.  It  is  these 
latter  that  1  prefer  for  teaching  and 
program  materials. 

The  End 


Sports  and  Music  Do  Mix 

{Continued  from  page  33) 

also  took  the  doubles  competition. 

In  her  junior  and  senior  years  at 
Peoria  Central  high  scImm)!,  Susan  was 
a  member  of  the  Peoria  Symphony  Or¬ 
chestra  and  appeared  as  soloist  with 
the  Orpheus  Club,  youngest  soloist  to 
be  presented  in  the  56-year  history  of 
the  organization.  She  was  also  ranked 
“Concert  .Master”  in  the  Illinois  All- 
State  high  school  orchestra  for  two 
years.  For  over  a  year  she  has  been 
giving  violin  les.sons  to  several  pupils 
of  her  own. 

•As  if  she  were  not  sufficiently  en¬ 
dowed  with  musical  and  athletic  talent, 
her  literary  ability  too,  has  been  re¬ 
cognized  by  the  award  of  a  $1,000 
scholarship  in  an  es.say  contest  spon¬ 
sored  by  VVestinghouse.  In  addition 
she  was  an  editor  of  her  high  school 
paper,  "'rhe  Opinion.” 


A  new  and  exciting  experience  awaits  you  the  moment  you 
play  an  Artley  ...  for  now  all  Artleys  are  equipped  with 
rolled  tone  holes.  The  rolled  principle  gives  additional 
strength  to  the  tone  hole  .  .  .  will  not  cut  pads  .  . ..  and  elimi¬ 
nates  sticky  keys  for  better  response  to  fingering.  The  cold 
rolled  tone  holes,  free  of  rough  edges  and  high  spots,  are  the 
perfect  surface  for  accurate  seating  . . .  giving  far  better  vent 
to  the  sound,  enhancing  the  resonance  of  the  instrument.  Try  an 
Artley  and  see  why  owning  an  Artley  means  owning  the  best. 


"k  Rolled  tone  holes  ore  only  one  of  the  outstand¬ 
ing  odvontogei  you  receive  when  you  purchase 
on  Artley.  Artley  instruments  also  incorporate 
the  finest  design  features  such  os  the  conven- 
tionol  rib  and  post  assembly,  Perma-Pods  and 
the  sculptured  embouchure. 


the  finest  flutes  and  piccolos  are  by 


Writ*  for  tho  now,  eolorful  Artloy  brochure 
describing  all  Artloy  insfrumenfs  including  the 
new  Wilkins  and  Eh  models. 


ARTIEY,  INC.,  P.O.  BOX  741 
ELKHART,  INDIANA 

Please  send  new  Artley  brochure. 


NAME _ 

ADDRESS _ 

CITY _ 

YOUR  DEALER. 


(Please  Print) 


STATE. 
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Uirrctur,  Bull  Oriuin  Studios,  812  South  Franklin,  Denver  2,  Colorado 


Christmas  Ensembles 

It  stents  t(»  liave  iK-ntmc  a  tradition 
lor  me  to  snugest  “Doubir  Reed  En- 
srmbles"  l«>r  tlie  double  reed  players 
for  partit  ipation  in  Christmas  pro- 
I'rams.  My  original  suggestion,  or  ideas, 
was  that  we  double  reed  players  get 
together  and  lorni  a  tpiartet,  such  as 
two  olxK-s  and  two  basstKins  and  make 
it  a  part  of  our  Christmas  program,  at 
home,  (hurch  fuiHtions,  sthool,  or 
elsewhere. 

F<»r  this  pur|>ose,  simply  get  your¬ 
self  a  (diristmas  (dirol  iMMik,  a  thurth 
hymnal,  or  some  Christmas  hymns,  or 
s<mgs  The  oboes  to  play  the  soprano 
and  alto  parts  and  the  hasstxtns  to 
play  the  tenor  and  bass  parts  ol  the 
four  part  piano  part. 

Kath  year  now  I  have  been  informed 
by  both  band  directors  and  students 
that  they  have  tried  the  idea  of  play¬ 
ing  carols  and  (diristmas  hymns  with 
a  quartet  of  two  oImh-s  and  two  bas- 
scKHis  and  they  have  enjoyed  it  very 


Publith«rt  ikould  Mnd  all  matarial  for 
roviaw  dirocl  to  Mr.  Organ. 


muth.  Kven  form  a  group  of  flutes, 
oImh-  and  two  basstMins  or  two  oboes, 
bass  clarinet  and  basscMin,  etc.  If  you 
haven’t  tried  it,  I  suggest  you  do  — 
you  will  enjoy  it. 

.\lthough  our  activities  are  new  each 
year,  we  still  love  the  old  tradition 
which  brings  Saint  Nick  with  Dunder 
and  Blit/en  and  the  jingle  of  sleigh 
Itells  from  the  northern  skies.  lx‘t  us 
never  lose  this  part  of  life. 

Disturbing  Problems 

During  the  fall  season  of  each  year 
I  also  receive  many  letters  of  inejuiry 
which  are  Irecoming  more  and  more 
apparent  as  problems  disturbing  to 
the  younger  students.  However,  gen¬ 
erally  s(K'aking.  I  lintl  nothing  but 
what  can  Ik*  cured  very  readily  when 
basic  principles  are  understcMKl.  Fol- 


clftVGtlyQTlsii 

BASSOONS  A  CLARINETS 

Porfection  attested  to  by  popularity!  None  finer  model 
Beautiful  Clarinets  and  Bassoons,  superbly  finished, 
superbly  tuned,  most  reosonobly  priced.  Truly  mosfer- 
pieces.  Try  one  today.  Iflustroted  brochure  upon 
request. 

CARl  FISCHER  MUSICAL  INSTRUMENT  CO..  INC. 
IDS  fAST  Uih  ST,  NEW  YORK  3.  NEW  YORK 


Acclaimed  by  Top  Artists  as 
^  ^fnerica's  Finest 

LesHer  ^ 


WOODWINDS 


OBOES  •  BASSOONS 


Created  for  Artists 
by  Artists  Craftsmen 


LESHER  WOODWIND  CO. 


1  306  W  BRISTOL  ST 
ELKHART  INDIANA 


lowing  are  a  few  of  the  most  com¬ 
mon  inquiries  . .  (.^ucxr 

"For  some  reason  or  other  I  am  just 
recently  playing  terribly  sharp  in  the 
low  register.  Never  have  I  had  thi» 
trouble  before.”  I  have  received  this 
compliment  from  several  student  has-  I 
s<M>nists.  I 

tn  answer  to  this:  You  are  appar-  I 
ently  playing  on  a  new  reed  that  is  I 
c|uite  soft  or  thin,  and  it  plays  very  I 
easily  but  sharp  on  the  low  tones.  I  | 
understand  low  tones  to  Ik*  Ik*1<»w  the* 
bass  staff.  I  would  say  off  hand  that 
"your  reed  is  alright.”  It  only  needs 
to  have  the  reed  blades  opened  up; 
this  can  be  dune  by  slightly  pinching 
the  reed  wire  closest  to  the  reed  tip 
with  a  pair  of  reed  pliers.  This  should 
be  done  while  the  reed  canes  are  wet 
and  care  should  Ik*  taken  not  to  open  I 
the  rc*ed  tip  too  wide.  One  should  al-  I 
ways  remember,  the  reed  is  a  p.(rt  ol  I 
the  tubing  of  the  instrument  and  its  I 
bore  must  be  in  keeping  with  the  Itort  | 
of  the  IrcKal  upon  which  it  sets.  Fhe  I 
Irort*  of  the  bcKal  is  alscj  in  keeping  | 
with  the  instrument  upon  which  it  is 
piacc*d.  It  is  commonly  known  that 
"speed  of  air  controls  pitch.”  Hence, 
when,  the  reed  tip  o|K*ning  is  too 
dosed  the  lower  tones  are  naturally 
overblown.  When  we  say  overblown 
we  mean  the  air  is  going  through  the 
reed  too  fast  —  not  too  much  but  too 
fast. 

(fuestion  from  a  band  director:  My 
students  and  I  always  trim  and  work 
over  their  reeds  together.  We  all  have 
learned  a  great  deal  from  this  and  in 
general  we  have  lK*en  succssful  in  trim¬ 
ming  very  playable  reeds  —  thanks  to 
the  wealth  of  information  gained  j 
through  the  DOUBLE  REED  CI.ASS^ 
ROOM  column  published  rc*gularlv  in 
THE  SCTfOOL  MU.SIC:i.\N.  Herwever, 
out  of  the  last  few  bassexm  reeds  we 
have  trimmed,  three  of  them  arc*  so 
terribly  out  of  tune  from  F'  fourth  line 
bass  clef  downward  to  C  st*tond  space 
that  we  can  not  use  them,  still  they 
play  so  easily.  What  are  we  doing  to 
cause  this  or  is  it  a  lost  cause? 

From  this  particular  letter  I  am  very 
grateful  for  two  things.  First,  the 
phrase  “thanks  to  the  wealth  of  infor¬ 
mation  gained  through  the  DOUBLE 
REED  CL.A.S.SROOM  column  publish¬ 
ed  regularly  in  THE  SUHOOL  MUSI- 


Ditcovor  why  bond  diroctert  (IMcKy 

"LARILEE  OR  EQUAL" 
lARIlEE  WOODWIND  CO. 
1700  Edwordtbwrg  Rd.,  Elkhart,  Ind. 
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CI.AN  ^nd  secondly,  the  fact  that  a 
“teacln  r  can  find  time  to  spend  with 
his  doiilile  reed  students  in  preparing 
propel. y  fitted  reeds  for  a  better  |Hr- 
formance." 

To  me,  this  is  a  solution  to  a  great 
many  pniblems  that  would  not  other¬ 
wise  lx  overcome.  When  a  teacher  and 
siudent  become  partners  in  their  prob¬ 
lems  and  work  them  out  together,  even 
thougli  it  takes  a  little  time,  the  solu¬ 
tion  is  more  readily  understtMid  by 
both  parties. 

Sow  to  our  problrrn:  The  remedy 
lor  our  previous  problem  is  also  the 
remedy  for  this  problem.  If  these  tones 
have  lK‘en  reasonably  in  tune  with 
other  reeds,  it  is  reasonable  to  believe 
our  present  reed  is  out  of  Ixire.  If  the 
reed  plays  easily  in  this  register  and  is 
out  of  tune  within  itself  —  opening  up 
the  tip  of  the  reed  will  normally  cure 
our  ailments. 

Quite  often  we  find  reeds,  especially 
basscHiti  reeds,  that  are  out  of  tune 
within  themselves.  The  opening,  or 
shall  we  say,  the  inside  dimension  nr 
bore  of  any  double  reed  is  just  as  im¬ 
portant  as  the  bore  of  the  instrument 
which  we  play. 

Every  double  reed  that  you  buy  on 
the  market  is  made  to  s|>ec  ific  measure¬ 
ments.  If  you  make  them  from  scratch, 
yourse  lf,  you  should  kiuiw  what  you  are 
doing  —  don't  guess.  If  your  reed  is 
made  correctly  and  it  is  still  tint  of 
tune  within  itself  —  and  many  of  them 
become  just  that  after  trimming  — 
correct  this  by  regulating  the  opening 
of  the  reed  tip.  Please  understand,  the 
fact  that  we  open  or  close  the  tip  of 
the  reed  to  correct  its  tuning  within 
itself  cicres  not  necessarily  mean  that 
this  alone  dcres  the  work.  Changing  the 
inside  dimension  of  the  reed  making 
the  Imre  of  the  reed  in  projMirtion  to 
the  Ixire  of  the  iKKal  u|X)ii  which  the 
reed  sets  is  actually  what  makes  the 
change  in  placement  of  tone.  T  his  is 
also  the  reason  for  a  reed  performing 
well  on  one  instrument  and  not  well 
on  another.  T  rim  your  reed  for  the 
instrument  you  are  going  to  use  it  on. 

There  are  two  words  that  enter  into 
the  study  of  music  —  “encouragement” 
and  “discouragement”.  Those  of  us 
who  have  played  many  years  know  that 
“encouragement”  may  Ih*  the  es,sence 
of  gcKKl  progress  and  as  such  can  over¬ 
come  the  effects  of  “discouragement” 
when  learning  an  unfamiliar  instru¬ 
ment.  Usually,  if  a  person  wants  to  do 
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something,  he  will  find  a  way  to  ac¬ 
complish  this.  Thus,  the  value  of  in¬ 
dividual  instruction  to  iron  out  the 
difficulties  causing  “discouragement”. 

These  difficulties  are  stumbling 
blcKks  and  they  are  many  along  the 
course  of  prcKedure  in  any  line.  Mech¬ 
anical  faults,  mental  hazards,  lack  of 
necessary  knowledge  pertaining  ter  the 
subject  at  hand  and  many  minor  items 
often  enter  into  our  course  of  pro¬ 
cedure.  How  necessary  to  clear  away 
these  stumbling  blexks  along  the  way. 

.\  skilled  and  experienced  player  can 
often  pinpoint  the  trouble  confronting 
the  young  student.  These  problems 
vary  with  the  pupil  and  the  student 
should  seek  advice  when  “discourage¬ 
ment”  is  in  the  offing.  T  here  is  always 
a  way  out. 

May  I  wish  every  one  a  joyful  holi¬ 
day  season.  So  long  for  now.  See  you 
next  month. 

The  End 

Communication  Forces 

(Continued  from  page  bb) 

line  of  the  rehearsal  and  although 
complex,  concepts  bridging  the  areas 
of  biedogy,  cybernetics,  psychoanalysis, 
social  psychology  and  cultural  anthro- 
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pology,  are  fruitful  in  understanding 
the  “whats”  and  the  "whys”  of  com¬ 
munications  in  the  music  rehearsal. 
Mal  functions  in  the  communications 
of  individuals  or  of  groups  arc  not 
easily  cured  by  aspirin  alone. 

Only  a  few  of  the  many  imp>rtant 
concepts  have  been  hinted  at  or  sug¬ 
gested  here.  Many  intensive  studies 
are  in  progress  and  promise  much  of 
real  use  to  the  music  educator.  .Al¬ 
though  ret}uiring  patient  translation 
the  promise  of  tlivicletitls  is  great. 

T  he  ETul 

Making  America  Musical 

(Continued  from  page  4) 

Hit  hobbies  consist  of  listening  to  records, 
playing  golf,  and  talking  about  music.  He 
it  extremely  proud  of  his  little  family,  wife 
Dorothy,  and  son  Ricky,  age  three. 

It  is  with  great  pride  that  the  Staff  of  THE 
SCHOOL  MUSICIAN  presents  Mr.  LaVerne  R. 
Reimer  at  a  man  who  is  truly  contributing  to 
the  wonderful  opportunity  of  "Making  America 
Musical." 


EASY  TO  SET-UP  •  MOVE  •  STORE 


FOR  ANY  SIZE  BAND  .  .  . 
ANY  STAGE  or  ARRANGEMENT 

Oiistoin-built  to  fit  your  band.  Sturdy, 
.Safe,  Ciiiaranteed.  .Set  up  fast  .  ,  .  take 
down  (juickly  .  .  .  store  compac  tly.  .Also  com¬ 
bination  risers  and  [Mtrtable  stages  for  any 
event  or  performance.  New  1958-59  catalog 
illustrates  many  types  of  risers,  portable 
stages,  sousaphone  chairs,  variety  shows,  and 
other  items. 

Wenger  .  .  .  Top  name  in  risers! 


Folds  down  smaller 
than  any  other 
A  i  riser! 


STORE 

COMPACTLY! 

Exclusive  "Down  the  Middle"  fold 
cuts  storage  space  in  half.  Wenger 
risers  fold  into  sections 

ONLY  2  FEET  WIDE 


Write  for  FREE  Cat¬ 
alog  and  low  prtc- 
ee.  FREE  layout 
given  promptly. 


Wenger  musk  Qmnnii  ca 


RISERS 


16  Wenger  Bldg. 
PORTABLE  STAGES 


Owatonna,  Minnesota 

•  SOUSAPHONE  CHAIRS 


December,  1958 
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INSTRUMENTS  FOR  SALE 


RECORDERS,  VIOLA  da  GAMBA8.  CATA- 
loK.  Krcorder  Shop,  309  W,  4th  Street,  l»s 

Aimdeit  13,  California. _ 

MAKE  EXTRA  MONEY  BY  SELLING  AL- 
iiiost  new  wind  instruinents  of  European 
make.  For  informal  ion  write  Kox  109,  The 
Schooi  Muiician,  4  Fjist  Ciinton  St.,  Joliet, 

Illinois. _ _ 

FOR  SALE:  WM.  S.  HAYNES  SILVER  Db 
piccolo.  F^xcellent  tone,  easy  response.  Satis¬ 
faction  Kuaranteed.  (jirl  Hox  134,  Star 
Ht.,  Hemet,  (California. 


REED  MAKING 


BASSOON  REEDS  BY  FERRELL.  Nationally 
known  for  their  satisfactory  service,  made 
from  fine  quality  genuine  French  cane  of 
my  own  direct  importation.  A  really  profes¬ 
sional  reeil  especially  prepared  for  the 
school  l>assoonist.  Enjoy  the  satisfaction  of 
fine  reed  performance.  3  reeds  $.'i.(M);  $18.IHI 
per  dozen.  John  E.  Ferrell,  42(19  i.indell 
Hlvd.,  Apt.  705,  St.  Ix>uis  8,  Missouri.  (Bas- 
soonlst  with  St.  Ix>uis  Symphony  Orchestra) 
BASSOON  REEDS:  IIJS  EACH.  PROFES- 
slonally  made  and  tested  by  William  Koch, 
22  years  solo  bassoonist  C.  S.  Marine  Band. 
Ii2.'i8  14th  Ave.  South.  St.  PetersburR  7. 

Florida. _ 

HINES  REEDS.  817  RUE  DUMAINE.  NEW 
Orleans  16,  (.ouisiana.  IVrnianent  address. 
All  F'reiich  cane  clarinet,  sax,  all  handmade 
double  reeds.  FCstablished  1935.  Write  direct 
for  information. 


PUBUCATIONS 


FLUTISTSIt  THE  MODERN  IMPROVED 
Trill  and  Basic  I'inRerliiR  Chart.  Authentic! 
Educational !  InciudiiiK  suRKestions  for  per¬ 
fect  flute  performance.  25c  Postpaid,  ^nd 
for  barRaIn  price  list  of  new  and  used 
flutes.  Haynes  exclusive  aRency  for  Wiscon¬ 
sin.  E.  C.  Moore.  6.506  Thirtieth  Avenue,  Ken¬ 
osha,  Wisconsin. 


MISCELLANEOUS 


FOR  SALE:  ALL  THAT  IS  LEFT  OF  A 
symphony  orchestra  library;  sell  for  an 
unbelievab'e  small  price;  many  outstand- 
inR  traditional  iiumliers  left.  Wonderful  to 
start  or  add  to  school  orchestra  library. 
CjitaloRue  sent  on  request.  P.  CrescentI,  817 

Stern  Ave.,  Joliet,  111. _ 

SOU8APHONE  BELL  COVERS  COMPLETE 
with  School  ly>lter  $5.00.  Specify  color  (send 
sample)  and  bell  size.  UesiRn  covers  on 
special  order.  Musical  Specialties  MfR.  Co., 
1435  B  West  .50th  St..  Norfolk,  VlrRlnla. 
PRECISION  MADE  FOUNTAIN  PEN  FOR 
writInR  music,  two  point,  $3.50;  three  point, 
t.3.9S.  Sent  postpaid.  Elcone  l*en  (^.,  160 
Fifth  Ave.  New  York  10.  N.  Y^ _ 


Classified  Rates 

Minimum  ad  15  words,  $3.50  (25c 
each  additional  word);  25  words 
for  $4Ji0  (20c  each  additional 

word);  50  words  for  $6.75  (15c 
additional  word). _ 


BAND  MASTERS  .  .  .  ARE  YOU  PLANNING 
to  retire  soon  or  do  you  know  of  a  band¬ 
master  who  is  now  retired?  Have  wonder¬ 
ful  opportunity  to  increase  your  personal 
Income.  Ihe  work  Is  In  the  musical  field. 
If  Interested,  write  to:  Box  1965,  ChicaRo 
!t6.  Illinois. _ 


UNIFORMS  FOR  SALE 


BARGAINS  GALORE!  ORCHESTRA  COATS, 
ivory-white,  siiiglebreasted,  shawl  collars, 
cleaned,  pressed,  like  new,  sizes  32  to  50, 
15.00  each.  Tuxedo  trousers,  woolens,  $4.00 
St  $5.00  cleaned,  pressed,  tropicals.  $3.INI. 
Cummerbund  sashes,  new  $2.00,  used  $1.00. 
Tuxedo  suits,  siiiRlebreasted,  blues.  $15.00. 
Shirts,  $2.00.  New  ties,  assort^  colors.  $1.00. 
Full  dress  formal  suits  latest,  reduced, 
$25.00.  Forty-five  powder  blur  coats,  double- 
breasted.  $90.00.  Fifty,  like  new,  ivory  dou¬ 
blebreasted  cf>ats,  $100.00.  SlnRlebrrasted  or¬ 
chestra  coats,  powder  blurs,  $7.00.  Baroalns, 
twenty  minstrel  coats,  $20.00.  Ten  blues, 
$15.(NI.  (Uistumes,  curtains.  F'rer  lists.  Al 
Wallace.  2453  N.  Halstrd,  ChicaRo,  III. 


FOR  SALE:  SIXTY-FIVE  WOOL  GABAR- 
dlne  band  uniforms.  Purple  coat  with  gold 
trim,  Rold  citation  cord  and  gold  web  belt. 
Gold  trousers  with  purple  stripe  and  pur¬ 
ple  hat.  In  Rood  condition.  W  rite  EuRrne 
Henry,  Band  IHrector,  Bayne  High  School, 
Bayne,  la>uislana. 

FOR  SALE:  ONE  HUNDRED”  TWENTY 
complete  band  uniforms,  hat,  coat,  trousers, 
belt  and  spats,  (iold  coats  with  royal  blur 
trousers.  In  good  condition.  Will  accept  any 
reasonable  offer,  (intact  John  E.  Alirman, 
Instrumental  .Music  Dept.,  Niles  Senior  High 

School,  Niles,  Michigan. _ 

FOR  SALE:  EIGHTY -THREE  COMPLETE 
uniforms.  Black  with  gold  trim,  rxcrllrnt 
condition.  Will  send  sample.  Open  lapel 
coat.  Air  ('.orps  rap.  (Umtact  B.  J.  Baitt, 
Business  Manager,  Ventura  Union  HlRh 
School  District,  2'.t5  South  Arcade  Drive, 

Ventura.  (^Ilfornia.  _ _ 

FOR  SALE:  FORTY-FIVE  UNIFORMS, 
black  with  gold  trim.  Includes  drum  major 
and  three  majorette  uniforms.  Make  me  an 
offer.  Omtact  John  Miller,  Wyoming  High 

School.  Wyom Ing,  Iowa. _ 

FOR  SALE:  FORTY  BAND  UNIFORMS  IN 
very  good  condition.  Purple  with  white 
trim,  (ximpirte  with  hats,  hells,  and  braid, 
('.ontact  Andrew  J.  Knopps,  High  School 
Augusta,  Wisconsin. 

FOR  SALE:  SEVENTY-FIVE  BLUE  WITH 
gold  trim  bund  Jackets  and  hats.  Used  3 
years.  All  Grade  School  size.  Write  Sunny- 
side  JHS  Band,  laifayette,  Indiana. 

FOR  SALE:  TWENTY-TWO  BAND  UNI- 
forms,  black  trimmed  with  orange.  14  extra 
blouses.  Complete  with  Sum  Brown  belts. 
(Umtact  U.harles  A.  Hill,  Dept,  of  Music, 
Ohio  Northern  University,  Ada.  Ohio. 


I 

Organ  Talk 

((’.onlinued  from  page  43) 

IxMiks  we  would  like  to  include  at  this 
time. 

(1)  Favorite  Pieces  For  The  Baldwin 
Organ  compiled  and  transcribed  by 
William  Reddick.  I  bis  l>ook  contains 
eighteen  gcKKl  standard  classics  with 
complete  registration  and  instructions, 
for  use  of  same  for  Baldwin  Models 
5-.\,  45  and  Orga-sonics  (Models  41 
and  4 IP).  It  is  published  by  J.  F'ischer 
and  Bro.  and  is  priced  at  $2..50.  Be 
sure  and  read  the  Forward. 

(2)  Let's  Play  the  Baldwin  Percus¬ 


sion  Ensemble,  pubibhed  by  Kiiig  Mb-I 
sic  Publishing  Inc.  and  priced  at  $1.5|l| 
This  is  a  specialized  edition  put 
er  by  .Adcf  Ixrvejoy  and  covers  to  th.! 
“nth’  ’d(?gree  the  percussive  effe 
possible  on  the  Baldwin  Org.i  soidf  l 

Fhanks  go  to  Paul  .M(M>ter  for  thai| 
Itooks.  We  would  have  more. 

We  have  found  many  organists  whg^ 
like  ourselves,  have  always  used  piaR$: 
music  or  piano  conductor  scores  and 
1  guess  it’s  a  case  of  it’s  hard  to  teach 
old  dogs  new  tricks;  but  in  our  stw 
dent  days  classical  music  alone  wa 
scored  for  organ.  It  is  an  intere 
experiment  for  the  organist  of  today 
who  used  organ  music  exclusively  lo 
try  some  practicing  with  this  saoK 
organ  music  on  the  piano  —  then  ia 
return  try  a  piano  score  on  the  organ. 
.-\fter  all,  just  alxiut  all  that’s  really 
missing  on  piano  music  are  the  ban 
notes  lalxded  "pedal.” 

.Ml  of  these  fine  organ  arrangemenit 
available  today  give  the  budding  or¬ 
ganist  a  great  cross-section  of  the  many 
styles  of  organ  playing  —  but  add 
making  your  own  arrangement  from 
a  piano  score  or  an  organ  score.  You 
increase  your  versatility  plus  iiuny 
times  express  an  inner  “you"  that  can 
come  out  no  other  way.  'Fo  you  who 
are  studying  with  a  teacher  please  talk 
this  idea  over  with  him  or  her  first  — 
maybe  you’re  not  ready  yet  —  ma^be 
they’ll  have  reason  to  say  “no"  —  but 
in  this  glorious  1958  fur  all  the  or^n 
music  flocKling  the  market  there  are 
still  many  numbers  not  scored  for 
organ,  maylie  never  will  be,  so  the 
piano  music  is  (in  this  case)  all  there 
is  —  and  it’s  (|uite  playable  on  any 
organ! 


It  gcK's  without  saying  that  music 
publishers  appear  to  be  doing  an  ex¬ 
cellent  job  of  sifting  with  the  material 
they  publish.  The  organ  music  pub¬ 
lished  Uxlay  is  aliout  as  painless  a  way 
of  absorbing  styles,  etc.,  as  is  possible. 
When  the  iNittum  dropped  so  nearly 
completely  “out”  for  professional  or¬ 
ganists  several  years  ago,  and  it  seemed 
there  was  no  other  place  than  the 
ccKktail  lounge  offering  organ  music 
—  along  came  the  organs  built  for  the 
homes,  and  happily  for  the  schools  too, 
and  the  numlxT  increased  daily.  V\Tio 
.said  love  and  appreciation  of  organ 
music  is  dead? 


The  End 
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